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DEAR FRIENDS OF THE JOHANNESBURG INTERNATIONAL MOZART FESTIVAL,
“Improvisation? Anyone who plays anything worth hearing
knows what he’s going to play, no matter whether he prepares a day ahead or a beat ahead”.
The 2012 edition of the Johannesburg International Mozart Festival certainly took a little longer
than one day to prepare, let alone
one beat. Nevertheless, Duke
Ellington’s witty remark on the art
of improvisation speaks volumes
about the spontaneity of musicmaking we are about to experience
at this year’s JIMF. If spontaneity is
the human state of mind that lets
us enjoy all things new then there is
quite a lot to be enjoyed between
27 January and 19 February.
Perhaps the most obvious novelty is the new JIMF design.
Everything has undergone a major facelift – the new logo,
artwork and website are reflecting how much the Festival
has grown in size, scope and significance. Nearly 50 performers and ensembles will appear in 30 concerts over a
period of more than three weeks with at least one exciting
event taking place every day. In addition to our previous
popular venues, the Linder Auditorium and Northwards
House, we have added new locations to the portfolio, such
as the University of Johannesburg Theatre, Villa Arcadia, St.
Mary’s Cathedral, Nambitha in Soweto, the Bioscope at Arts
on Main and Bassline. My sincere thanks go out to our new
partners as well as to all our sponsors. The diversity of venues reflects the creative combinations and intersections of
the 2012 programme.
Of course, we have our usual programme of symphony,
chamber and choral concerts, as well as solo recitals. We
also continue our exchange scheme with the Schleswig-Holstein Musik Festival in Germany to support young South African singers. Last year’s pioneering project, the composerin-residence-scheme, had very fruitful repercussions well
beyond the JIMF and it gives me great pleasure to welcome
Paul Hanmer as the new composer-in-residence, following
Mokale Koapeng’s appointment in 2011. Apart from composing Nightjar breaks and Nachtroep, two new orchestral
works commissioned by the JIMF for the final concert on 19
February, Paul Hanmer’s name will be appearing in a num-

ber of contexts: as the composer of various works throughout the Festival programme, as a performer, as a pedagogue, as a speaker and as a contributor of programme notes.
We are privileged to be collaborating with such a creative
and versatile artist. We are still dedicated to integrating the
Melodi Music Project, an amazing music education scheme
based in Pimville, offering workshops for the young musicians with our visiting artists.
In fact, the workshop format has been extended significantly this year, becoming the vital hub for encounters between
audiences and artists, between composers and performers,
between seasoned pros and aspiring musicians. There will
be an organ improvisation workshop and a one-week vocal
masterclass in collaboration with the UNISA Music Foundation. Michael Blake will lead a series of workshops for young
South African composers under the auspices of the NIROX
Foundation. The symposium of the past two years, held in
conjunction with the Goethe Institut, has been slightly modified as a central Improvisation Weekend (11-12 February) to
place more emphasis on performance contexts, along with
the usual presentations and open panel discussions.
Other highlights include our new collaboration with the
wonderful Buskaid Soweto String Ensemble, two live improvisation concerts for silent movies at the Bioscope, our
proactive engagement with New Music and – last but not
least – a series of jazz and jazz fusion concerts, perhaps the
most eloquent tangent with the improvisation theme in South Africa’s rich musical landscape.
Despite the variety of concerts, genres, styles and formats,
“quasi improvisando” is not just to be understood as an eclectic mix that might cater for many different audience tastes, but this Festival edition endeavours to present a coherent programme which articulates topical contextualizations
of the improvisation theme.
Translating Mozart’s creative spirit and constantly initiating
new ideas, the Johannesburg International Mozart Festival
is now making a truly important contribution, “join”-ing together – as our logo and website name point out – all those
who come together in their passion for music.
I look forward to seeing you at this year’s Festival. May I wish
you a series of inspiring concerts and encounters!

Florian Uhlig
Artistic Director
Johannesburg International Mozart Festival
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QUASI IMPROVISANDO
JOHANNESBURG INTERNATIONAL MOZART FESTIVAL
27 JANUARY – 19 FEBRUARY 2012

Friday, 27 January 2012
Opening Concert / Jazz Concert
Theatre, University of Johannesburg / 19.30h

Monday, 30 January 2012
New Music Concert
Theatre, University of Johannesburg / 19.30h

Quattro Fusion with
Standard Bank Young Artist Award Winner:
Melanie Scholtz, vocals
Samson Diamond, violin
and special guest
Shannon Mowday, saxophone
plus
Melvin Peters, piano
Godfrey Mgcina, percussion
Hein van de Geyn, double bass

Jill Richards, piano
João Orecchia, electro-acoustics

Saturday, 28 January 2012
Jazz Concert
Nambitha / 19.30h
Quattro Fusion with
Standard Bank Young Artist Award Winner:
Melanie Scholtz, vocals
Samson Diamond, violin
and special guest
Shannon Mowday, saxophone
plus
Melvin Peters, piano
Godfrey Mgcina, percussion
Hein van de Geyn, double bass
Sunday, 29 January 2012
Choral Concert
Linder Auditorium / 15.00h
Friedel Mitas, soprano
Monika Voysey, alto
Nicholas Nicolaidis, tenor
Aubrey Lodewyk, baritone
Chamber Choir of South Africa
Chanticleer Singers
Johannesburg Festival Orchestra
Richard Cock, conductor
Georg Friedrich Händel
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J.S. Bach, John Cage, Karlheinz Stockhausen,
György Kurtàg, Franz Schubert
Free improvisation with João Orecchia
Tuesday, 31 January 2012
Choral Concert with Improvisation
St. Mary’s School, Waverley / 19.30h
Shannon Mowday, saxophone
Chanticleer Singers
Richard Cock, conductor
Maurice Duruflé, Thomas Tallis, Kevin Kraak,
Frederick Delius, W.A. Mozart
Free saxophone improvisation
Wednesday, 1 February 2012
Chamber Music Concert
Northwards House / 19.30h
X[iksa]
Yasutaka Hemmi, violin
Takayo Matsumara, harp
Camille Saint-Saëns, Paul Hanmer, Michael Blake,
Toshio Hosokawa, Yasutaka Hemmi, Louis Spohr,
Michio Miyagi, Takashi Tokunaga, Pablo de
Sarasate
Thursday & Friday, 2 & 3 February 2012
Improvisation Concert
Bioscope (Arts on Main) / 19.30h
Paul Hanmer, jazz piano
Feya Faku, trumpet (2 February 2012)
McCoy Mrubata, saxophone (3 February 2012)
Live improvisation on silent movie
• Metropolis (1927), (2 February 2012)
• Nosferatu (1922), (3 February 2012)

Friday, 3 February 2012
Workshop Concert for children
Parktown High School for Girls / 8.00h
Paul Hanmer, jazz piano
Florian Uhlig, piano
W.A. Mozart, improvisation
Saturday, 4 February 2012
Chamber Music Concert
Northwards House / 19.30h
Mirijam Contzen, violin
Peter Martens, cello
Florian Uhlig, piano
Joseph Haydn, W.A. Mozart, Chick Corea, Antonín DvoƎák

Tuesday, 7 February 2012
Organ Recital
St. Mary‘s Cathedral / 20.00h
Daniel Roth, organ
C.M. Widor, A.P.F. Boëly, J.S. Bach, César Franck,
Louis Vierne, Daniel Roth
Thursday, 9 February 2012
Johannesburg Auditions for SHMF Choir
Derrick Lewis Room, Education Campus, University
of the Witwatersrand / 13.00h – 17.00h
Thursday, 9 February 2012
Piano Recital
Theatre, University of Johannesburg / 19.30h
Cristina Ortiz, piano

Sunday, 5 February 2012
Organ improvisation masterclass with Daniel Roth
St. Mary’s Cathedral / 15.00h

W.A. Mozart, Felix Mendelssohn Bartholdy,
Frédéric Chopin, Johannes Brahms, Mozart Camargo Guarnieri, Heitor Villa-Lobos

Sunday, 5 February 2012
Workshop Concert Melodi Music Ensemble
St. Andrew’s Church, Pimville / 15.00h

Friday, 10 February 2012
Chamber Music Concert
Theatre, University of Johannesburg / 19.30h

Melodi Music Ensemble
Zuko Cutho, soprano
Tessa Smith, soprano
Nimrod Moloto, conductor

Cristina Ortiz, piano
Camelia Onea, violin
Waldo Alexander, violin
Valery Andreev, viola
Carel Henn, cello
Ludovico Gabanella, double bass

W.A. Mozart
Sunday, 5 February 2012
Piano Recital
Northwards House / 18.00h
Winner of the UNISA International Piano
Competition 2012

W.A. Mozart, Paul Hanmer, Frédéric Chopin
Saturday & Sunday, 11-12 February 2012
Improvisation weekend
Theatre, University of Johannesburg
Final Concert on 12 February 2012 at 16.00h

Monday, 6 February 2012
Brass Concert
Villa Arcadia / 19.30h
Alpine Inspirations
Christian Radovan, trombone
Alois Eberl, trombone & accordion

Saturday – Friday, 11 – 17 February 2012
Vocal Masterclass with Prof. Josef Protschka
Enoch Sontonga Hall, Sunnyside Campus, UNISA,
Pretoria / 10.00h – 16.00h each day

Christian Radovan, Alois Eberl, J.S. Bach, Hans
Gilge, W.A. Mozart
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Sunday, 12 February 2012
Orchestra from Scratch
Scott Gym, Wits Education Campus
11.00h - 15.00h workshop
Final concert 15.00h - 16.30h
Richard Cock, conductor
An orchestral experience for all and any musicians
Sunday, 12 February 2012
Symphony Concert
Linder Auditorium / 18.00h

Thursday, 16 February 2012
Chamber Music Concert
Villa Arcadia / 19.30h
Maurice Steger, recorder
James Grace, guitar
Georg Philipp Telemann, J. S. Bach, Arcangelo
Corelli, Giuseppe Sammartini
Friday, 17 February 2012
Chamber Music Concert
Northwards House / 19.30h

Maria du Toit, clarinet
Stefan Willich, conductor
World Doctors Orchestra

Mikhail Simonyan, violin
Florian Uhlig, piano

Peter Klatzow, Allan Stephenson, Franz Schubert

W.A. Mozart, Maurice Ravel, Paul Hanmer, Richard
Strauss

Monday, 13 February 2012
Jazz Concert
Bassline / 19.30h
Benjamin Schaefer Trio
with special guest artist
Melanie Scholtz, vocals

Friday, 17 February 2012
Final Concert
Vocal Masterclass with Josef Protschka
Enoch Sontonga Hall, Sunnyside Campus, UNISA,
Pretoria / 19.30h

Tuesday, 14 February 2012
Chamber Orchestra Concert
Villa Arcadia / 19.30h

Saturday, 18 February 2012
Final Concert
Vocal Masterclass with Josef Protschka
Northwards House / 19.30h

Buskaid Soweto String Ensemble
Kabelo Motlhomi, violin
Rosemary Nalden, conductor

Sunday, 19 February 2012
Final Concert - Symphony Concert
Linder Auditorium / 15.00h

Le Chevalier de Saint-George, arrangements by
Timothy Kraemer and Buskaid members

Feya Faku, trumpet
Massimo Mercelli, flute
Mikhail Simonyan, violin
Florian Uhlig, piano
Ariel Zuckermann, conductor
Johannesburg Festival Orchestra

Wednesday, 15 February 2012
Chamber Music Concert
Northwards House / 19.30h
Massimo Mercelli, flute
Florian Uhlig, piano
Alan Swerdlow, narrator

„Eine kleine Nachtmusik“
W.A. Mozart, Arnold Schönberg, Paul Hanmer *
* (first performance, new commissions from JIMF)

Music (Claude Debussy & Francis Poulenc) and
literature on Debussy’s 150th anniversary
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For a different musical appreciation

www.lionsands.com / Lion Sands Reservations: +2711 880 9992, res@lionsands.com
Lion Sands Private Game Reserve: Sabi Sand Game Reserve, Mpumalanga, South Africa
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COMPOSER-IN-RESIDENCE 2012
PAUL HANMER
We are privileged to welcome Paul Hanmer as the JIMF-2012-Composer-in-Residence.
Apart from composing "Nightjar Breaks" and "Nachtroep", two new orchestral works
commissioned by the Johannesburg International Mozart Festival for the final concert
on 19 January, Paul Hanmer’s name will be appearing in a number of contexts: as the
composer of various works throughout the Festival programme, as a performer, as a
pedagogue, as a speaker, as well as a contributor of programme notes.

Born in Cape Town in 1961, Paul Hanmer began classical piano and theory lessons in
1970. After two years at the University of Cape Town studying for a BMus degree,
Hanmer left to work with guitarist Paul Petersen. In 1987 Hanmer moved to Johannesburg where he was influenced by bands such as Sakhile and Bayete. In Johannesburg
Hanmer formed “Unofficial Language” with Ian Herman (percussion and drums) and
Peter Sklair (electric bass). The trio recorded ‘primal steps’ in 1994, featuring Sklair’s
song “Tender Mercies”, and a second album, “move moves” in 1996. Hanmer has recorded with Tananas, Miriam Makeba, Ray Phiri, McCoy Mrubata and Pops Mohamed
and formed part of Tony Cox’s ‘Cool Friction Band’ in 1996. In 1999 he performed and
recorded with Sheer All Stars and produced Gloria Bosman’s debut album “Tranquillity” Sheer Sound released Hanmer’s first album as a leader, Trains to Taung, in 1997.
The album features Denis Lalouette, Jethro Shasha, Louis Mhlanga, Basi Mahlasela,
Neil Ettridge and Andre Abrahamse. Since then he has recorded five more albums,
Window to Elsewhere (1998), Playola (2000), Naivasha (2002), Water and Lights (2005)
and Accused No 1: Nelson Mandela (2006). A duo album featuring Hanmer with McCoy Mrubata entitled “The Boswil Concert” was released in June 2011. Hanmer has
written a string quartet for the Sontonga Quartet and a clarinet quintet for Robert
Pickup, principal clarinettist with the Zurich Opera. In addition he has composed a
suite of duets for double bass and cello for Leon Bosch of the Academy of St Martin
in the Fields, completed three pieces for two tubas and accompanying instruments
for Anne Jelle Visser of the Zurich Opera and Sérgio Carolino, principal tuba with the
Oporto National Orchestra, and written two duets for violin and harp commissioned
by Marc Uys. Hanmer’s list of SAMRO commissions include “Elegy: 24 Maraisburg” for
cello and piano, written especially for UNISA’s 2010 International String Competition,
“Zimnastics for Gentlefolk” for viola and piano and “Yet Another Look” for violin and
piano. In addition, he wrote “Trackways”, an orchestral song-setting of texts by Nils
Aslak Valkeapää, for Gothenburg-based singer Eva Rune. Hanmer recently completed
“The Pilgrim”, a commission from Anne Jelle Visser for 2 tubas, piano and two percussionists and a piece for 2 tubas and 9 trombones entitled “The Breakfast Song”
requested by Sérgio Carolino. In February 2011, Hanmer’s clarinet quintet was performed in South Africa by Robert Pickup and the casalQuartet (including one performance for the final concert of the JIMF 2011) and his “Elegy: 24 Maraisburg” formed
part of visiting Russian cellist Georgi Anichenko’s repertoire. Pickup and cellist Peter
Martens also premiered a new commission named “The Game Reserve Effect” in Cape
Town in February 2011 Hanmer recently completed an orchestral commission from
Miagi called “Halogram” to commemorate his 50th birthday, which coincides with the
100th anniversary of Gustav Mahler’s death.
In August and September 2011 Frank Mallows (vibraphone) and Magda de Vries (marimba) performed several concerts featuring a new commission for their duo entitled
“Victoria-West”.
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WORKLIST

For string quartet
• Shihuahua Express 2011 – single movement
• Untsiki – for The Bow Project
• Ntwazana – for The Bow Project
• String Quartet – in four movements

For alto flute, piano, marimba and double bass
• Skelmbos

For solo piano (three short pieces)
• Thinking of The Clavichord
• My Daughter Spoke of Owls
• 2-Minute Noodles

For 2 tubas and drumkit
• Der Blasende Hollander

For wind quintet
• Wind Quintet – in three short movements

For 2 tubas, drumkit, piano and string quintet
• kometgruppen

For violin and piano
• Yet Another Look

For 2 tubas, piano and 2 percussionists
• The Pilgrim

For viola and piano
• Zimnastics for Gentlefolk

For 2 tubas, 6 tenor trombones and 3 bass
trombones
• The Breakfast Song

For violoncello and piano
• Elegy: 24 Maraisburg

For voice and 6 clarinets, percussion, timpani, harp
and strings
• Trackways – a song-setting of texts by Nils Aslak
Valkeapää

For violin and harp
• Mkhize’s 50th
• Koalabearhugging hats

For violoncello and double bass
• Suite of 5 Duets

For clarinet in A and violoncello
• The Game Reserve Effect
For clarinets (basset horn, basset clarinet & clarinet in Bb) and string quartet
• Clarinet Quintet in three movements – Ferrante;
Damocles; Baby Clarino

For orchestra and piano
• Halogram – a single movement
For vibraphone and marimba
• Victoria-west

For flute and pian
• Sarabande - For the Days of The Sundog

The Boswil
Concert
Paul Hanmer
McCoy Mrubata
Kuenstlerhaus,
2011 (Klangfarben
Boswil Nr. 9)

Water & Lights

Trains to Taung

Accused No. 1

Paul Hanmer
Sheer Sound,
2006

Paul Hanmer
Sheer Sound,
1997

Paul Hanmer
Sheer Sounds,
2006

The Essential
Paul Hanmer
Paul Hanmer
Sheer Sounds,
2006
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Splendid &
Fascinating
TOP
New Release!

TOP
New Release!

CD-Order No.: 98.640

Transfigured Tchaikovsky
Lieder Transcriptions
by Isaac Mikhnovsky
and Samuil Feinberg
Petronel Malan, Piano

CD-Order
CD
Order No
No.: 98
98.632
632

Robert Schumann Complete Piano Works, Vol. 2 *
Florian Uhlig, Piano

CD-Order No.: 98.631

Japanese Piano Works
by Tōru Takemitsu,
Shinichirō Ikebe, Moroi Saburō,
Keiko Fujiie
Gerhard Oppitz, Piano

VOCAL

Heitor Villa-Lobos

Choral Works

SWR Vokalensemble
Stuttgart
MARCUS CREED

SACD(3)-Order No.: 93.267

CD-Order No.: 93.268

Choral Works by Heitor Villa-Lobos *
SWR Vokalensemble Stuttgart
Marcus Creed, Conductor

* World premiere recordings

CD-Order No.: 98.628

Gabriel Fauré: Requiem op. 48
Schleswig-Holstein Festival Edition
Rolf Beck, Conductor

Johannes Brahms The Complete Symphonies
Radio-Sinfonieorchester
Stuttgart des SWR
Roger Norrington, Conductor

A MUST-HAVE
for all Bach-Lovers!
Bach:
The Complete CANTATAS
Sacred & Secular
LIMITED EDITION!
SPECIAL PRICE!
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cluding
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d g 2 Bookle
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Booklets,
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BWV Index, Texts,
Biographies,
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Represented in South Africa by:

12

For the Classical Connoisseur
Amaranth Digital
Nassau le Clus
Associate Partner - Digital & Sales
nassau@amaranthdigital.com
hänssler CLASSIC
Visit us on the web to discover more than 800 titles!
www.haenssler-classic.com

866 Harcourt Street
Lisdogan Park
Pretoria
Tel: 00 27 (0) 12 342 7517
Fax: 00 27 (0) 866 694 922

PROGRAMME
Friday, 27 January 2012
Opening Concert / Jazz Concert
Theatre, University of Johannesburg
19.30h
Quattro Fusion with
Standard Bank Young Artist Award Winner
Melanie Scholtz, vocals
Samson Diamond, violin
and special guest
Shannon Mowday, saxophone plus
Melvin Peters, piano
Godfrey Mgcina, percussion
Hein van de Geyn, double bass

Quattro Fusion with
Standard Bank Young Artist Award Winner
Melanie Scholtz, vocals
Samson Diamond, violin
and special guest
Shannon Mowday, saxophone plus
Melvin Peters, piano
Godfrey Mgcina, percussion
Hein van de Geyn, double bass

Quattro Fusion was initiated by Standard Bank to
showcase the talents of the 2010 Standard Bank
Young Artists for Music and Jazz. It is a collaboration fusing traditional jazz (American and South
African) and classical music for a contemporary
sound, offering a new take on familiar classics
with special arrangements of Bach's Air and Nat
Adderley's The Old Country.

Saturday, 28 January 2012
Jazz Concert
Nambitha / 19.30h
Quattro Fusion was initiated by Standard Bank to
showcase the talents of the 2010 Standard Bank
Young Artists for Music and Jazz. It is a collaboration fusing traditional jazz (American and South
African) and classical music for a contemporary
sound, offering a new take on familiar classics
with special arrangements of Bach's Air and Nat
Adderley's The Old Country.

Sunday, 29 January 2012
Choral Concert
Linder Auditorium / 15.00h
Friedel Mitas, soprano
Monika Voysey, alto
Nicholas Nicolaidis, tenor
Aubrey Lodewyk, baritone
Chamber Choir of South Africa
Chanticleer Singers
Johannesburg Festival Orchestra
Richard Cock, conductor
For a long time England thought it owned Handel (1685-1750). After all, though born German
he had become a naturalized English citizen in
1727 as a result of which he changed his name
to George Frideric Handel. He also effectively
invented the English oratorio, at any rate in the
18th century, and established a unique way of
matching English words to music. Much of his
most famous instrumental music, such as the Music for the Royal Fireworks and the Water Music,

Georg Friedrich Händel (1685-1759)
• Messiah HWV 56 (arranged by W.A. Mozart K. 572)
was composed for English occasions. Yet, his musical style was primarily Italian though peppered
with German, French and English elements, and
he was German for more than forty years.
Handel’s Messiah is an English work. He composed the music in 1741 to a libretto drawn
from the Bible by Charles Jennens. The ‘sacred
oratorio’ was first performed in Dublin in 1742,
and was scored for four soloists, chorus, strings,
13
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Programme

continuo, and occasional obbligato instruments
such as trumpets and timpani. For many years
its performances were limited to the British Isles
where it became one of Handel’s best-known
and popular works. After the composer’s death,
however, performances began to take place
elsewhere, though its then rather archaic style
and limited orchestration prevented its being
as popular as it remained in England. It was first
performed in Berlin in 1767, but, more significantly, was probably heard two years later in London
by the Austrian diplomat, Baron von Swieten
(1733-1803). Van Swieten became a vital link in
the spread of
Messiah. He was the son of Empress Maria
Theresia’s personal doctor, and became a
diplomat for the Habsburg court both in London
and at the court of Frederick the Great in Berlin.
London enabled him to hear Handel (King
George III’s favourite composer) and in Berlin
he encountered the music of Johann Sebastian
Bach, many of whose works had been preserved
by his second son, Carl Philipp Bach. On his
return to Vienna van Swieten became Prefect of
the Imperial Library and President of the Court
Commission on Education and Censorship. More
importantly, at least as far as musical history is
concerned, he showed Johann Sebastian Bach’s
works (notably those for keyboard) to Mozart,
Haydn and Beethoven, and commissioned
performances between 1788 and 1790 of four
of Handel’s works: Acis and Galatea, Messiah,
Alexander’s Feast and Ode for St Cecilia’s Day.
All these were arranged by Mozart, who admired
Handel, once aptly commenting: “When he
strikes, he strikes with thunder.” Van Swieten’s
Handelian fascination went further when he commissioned from Haydn the oratorio The Creation
after the latter had expressed a wish to compose
an oratorio in the Handelian vein having wept at
a performance of Messiah in Westminster Abbey.
Mozart’s 1789 version of Messiah was designed
for contemporary Viennese taste and musical resources and was first performed at a private occasion in the Palffy Palace in Vienna on 6 March.
By then Handel’s relatively sparse orchestration
seemed too thin, even crude according to some
commentators, and the role of the continuo had
ceased to serve the function and be of the same
importance as it had in Handel’s day. So Mozart
14

enlarged Handel’s orchestra to include flutes,
oboes, clarinets, bassoons and horns, and used
the latter in particular to replace the continuo.
Three trombones also appear in the overture and
double the voice parts in “Since by man came
death”. All these instruments changed the sound
of Messiah from being an early 18th century work
to being a later one. Good examples are two
choruses: “Sein Joch ist sanft” (His yoke is easy)
begins as lightly as Handel’s but it gradually
acquires additional counter-melodies and some
extra delightful woodwind counterpoints. “Wie
Schafe gehn” (All we like sheep) replaces the
continuo with horns and woodwind, whose
repeated chords suggest the ‘march-like’
straying of the sheep. Mozart thus made the
orchestration a more important part of the
characterization of each movement than Handel.
Mozart went further than just re-scoring
choruses. He omitted all, or part, of some arias
and choruses, and reallocated some of the arias
to different voices. For instance, “Doch wer mag
ertragen” (But who may abide) became a bass
instead of alto aria, and “Erwach zu Liedern”
(Rejoice greatly) was changed to being for tenor
from soprano. Much of Handel’s solo trumpet
music in “Sie schallt, die Posaun” was re-assigned to a horn by Mozart.
At one time, and perhaps even today, purists
disapprove of the alterations Handel’s Messiah
has acquired over its two and half centuries,
in particular Mozart’s re-scoring. Nowadays
massed forces have largely been abandoned in
favour of the twenty to thirty performers that
Handel envisaged. Ornaments and improvised
embellishments grace many performances. Yet
no one can escape the fact that this arrangement
is by Mozart nonetheless and that his re-working
of Handel’s original coincided with some of his
greatest compositions, such as Cosí fan tutte,
the last piano concerti and symphonies.
Open-minded critics would have to admit that
Handel does not suffer from Mozart’s amendments, but that Mozart created a brilliant
adaptation fully in the spirit if not the letter of
the original. The work still inspires and ‘strikes
with thunder’. Even in Mozart’s hand its “fons et
origo” is still Handel – however he is dressed.
(Roderick Swanston)

Programme

Monday, 30 January 2012
New Music Concert
Theatre, University of Johannesburg / 19.30h
Jill Richards, piano
João Orecchia, electro-acoustics
Karlheinz Stockhausen (1928-2007)
• Klavierstück XI
J.S. Bach (1685-1750)
• from Book 1 of the “48 Preludes and Fugues”
• Prelude No. 1 in C Major BWV 846
• Prelude No. 2 in C Minor BWV 847

György Kurtàg (*1926)
• Hommage à Farkas Ferenc
(Scraps of a colinda melody - faintly recollected)

John Cage (1912-1992)
• Dream (1948)

Franz Schubert (1797-1828)
• Impromptu no. 1 in C Minor D. 899
Free improvisation with João Orecchia

BACH & CAGE
These works contrast each other while following
the improvisation theme. The Bach preludes are
effectively written out versions of the harmonies
he has chosen, with his genius showing both in
the simplicity of Prelude no 1 and the decorative
devices in Prelude no 2. John Cage, in his work
“Dream”, allows freedom of pedal and rubato,
giving the performer freedom to improvise with
colour and speed.
KARLHEINZ STOCKHAUSEN - KLAVIERSTÜCK XI
The composer here presents the performer with
a contrast of very strict notation and the freedom
as to how these should be performed. The work
consists of 19 fragments: the performer looks at
the score and chooses the next one at random.
Each fragment has tempo, dynamic and articula-

tion instructions, which dictate how the next one
should be played, so that no two performances
are ever the same.
KURTÀG & SCHUBERT
The Hungarian composer Kurtàg evokes distant
memories by means of spaces, which allow
sounds to hover and linger in the air, while the
very name “impromptu” implies improvisation.
Here Schubert uses variation to suggest this.
FREE IMPROVISATION WITH JOÃO ORECCHIA
Jill Richards is joined by João Orecchia, the artist
and musician who focuses on alternative sound
approaches. They will respond to each other
using electro-acoustic equipment together with
the piano in all its variety of sounds.
(Jill Richards)

Tuesday, 31 January 2012
Choral Concert with Improvisation
St. Mary’s School, Waverley / 19.30h
Shannon Mowday, saxophone
Chanticleer Singers
Richard Cock, conductor
Works by Maurice Duruflé (1902-1986), Thomas
Tallis (1505-1585), Kevin Kraak (*1982), Frederick
Delius (1862-1934) and W.A. Mozart (1756-1791)

will enter into a dialogue with free improvisation
on the saxophone. An exciting exchange
between the instrument and voice.
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Wednesday, 1 February 2012
Chamber Music Concert
Northwards House / 19.30h
X[iksa]
Yasutaka Hemmi, violin
Takayo Matsumara, harp
interval
Camille Saint-Saëns (1835–1921)
• Fantasy for violin and harp op.124

Michael Blake
• Ringtones for violin & cellphone

Paul Hanmer (*1961)
• Mkhize's 50th

Louis Spohr (1784-1859)
• Potpourri on themes from Mozart's Magic Flute
op.114

Michael Blake (*1951)
• Leaf Carrying Song (arr. for violin & harp)
Toshio Hosokawa (*1955)
• Two Pieces
Yasutaka Hemmi (*1971)
• Miminashi Hoichi Fantasy

CAMILLE SAINT-SAËNS - FANTASY FOR VIOLIN
AND HARP OP 124
This is one of the most important pieces of the
violin and harp repertoire. French composer Camille
Saint-Saëns composed this single movement fantasy
in 1907. The work consists of five parts. Saint-Saëns
is clever enough to understand and make perfect
use of the double-action pedal harp, which was still
a new instrument in that period. One of the compositional challenges is the use of the Gregorian mode
and the whole tone scale.
(Yasutaka Hemmi)
PAUL HANMER - MKHIZE'S 50TH
The writing of this piece started on the day that
pianist Themba Mkhize chose to celebrate his 50th
birthday- two days ahead of the actual event, as it
turns out- on 7 April 2007. The main groove texture
for harp was written then, as well as the opening
phrases for the violin. The piece was finished in
Visby on the island of Gotland in early December
2007. My sincere thanks to Marc Uys for his really
persistent but quiet techniques of persuasion.
(Paul Hanmer)
MICHAEL BLAKE - LEAF CARRYING SONG (1991;
REV. 2002) (TRANSCRIBED FOR VIOLIN & HARP,
2011)
Leaf Carrying Song is something of a companion
piece to the earlier Honey Gathering Song (1989;
rev. 1999) for flute and piano. Both belong to my
16

Michio Miyagi (1894-1956)
• Haru no Umi
Takashi Tokunaga (*1973)
• Funauta
Pablo de Sarasate (1844-1908)
• Zigeunerweisen op.20
loosely collected African Journal, containing all of
the African-inspired music I wrote during the two
decades I lived in Europe (1977-1997). South African
guitarist Simon Wynberg, now artistic director of
ARC in Toronto, wanted a piece he could perform
with his oboe (and flute) duo partners on both
sides of the Atlantic; he also wanted a piece that
exploited the sonority of the 10-string guitar. While
I chose the oboe d'amore as the melody instrument
for Leaf Carrying Song specifically because of its
gentler overall sound and its dark lower register, the
piece can be played on the standard oboe as well as
the flute, just as the guitar part may be played on a
standard 6-string guitar. While the guitar sometimes
accompanies, more often than not the instruments
are treated as equal participants in the musical
narrative. Like a number of my pieces since the early
1990s, this one uses a Stravinskian mosaic type of
structure built up from varied interlocking materials;
and it has a similarity to the fractured narrative
found in the novel and in film, for example.
Pieces with titles like Leaf Carrying Song (or Honey
Gathering Song) can be found among the music of
the pygmy communities in Central Africa, but while I
do make use of African materials and compositional
techniques, generally filtered or paraphrased, there
is no direct reference to pygmy music in this piece.
Although I wrote the work in 1991 it was never
performed at the time; in 2002 I revised the work
for a possible premiere performance in Canada.
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The first performance eventually took place on 2
November 2008 in the ZK Matthews Hall, Pretoria,
with Kobus Malan (oboe) and Michal George (guitar).
Leaf Carrying Song was commissioned by the Arts
Council of Great Britain for Simon Wynberg, to
whom it is dedicated. While working in Sweden last
August, I made this transcription at the request of
my good friend Yas Hemmi. The piece lasts about 9
minutes. (Michael Blake)
TOSHIO HOSOKAWA - TWO PIECES
Toshio Hosokawa was born in Hiroshima in 1955. He
has been introducing Japanese philosophy and sense
to the world through his music. In these two short
pieces the music is not only audible in the notes but
also in the silence.
(Yasutaka Hemmi)
YASUTAKA HEMMI - MIMINASHI HOICHI FANTASY
‘Miminashi Hoichi’ is a tale of a blind biwa player
called Hoichi. According to the story, the ghost of a
samurai tears off his ears. In this piece one can hear
the sound of the biwa, as well as follow the story of
‘Heike Monogatari’ (old story about a war) which
traces Hoichi’s feelings and experiences.
(Yasutaka Hemmi)
MICHAEL BLAKE - RINGTONES (2006) FOR VIOLIN & CELLPHONE
The idea of writing a piece for Yasutaka Hemmi
originated during a visit he made to Johannesburg
in 2005 for a performance of David Young’s Skin
Quartet and my String Quartet No 1 on the final
stop of a world tour. The concept for the piece
originated after that performance during a late
night party at The Ant (in Melville, Johannesburg).
The musical material is derived in part from the
score for Aryan Kaganof’s SMS Sugar Man (the first
feature film to be shot entirely on cellphone cameras),
and is inspired by Yas’s effortless virtuosity. The
ringtone, appropriately used as a ‘leitmotif’ in the
movie, is the one that was activated on my cellphone in 2006 (downloadable free at
www.michaelblake.co.za). The cellphone conversations are spontaneous. Ringtones lasts about 6
minutes.
(Michael Blake)
LOUIS SPOHR - POTPOURRI ON THEMES FROM
MOZART'S MAGIC FLUTE OP.114
The German composer, violinist and conductor

Louis Spohr wrote many pieces for violin and harp
for himself and his wife. This piece is the second movement from his ‘Sonata Concertante op.114’ and
presents a medley from Mozart’s ‘The Magic Flute’.
X[iksa] plays this original version for contemporary
instruments.
(Yasutaka Hemmi)
MICHIO MIYAGI - HARU NO UMI
This piece was composed for shakuhachi and koto
by Michio Miyagi. He got inspiration from the Tomonoura beach in spring. One can hear the sounds of
the Japanese beach and the sea gulls. In Japanese,
Haru means spring and Umi is the sea.
(Yasutaka Hemmi)
TAKASHI TOKUNAGA – FUNAUTA
Takashi Tokunaga was born in Hiroshima in 1973.
This piece is a variation on a traditional folk song
theme from Hiroshima. It consists of seven parts.
The traditional Japanese melody is subjected to
contemporary techniques.
(Yasutaka Hemmi)
PABLO DE SARASATE – ZIGEUNERWEISEN OP.20
‘Zigeunerweisen’ (Gypsy Airs) was written in 1878 by
the Spanish composer and virtuoso violinist Pablo
de Sarasate. It is based on melodies of the Roma
people, specifically the rhythms of the csárdás.
X[iksa] has arranged what was originally an orchestral work as a chamber piece for violin and harp.
(Yasutaka Hemmi)
This concert is endorsed by the Embassy of Japan.
THIS CONCERT IS IN CONJUNCTION WITH
MICHAEL BLAKE’S RESIDENCY AT NIROX.
Composer Workshop at NIROX Foundation
South Africa's traumatic social history, its remarkable
transformation and its diversity of culture and landscape are a crucible for creative expression. NIROX
offers residencies to internationally acclaimed artists,
providing insight and access to the region’s extraordinary heritage and vibrant socio-political development.
Conversely, these artists bring their spotlight into the
region.
Local artists in the accommodation programme have
the opportunity to apply themselves to their work
without distraction, inspired by the unique environ17
www.join-mozart-festival.org

Programme

ment. Visual, Musical, Literary & Thespian artists are
encouraged to interact.
The programmes are concerned with quality without
predilection for style or school, emphasizing work,
which is relevant, challenging and uplifting.
The residency offers an exceptionally good and unique
working experience for artists, collaborators and
sponsors.
As part of his own month-long composer residency
at the Nirox Foundation, composer Michael Blake
invited a small group of young composers to spend

two weeks between 22 January – 5 February 2012
interacting with him, Yasutaka Hemmi and Takayo
Matsumura, as he develops a new work commissioned
by the Japanese ensemble X[iksa]. The young composers will be able to work on their own short pieces
in collaboration with the musicians; Michael Blake will
analyse some contemporary compositions; and there
will be guest lectures, listening sessions, private lessons
and discussions. On the final day of the masterclass,
Sunday 5 February, the young composers’ work will be
presented informally at Nirox.
www.niroxarts.com

Thursday & Friday, 2 & 3 February 2012
Improvisation Concert
Bioscope (Arts on Main) / 19.30h
Paul Hanmer, jazz piano
Feya Faku, trumpet (2 February 2012)
McCoy Mrubata, saxophone (3 February 2012)

Live improvisation on silent movie
• Metropolis (1927), (2 February 2012)
• Nosferatu (1922), (3 February 2012)

METROPOLIS
A film by Fritz Lang, 1927
Metropolis is ruled by the powerful industrialist John
Fredersen. He looks out from his office in the Tower
of Babel at a modern, highly technicized world.
Together with the children of the workers, a young
woman named Maria reaches the Eternal Gardens
where the sons of the city’s elite amuse themselves
and where she meets Freder, John Fredersen’s son.
When the young man later goes on a search for the
girl, he witnesses an explosion in a machine hall, where
numerous workers lose their lives. He then realizes that
the luxury of the upper class is based on the exploitation of the proletariat. In the Catacombs under the
Workers’ City Freder finally finds Maria, who gives the
workers hope with her prophecies for a better future.
His father also knows about Maria’s influence on the
proletariat and fears for his power. In the house of the
inventor Rotwang, John Fredersen learns about his
experiments to create a cyborg based on the likeness
of Hel, their mutual love and Freder’s mother. Fredersen orders Rotwang to give Maria’s face to the robot
in order to send it to the underground city to deceive
and stir up its inhabitants.

The real Maria brings the children to safety along with
Freder. When they learn about the disaster, the rebelling masses stop. Their rage is now aimed at the robot
Maria, who is captured and burned at the stake. At
the same time Rotwang, driven by madness, pursues
the genuine Maria across the Cathedral’s rooftop,
where he ultimately falls to his death. Freder and Maria
find each other again. The son devotes himself to his
father, mediating between him and the workers. As
a consequence, Maria’s prophecy of reconciliation
between the ruler and those who are mastered
(head and hands) triumphs – through the help of the
mediating heart.

After the robot Maria has succeeded, a catastrophe ensues. The riotous workers destroy the Heart
Machine and as a result the Workers’ City, where only
the children have remained, is tremendously flooded.
18

NOSFERATU
A film by Friedrich Murnau, 1922
Nosferatu, like The Cabinet Of Dr. Caligari and
Metropolis, descended from the same artistic wave of
German cinema in the 1920's and is the definition itself
of artistic film, where painting, architecture, literature,
psychology, and politics meet in a work that gratifies
both the eyes and the spirit. Thus the film develops
over several dimensions, from its artistic claim of
Romantic-Expressionism, the advent of Nazism, to
homosexuality, desire, globalization, and a reflection
on cinema itself. Murnau draws from a history that
links Vampires to unexplained deaths. The term,
Nosferatu, is of modern origin and derives from the
Slavic "nosufur-atu" which is a derivation of the Greek
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"nosophoros" or "plague carrier." The understanding that rat-borne illnesses were the cause of many
plagues dominated scientific thinking in recent centuries. Simultaneously, in earlier times many unexplained
deaths fueled a developing culture of Vampirism and
the concept of the "un-dead" in Europe. While drawing on popular Vampire lore Murnau and Albin Grau
also relied heavily and without permission on Stoker's

novel. They apparently had no intention of paying any
royalties for their use of the novel as the basis for their
screenplay. They attempted to disguise the characters
by changing their names and geographical setting.
The film premiered in 1922 but eventually, Florence
Stoker with the aid of the British Incorporated Society
of Authors succeeded in destroying the original negatives and most of the prints of Nosferatu.
Friday, 3 February 2012
Workshop Concert for Children
Parktown High School for Girls / 8.00h

Paul Hanmer, jazz piano
Florian Uhlig, piano
Works by W.A. Mozart and improvisation
The Johannesburg International Mozart Festival is
dedicated to introducing classical music to as wide
an audience as possible. We would like to share our

Mirijam Contzen, violin
Peter Martens, cello
Florian Uhlig, piano
Joseph Haydn (1732-1809)
• Piano Trio No. 25 in G major Hob. XV:25 (“Gypsy Trio“)
• Allegro
• Andante cantabile
• Allegro
W.A. Mozart (1756-1791)
• Piano Trio No. 5 in C major K. 548
• Allegro
• Andante cantabile
• Allegro
JOSEPH HAYDN’S - PIANO TRIO NO. 25 IN G
MAJOR HOB. XV:25
Joseph Haydn’s (1732-1809) Piano Trio No. 25 in G
major Hob. XV:25 dates from 1795. It was one of the
last works he composed in London where it became
popular, as it also did when he returned to Vienna in
the same year. London’s audiences had an important
effect on Haydn as he discovered there an enthusiasm for experimentation and novelty. He had first
explored this in his symphonies but applied his inno-

passion for music and music-making at an exploration
concert at Parktown School for Girls.
The works of W.A. Mozart will be looked at from two
perspectives: the classical and jazz.
The children will not only be learning about the great
Austrian composer and his music, but will also discover how very innovative, daring and still prevailing
some of Mozart’s works are.
Saturday, 4 February 2012
Chamber Music Concert
Northwards House / 19.30h

interval
Chick Corea (*1941)
• Addendum for violin, cello and piano
Antonín DvoƎák (1841-1904)
• Piano Trio No. 4 in E minor op.90 (“Dumky Trio“)
• Lento maestoso - Allegro
• Poco adagio - Vivace non troppo
• Andante - Vivace non troppo
• Andante moderato (quasi tempo di marcia) Allegretto scherzando
• Allegro
• Lento maestoso - Vivace
vatory ideas to his piano trios. In these he carried his
new explorations of interesting harmonies, new key
structures and formal changes further than almost
anywhere else. They are a window into Haydn’s musical mind-set. The trio XV:25 became best known for
its finale, the so-called ‘Gypsy Rondo’. Unlike most of
the nicknames that Haydn’s works have acquired this
one is original Haydn. In the first published version
he described the last movement as “Finale. Rondo, in
the Gypsies’ stile.” He had used Gypsy melodies from
19
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the 1760s, notably in his Piano Concerto in D and the
finale of his String Quartet op 33 no 3. Though recent
research has shown that what Haydn thought were
authentic Gypsy or Hungarian tunes were in fact 18th
century recruiting melodies, Haydn did not know
that, and it must be presumed he used the melodies
in this finale to entertain his English audience with a
part of his musical ancestry. Notable amongst the
features are relentless rhythm, short phrases (often
2-bars) and the occasional drone-like harmony, as
in the minor section, much of which is founded on
a repeated G. Given the impact Haydn calculated
the movement to make, it is not difficult to believe
those scholars who assert that the other movements
were devised to anticipate it. The first movement is
elegant, pensive and slow (andante); it comprises
alternating variations. The opening theme is presented in two repeated halves. It is followed by a version
of the same but in the minor key. What happens
thereafter is easy to hear, and the music is led by the
figuration of the piano. The middle movement is one
of Haydn’s most lyrical and seductive of its kind, set
apart from the other movements by being in E major.
Once again the piano leads with the main melody.

he may well not have adhered to it precisely in
performance. As a child Mozart was famous for his
knowledge of the ‘science of music’, i.e., seeing what
he could make of patterns of notes. In most cases he
showed this skill in improvisation.

On the surface Haydn’s work is written down and
thus thought out before being committed to paper.
But all through the music, the signs of improvisation
are present, as though Haydn were leading the music
in one direction and then deciding on the spur of the
moment to take an unexpected deviation. Writing
it down only freezes a process; it does not change
its initial improvisatory character. No pre-existing
formula lies behind what Haydn composed; each
movement’s form evolves uniquely. Haydn was able
to retain a sense of the gypsies improvising their
dances, giving a wonderful sense of immediacy and
creation in the making.

CHICK COREA – ADDENDUM FOR VIOLIN, CELLO
AND PIANO
Chick Corea was born in Massachussets in 1941 as
Armando Anthony Corea. He is an American jazz pianist of Spanish and Sicilian descent. His music is much
influenced by various popular musical styles from the
1960s onwards, but he has also fused classical and
jazz features. In 1968 he replaced Herbie Hancock as
the pianist in Miles Davis’s band, appearing later in a
number of celebrated recordings. Corea has seldom
settled with one band, and left Davis’s in 1970.
Thereafter his playing and composing career has
been varied and wide-ranging. He has teamed up
with a number of other artists for particular occasions
and projects and moved to bridge the gap between
classical and popular music, including references to
his Spanish origins. He joined up with Herbie Hancock and made a two-piano recording that included
some ‘homages’ to Bartók’s Mikrokosmos. In 1978 he
released Delphi 1: Solo Piano Improvisations. In 1982
he formed the Echoes of an Era band, in 1983 composed Voyage for flute and piano, and in 1985 a Septet for piano, flute, horn, and string quartet. In 1992
he founded his own record label, Stretch Records. In
2000 he composed his first piano concerto, which he

W.A. MOZART - PIANO TRIO NO. 5 IN C MAJOR
K. 548
Mozart (1756-1785) was renowned as an improviser,
and some of his manuscripts show how he left significant parts of his music to be realized in performance.
A glance at the manuscript of his C minor Piano
Concerto (No. 24) shows that he did not write out
all of the pianist’s elaborations or cadenzas till the
work was ready for printing. In the first performance
Mozart clearly improvised some of the solo pianist’s
music, and even when a printed score appeared
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MOZART COMPOSED HIS PIANO TRIO NO. 5 IN C
MAJOR K. 548 IN 1788
at the same time as his last three symphonies. He
was probably looking to make some money from the
wealthy amateur players who would be both the audience and the purchasers of such music. Technically
the work is similar to Haydn but different in the much
greater independence of each instrument, not least
the left hand of the piano from the cello. Mozart’s
style, derived from improvisation, is frequently apparent in all three movements but most notably in the
first movement where the confident opening marchlike melody undergoes several changes of identity,
for example after the repeat of the opening section
where it appears rather mysteriously, even diffidently,
in the minor. It is as though Mozart is playing with
an idea, slightly teasing his listeners, by seeming to
wonder where the ideas will take him next: tell-tale
signs of the improviser’s art.
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launched in a series entitled Corea Concerto with the
London Philharmonic Orchestra. Piano Concerto no
2 appeared in 2006 as a commission for the Wiener
Mozartjahr 2006 to celebrate the 250th anniversary
of Mozart’s birth. His celebrated Children’s Songs
for solo piano were begun in 1971 and completed
in 1984 when they were released on a disc entitled
Children’s Songs. The aim was “to convey simplicity
as beauty, as represented in the Spirit of a child"
(Corea). The songs are short and mostly consist of a
simple melodic fragment repeated over an ostinato
bass. There are nineteen solo piano numbers with a
twentieth entitled “addendum” in which violin and
cello join the piano. Despite their originality and
charm these children’s songs owe much to their stylistic father, Bela Bartók. They are full of his pentatonicism and cross-rhythms.
ANTONÍN DVO\ÁK - PIANO TRIO NO. 4 IN E
MINOR OP.90 (“DUMKY TRIO“)
Folk-material imbues DvoƎák’s Piano Trio No. 4 in E
minor op.90, the ‘Dumky’. The dumka (plural ‘dumky’)
is a Slavonic dance, early examples being found in
the Ukraine. But its most celebrated appearance in
Western European art music is in later 19th century
Bohemian music, notably DvoƎák. Its mood is primarily melancholy but this alternates with furious ecstasy.
It could be described as musically bi-polar. This
fierce contrast between moods saturates DvoƎák’s
trio, which uses one dumka (two moods) in each
movement. DvoƎák completed his Piano Trio op 90
in February 1891. It was first performed in April of
the same year with the composer playing the piano.
The work proved so popular that the trio played it

forty times in different locations in the first year. The
trio is divided into six sections: Lento maestoso (E
minor and major), Poco adagio (C# minor), Andante
(A major), Andante (D minor) Allegro (Eb major and
minor) and Lento maestoso (C minor and major).
However, overarching these is a more conventional
four-movement pattern as the first three sections
form a kind of long first movement that is played
without a break. The characteristic contrast between
the dumky’s two moods is heard right from the start.
The work opens ‘fortissimo’ with a passionate lament
in E minor. An emotionally charged melody on the
cello is offset by the descending phrase in the piano.
After a short duo between violin and cello followed
by pianistic flourishes, the mood changes into an
allegro, an energetic dance in E major for the whole
ensemble. But this is blown away by the powerful
return of the opening E minor material. Now the themes are intensified, not least in the almost anguished
repetitions by the piano. Even the return of the E
major material does not quite dispel the emotional
trauma of the E minor material. Despite its happy
contrast, the dumka is essentially a tragic dance. The
‘slow’ movement (4th section - Andante in D minor)
begins with one of DvoƎák’s most emotionally powerful lyrical melodies played by the cello. The ‘third’
movement (5th section) acts as a kind of scherzo and
is notable for its almost jaunty cross-rhythms. The
final movement (6th section) resembles the others in
its bi-polar moods, but since all the dumkies end with
their faster sections, this unique work is able to end
more optimistically than its initial outcry might have
suggested.
(Roderick Swanston)
Sunday, 5 February 2012
Workshop Concert Melodi Music Ensemble
St. Andrew’s Church, Pimville / 15.00h

Melodi Music Ensemble
Zuko Cutho, soprano
Tessa Smith, soprano
Nimrod Moloto, conductor
MELODI MUSIC TRUST
"... an opportunity for South African youth to grow
through music"
The word 'Melodi' is SeTswana for 'whistling'. From a
young age, we learn to make this sound - one of our
first attempts at music and for some the only way they

works by W.A. Mozart (1756-1791)
will be able to express themselves musically.
Melodi Music was founded by Nimrod Moloto in 2002.
The scheme is based in a church in the Pimville area
of Soweto and currently supports students between
the ages of seven and twenty. The children start by
playing recorders before progressing to instruments in
the woodwind family, with the more advanced pupils
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receiving one-to-one tuition every week. Since the
beginning of 2005 through sponsorship and donations
in kind, Melodi Music Trust has been able to advance
students to flutes, oboes, clarinets, bassoons, violins,
cellos and double basses.
The project’s teachers are professional musicians
working in nearby Johannesburg, as well as visiting
teachers from overseas who stay to work with the project for extended periods. Melodi offers the children a
secure, safe environment in which to work while aiming
to provide much more than music education.
There are regular discussions of the many problems
facing so many teenagers in Soweto, and the children
are encouraged to aim high in life and do so with con-

fidence and a wonderfully positive attitude. These are
young people who know they have a contribution to
make. The Melodi Music Ensemble performs regularly,
both in South Africa and abroad. In addition to their
annual showcase performance at the Johannesburg
International Mozart Festival, they have performed at
numerous concerts, functions and community projects
in Johannesburg. In December 2007, the Melodi
Music Ensemble was invited to perform at The Hague
Conservatoire and Amsterdam Bachzaal, and they also
toured Germany and the UK with huge success, including performances in London (South Bank Centre),
Manchester and Bristol.
www.melodimusic.org.za

Sunday, 5 February 2012
Piano Recital
Northwards House / 18.00h
Winner of the UNISA International Piano
Competition 2012
The name of the winner and the programme details will be announced nearer the time.
Monday, 6 February 2012
Brass Concert
Villa Arcadia / 19.30h
Alpine Inspirations
Christian Radovan, trombone
Alois Eberl, trombone & accordion

Christian Radovan
• Open Ocean
interval

Christian Radovan (*1962)
• Happy Bauernhof
• Rolling Down The Hill
Alois Eberl
• Latyrolian Story
J.S. Bach (1685-1750)
• Harmonic Invention no.1 in C major BWV 772
• Harmonic Invention no.4 in D minor BWV 775
• Aria "Bist Du Bei Mir" BWV 508
Their love for joint live performances moved
Christian and Alois to form the duo "Alpine Inspiration”. Together they play what they most enjoy:
their own melodies that come from the heart,
combining African rhythmic elements with
22

Alois Eberl
• Dreambones
Hans Gilge
• 4 Volksweisen (4 Folk Tunes)
J.S. Bach
• Air with variations in C minor BWV 991
W.A. Mozart (1756-1791)
• 12 Variations on "Twinkle, twinkle" (Ah, vous
dirai-je, maman) K 265
Austrian folk music and Jazz-like improvisations.
Alois & Christian would like to thank the Austrian
Embassy in Pretoria for sponsoring the "Alpine
Inspiration’s" Tour to South Africa.
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Park & Ride from Wits Education Campus: Last bus
departs 19.30h
Daniel Roth, organ
C.M. Widor (1844-1937)
• Allegro from Symphony No.6 in G minor
• Andante con moto from Symphonie gothique
A.P.F. Boëly (1785-1858)
• Fantasy and Fuge in B flat major op.18 no.6
• Moderato in C minor op.44 no.7
• Allegro ma non troppo in F minor op.18 no. 7

N.B. There ist no interval in this concert

When the topic of improvisation arises many assert
that as an art it has died except in jazz where it still
forms part of every jazzer’s equipment. Some lament
the fact that modern singers are like trams, stuck
to the rails of the notes in front of them, while two
hundred years ago singers and instrumentalists had
the freedom and ability to improvise ornaments
and cadenzas. Such reflections ignore the fact that
one group of instrumentalists has preserved the art
of improvisation for several hundred years, namely
organists. Even today organists are expected to
improvise as part of their routine work. They improvise
before church services, to cover parts of the liturgy
or to include musical meditations on plainchants or
music relevant to particular services. Institutions, such
as the Royal College of Organists in London, preserve
improvisation as part of their examinations; and in
France, Holland, Germany and other countries organists are expected to improvise extended pieces both
in church and recitals. Frequently a theme is presented
to an organist on which an immediate improvisation
is expected. In many French cathedrals and churches
the organist improvises extended pieces on music that
has been used in the service. Many would not dream
of playing an existing piece under such circumstances.
This living tradition carries on what Bach, Handel,
Mozart and others were famous for: playing a musical
piece that appears not to have been written down
beforehand, a piece of spontaneous composition.

Tuesday, 7 February 2012
Organ Recital
St. Mary's Cathedral / 20.00h
J.S. Bach (1685-1750)
• Schmücke dich, o liebe Seele BWV 654
• Prelude and Fuge in E flat major BWV 552
César Franck (1822-1890)
• Interlude symphonique de Rédemption (transcribed
for the organ by Daniel Roth)
Louis Vierne (1870-1937)
• Scherzo from Symphony No.2 op.20
Daniel Roth (*1942)
• Et misericordia from Livre d'orgue pour le
Magnificat
• Final Te Deum
• Improvisation
CHARLES-MARIE WIDOR
Improvisation has always been a particularly important
part of the artistic baggage of French organists.
Charles-Marie Widor (1844-1937) became the organist
of St. Sulpice in Paris in 1870 and remained there
for 64 years till 1933. Though renowned both as a
virtuoso and a superb improviser it was once wittily
asserted that he was not to be disturbed at 7am on
Sundays as he was writing out his improvisation! The
assertion probably only has a grain of truth. The organ
for St Sulpice for which Widor composed was the
masterpiece of the organ builder Aristide CavailléColl (1811-1899) whose innovatory aim was to build
organs with a range of musical colours like a modern
orchestra. It is probably no coincidence that Widor’s
largest organ compositions were not described as
‘sonatas’ but ‘symphonies’. He wrote nine and many
movements almost certainly reflect the kind of music
he improvised.
Symphony 6 was published in 1879 and is one his most
magnificent as its imposing first movement demonstrates. The arresting march-like opening on full organ
(fff) is succeeded by a solo, recitative-like solo line. As
the movement progresses this becomes combined
with the opening music, which in turn reappears in the
middle of the movement in F# minor over an elaborate
pedal accompaniment. As the movement moves to its
imposing finale, Widor demonstrates his combination
of virtuosity (not least for the feet) and compositional
ingenuity.
23
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Symphony 9 (Gothique) was published in 1895 and
shows Widor moving away from the relatively conservative harmonic language of Symphony 6 to explore
the kind of chromatic harmonies that Liszt and Wagner
had pioneered. Ostensibly in Eb major the music
quietly slides between major/minor and in other ways
undermines the main key to create a kind of lush, seemingly improvised meditation. Widor, like most French
composers, was a keen student of counterpoint and in
order to allow the rich harmonies to emerge from the
movement of the musical parts he requires both feet
to be used, with the right foot providing a countermelody in the midst of the musical texture for much of
the movement.
ALEXENDRE PIERRE FRANÇOIS BOËLY
Alexandre Pierre François Boëly (1785-1858) was a
prolific French composer, organist and pianist. He
came from a family of French musicians. His interest in
the music of Bach and Handel isolated him from many
of his contemporaries, and his own rather archaic
style and promotion of music of the past led him to
be dismissed from his post as organist of St Germain
l’Auxerrois in 1851, which he had held since 1840.
His posthumous reputation was preserved later by
the reverence in which he was held by César Franck
and Camille Saint-Saëns. His love of old music led
him to distance himself from what he considered the
frivolities of the 1830s and beyond. His Prelude and
Fugue in Bb op 18 comes from a set of twelve pieces
published in 1856. It is an ingenious work as it begins
quite simply as a toccata in Bb major, but morphs into
a more harmonically complex fugue in Bb minor. This
acquires a counter-subject that is based on the opening toccata, which opens the way for Boëly to end the
work in the major with a reprise of the opening toccata. The Allegro ma non troppo in F minor comes from
the same collection. In the make-up of this piece lies
the Baroque music Boëly so much admired, especially
in the ‘French overture’ style of its opening. The piece
is also an exercise in counterpoint and as such has an
elaborate pedal part, which migrates upwards to the
hands during the work. The Moderato in C minor op
44 was published posthumously.
CÉSAR FRANCK
César Franck (1822-1890) had a profound influence on
contemporary French music and like Boëly was a keen
admirer of Bach’s music, at the same time adopting
Liszt’s new chromatic language. He was renowned as
an improviser. Franck is most famous today for his organ works and a handful of piano and chamber pieces,
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but he also composed choral and orchestral music.
His oratorio Rédemption was composed in 1872, but
following its disastrous premiere the following year
Franck revised it, leaving out several numbers including the symphonic interlude. With the impetus of his
students, notably Vincent d’Indy, the work eventually
achieved success.
LOUIS VIERNE
Louis Vierne (1870-1937) was the celebrated organist
of Notre Dame in Paris from 1900 till his death at the
console in 1937 while giving his 1750th recital. He had
finished the main body of his recital and was due to
play an improvisation on two themes but collapsed
beforehand. He had begun his career as Widor’s assistant at St Sulpice. He was renowned as an improviser,
arguably a skill which he may have developed to a high
degree as he was nearly blind for most of his life. He
composed his 2nd symphony in 1902-3. Its Scherzo is
a gossamer work reminiscent of some of Fauré’s piano
intermezzi.
JOHANN SEBASTIAN BACH
Johann Sebastian Bach (1685-1750) was also famous
for his brilliant improvisations, receiving accolades
from many of his distinguished earlier contemporaries.
Some of his published chorale-preludes were designed as examples of how to compose or improvise such
works. In his early life Bach was required to improvise
on chorale themes as part of the great Lutheran
hymn repertoire. His chorale-prelude on Johann
Crüger’s tune forms part of the collection known as
the ‘Eighteen’. Like most of the chorale-preludes in the
collection it was probably composed before 1720 but
was put together with others in the 1730s in Leipzig.
Bach’s Prelude and Fugue in E flat pro l’organo pleno
is one of his largest and most magnificent keyboard
works. It frames the set of chorale-preludes which he
had printed in 1739 as the Clavierübung III. The whole
set is sometimes referred to as the ‘German Organ
Mass’ and the Fugue in E flat has been nicknamed “St
Anne” because of the coincidental resemblance of
the first fugue subject to the hymn “O God our help
in ages past” whose melody is ‘St Anne’. The Prelude
is constructed like a long concerto that opens with a
grand ‘tutti’ ritornello in the ‘French overture’ style.
It is succeeded by a lighter, more rapid section that is
the equivalent to the solo sections in a concerto. The
first section permeates the work and the second (solo)
section gradually moves its rapid figuration from the
manuals to the pedals. Some doubt exists about how
exactly to describe the Fugue. It is in three sections
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and thus has been described as a ‘triple’ fugue. But
though the opening slow subject appears in each of
the sections, the music of the middle section is never
combined with the jaunty final counter-subject. The
work ends triumphantly as the opening fugue subject
returns in the pedal as the final fugue flows effortlessly
to its end.

SCHLESWIG-HOLSTEIN FESTIVAL CHOIR
The Johannesburg International Mozart Festival
is delighted and honoured to yet again join forces
with the Schleswig-Holstein Musik Festival (SHMF)
in Germany for a programme, which provides
support for young South African vocal talents. This
collaboration started exactly two year ago when
Rolf Beck, internationally renowned choir director
and Intendant of the Schleswig-Holstein Musik
Festival, and his colleagues flew to South Africa to
audition young singers for the prestigious SHMF
Choir Academy. Seven promising talents were chosen and invited to spend the summer of 2010 at the
Festival in Germany, joining about 60 other young
colleagues from 21 different nations.

Cristina Ortiz, piano
W.A. Mozart (1756-1791)
• Fantasia in D minor K. 397
Felix Mendelssohn Bartholdy (1809-1847)
• Variations sérieuses op.54
Frédéric Chopin (1810-1849)
• Four Etudes
• op.25 no.1 in A flat major
• op.25 no.5 in E minor
• op.25 no.7 in C sharp minor
• op.25 no.12 in C minor

DANIEL ROTH
Daniel Roth (born 1942) is a virtuoso organist and
composer. He was organist of Sacré Cœur in Paris,
1973-1985, after which he became the chief organist at
St. Sulpice. His two-volume Livre d’orgue pour le Magnificat was published in 2007. Et misericordia is the
fourth movement. His Final Te Deum was published in
1981. (Roderick Swanston)
Thursday, 9 February 2012
Johannesburg Auditions for SHMF Choir
Derrick Lewis Room, Education Campus,
University of the Witwatersrand
13.00h – 17.00h

In 2011 the opening concert of the Johannesburg
International Mozart Festival featured members of
the Schleswig-Holstein Festival Choir, among them
the seven South African participants.
Both festivals are committed to their continued
support for young South African singers and
are glad to announce the auditions for the 2012
Schleswig-Holstein Festival Choir. These will be
held at the University of the Witwatersrand (Derrick
Lewis Room, Education Campus) between 13.00h 17.00h on Thursday, 9 February 2012.
Thursday, 9 February 2012
Piano Recital
Theatre, University of Johannesburg / 19.30h
Johannes Brahms (1833-1897)
• Five Intermezzi
• op.117 no.2 in B flat minor
• op.118 no.1 in A minor
• op.118 no.2 in A major
• op.118 no.6 in E flat minor
• op.119 no.1 in B minor
Mozart Camargo Guarnieri (1907–1993)
• Two Ponteios
• Ponteio no.24
• Ponteio no.30

interval

Heitor Villa-Lobos (1887-1959)
• Valsa da Dor
• Festa no Sertao

W.A. MOZART - FANTASIA IN D MINOR K. 397
From its first use the term ‘fantasia’ meant a free form.
In the Renaissance it indicated a composition that was
not based on any pre-existing melody such as a plain-

chant or a hymn. By the 18th century it had come to
mean a piece whose form was unique and not based
on any pre-existing structure. As such it was always
close to improvisation and many fantasias are essen25
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tially written-down improvisations. Mozart’s K. 397
is a good example. It probably dates from Mozart’s
(1756-1791) earliest days in Vienna, around 1782, but
was not printed until 1802. In this first edition the last
ten bars are missing, but in 1944 A.E Müller completed
the work. The Fantasy opens with the kind of arpeggio
flourishes typical of improvisation and then settles
into D minor with a slow, lyrical melody. The opening
is answered by a kind of ‘sobbing’ phrase, which
together with its frequent chromaticism suggests
Mozart is imagining an operatic scene. The end of the
work is almost perfunctory as the brooding melancholia is banished by a joyful conclusion in D major.
FELIX MENDELSSOHN BARTHOLDY - VARIATIONS
SÉRIEUSES OP.54
Felix Mendelssohn-Bartholdy (1809-1847) was as well
known for improvising as for all his other substantial
musical accomplishments. Despite the virtuosity of
some of his early works, including the G minor Piano
Concerto, Mendelssohn always strove to compose
works that were more than just pianistic display. As
time went by his admiration of Bach almost became
his chief weapon against empty showmanship as one
of the side effects of the rise of the virtuoso in the 19th
century. Two elements in Mendelssohn’s music speak
of his reverence for Bach, in particular: the chorale
and counterpoint. Both these permeate the 1841
Variations sérieuses. Mendelssohn’s title is significant,
as the moment the theme begins it is clear the work
is ‘serious’. The texture resembles a Bach chorale
harmonisation with its busy inner parts and chromatic
richness. This is confirmed in the first variation in which
a repetition of the theme is enriched with a more rapid
inner counter-melody. Variation 3 adopts the kind of
antiphony very familiar from Baroque trio sonatas,
though the alternating hands of Variation 5 (agitato)
has more contemporary associations. Bit by bit the
technical difficulties of the variations increase, thus
building towards the exciting finale of Variation 17. If
Mendelssohn has a set of variations by Bach in mind
he abandons them by the end of the work as one variation gradually morphs into the next like a symphony.
This gives a clue to Mendelssohn’s particular blend
of old and new, of compositional strength and the
pianistic means to express that substance.
FRÉDÉRIC CHOPIN - FOUR ETUDES
Frédéric Chopin (1810-1849) began his musical career
as a pianistic virtuoso in line with many contemporaries. As such many of his works, which were composed
for his own performance, obviously sprang from
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his improvisations. In time, Chopin withdrew from
public concerts, preferring to play to more intimate
audiences who might appreciate the gradual emotional and technical deepening of his style through
adventurous harmonic progressions and the control of
elaborate figuration by carefully planned, innovative,
musical structures. The evolution of the piano and the
emergence of travelling virtuosi led to a vogue for
piano-playing. From the beginning of the 19th century
books emerged, such as Czerny’s School of Velocity or
Cramer’s Studies, all designed to help aspiring pianists
achieve the feats they witnessed at the concerts of
their much-admired pianistic heroes. Most of these
studies are little more than technical ground-work
and very few show sufficient imagination to escape
from being mere physical exercises. Chopin’s Etudes
however went further and allied to these technical
workouts more substantial musical features. He strove
to make each etude a kind of ‘sound-poem’, independent of just being an exercise. He composed his
second set of Etudes, op.25, between 1832 and 1836.
They were published in 1837 and dedicated to Liszt’s
current mistress Marie d’Agoult. op.25 no.1 has been
nicknamed “the Harp” on account of the harp-like
accompaniment of the melody. It retains its opening
material throughout. No.5, in E minor, differs in that it
is in three sections, the first and last surrounding a contrasting più lento. Unlike the gentler lyricism of no.1
this is a much more vigorous work, making a feature of
an accented ‘Scotch snap’ in the outer sections. No.7
finds Chopin in introspective mood. It is slow, in C
sharp minor and explores its opening musical material
throughout with its main tune being played by the left
hand in the middle of the keyboard. No.12 in C minor
is an emotional and technical tour de force.
JOHANNES BRAHMS - FIVE INTERMEZZI
Johannes Brahms (1833-1897) intended to retire in
1889 after completing his last symphony (No. 4),
his last concerto (the double concerto) and his last
chamber work (String Quintet op.111 in G major).
But things turned out differently though he did not
return to large forces in his last seven years. Instead,
he composed four works for the clarinettist Richard
Mühlfeld, some songs and choral music, eleven organ
chorale-preludes and four sets of piano miniatures,
opp. 116-119. Some of these last may have been
composed earlier but most were written in 1892-3.
Brahms’s last works are the antithesis of showy virtuosity. It is almost as though Brahms were communing
with himself. Their titles avoid those associated with
large-scale forms, instead being entitled ‘intermezzo’,
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‘capriccio’, ‘ballade’ or ‘fantasia’. They are amongst
the most tender music Brahms wrote. The op 118 set
was apparently dedicated to Clara Schumann though
there is no evidence of that in the edition printed in
Brahms’s lifetime. These are private, intimate works
and according to some modern sources may have had
secret dedicatees. Op.117 no.2 in B flat minor is typical
of the melancholia that runs through many of these
piano works. It is the 2nd of the three intermezzi and,
as with the others, is cast in three sections. The Intermezzo that opens the op.118 set is more in Brahms’s
expansive style. It is in F major though (like op.117
no.2) much of it uses gradually descending musical
material. It is an interesting exercise in progressive
tonality as it ends in A major not F. Op.118 no.2 in A
major is one of Brahms’s most quietly subtle masterpieces. On the surface it appears just to be a three-part
structure with a beautiful opening in A major, offset
by a middle section in F sharp minor that morphs into
a chordal section in F sharp major. Closer examination
reveals this movement to be saturated with canons,
counterpoint and thematic transformations. If ever
the expression “ars celare artem” (art to conceal art) is
rightly applied, it is here. Op.118 no.6 is in E flat minor
and once again uses descent as a feature, though
its middle section in G flat seems like a reminiscence
of Brahms’s grander style. Op.119 no.1 is a movingly
introspective intermezzo in B minor.
MOZART CAMARGO GUARNIERI - TWO PONTEIOS (NOS. 24 AND 30)
Mozart Camargo Guarneri is a Brazilian composer
who was born in 1938. His musical training took
place in São Paulo and in Paris. Though some of his
most prestigious prizes have been won in the United
States, he has worked as a composer, conductor and
teacher in Brazil for most of his professional life. His

Camelia Onea, violin
Waldo Alexander, violin
Valery Andreev, viola
Carel Henn, cello
Ludovico Gabanella, double bass
W.A. Mozart (1756-1791)
• Divertimento in F major K. 138
Paul Hanmer (*1961)
• Untsiki (2003)
• The Malgas-Buckland Case Study (2005)
• Shihuahua Express (2006) *

music resembles some French composers in his use
of harmony and form, but all his music is suffused
with his native rhythms, dances and aesthetic. He has
always been interested in Brazilian national music,
and has composed several books of ponteios, a
term derived from a method of playing the guitar,
which first started appearing in 1931. The two wistful
ponteios are evocative examples, and could almost be
mistaken for thoughtful improvisations. In no.24 the
repeated bass note seems to be the starting point for
each of the short musical phrases that follow. In no.30
there is slightly more urgency and intensity though it
still shares with no.24 its lyricism and richly dissonant
harmony.
HEITOR VILLA-LOBOS - VALSA DA DOR
Heitor Villa-Lobos (1887-1959) is Brazil’s most celebrated composer. He was born in Rio de Janeiro and
became exposed to national music before exploring
contemporary classical styles. Inevitably much of his
music fuses the two elements, and his ability to absorb
different classical styles as though they were contemporary has made his use of classical elements eclectic.
Prominent amongst Villa-Lobos’s influences is French
music (he spent several years in Paris), Stravinsky and
Bach. During his career he became an ardent advocate for the establishment of Brazilianism in all the arts
and was passionate about Brazilian musical education.
His Valsa da Dor (Waltz of Sorrow) is what the title
suggests: a melancholic waltz. In complete contrast
his Festa no Sertao from Ciclos Brasiliero (1936) is a
wonderfully ebullient toccata that is extravagantly
virtuosic. Its successions of dissonances and relentless
rushing from top to bottom of the piano make it a
thrilling show-piece.
(Roderick Swanston)

Friday, 10 February 2012
Chamber Music Concert
Theatre, University of Johannesburg / 19.30h

interval
Frédéric Chopin (1810-1849)
• Piano Concerto No. 1 in E minor op.11
• Allegro maestoso
• Romance - Larghetto
• Rondo - Vivace
* (first performance, new commission from JIMF)
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W.A. MOZART - DIVERTIMENTO IN F MAJOR K. 138
While everyone acknowledges Mozart (1756-1791) as a
prodigy most listen only to music written in his maturity. Some even have said that if Mozart had died aged
twenty he would have been an historical footnote. The
musical evidence belies such assumptions as this early
gem, K. 138 from around 1772, demonstrates. At first
glance the work is conventionally in three movements
without much of the thematic development or harmonic adventurousness Mozart was to explore later. But
closer investigation shows how much care has been put
into perfecting every detail of the work. In comparison
with contemporary divertimenti by other composers,
K. 138 is much richer texturally due to Mozart’s almost
obsessive use of incidental counterpoint. Short devices
are passed between the players, not only increasing
the sense of dialogue between them, but allowing
the listener to trace the musical argument from part
to part. More often in contemporary works the top
part would have had the melody while the bass simply
provided harmonic support and the inner parts merely
filled in the harmony. But though Mozart does use
standard devices here, such as repeated notes and
chords in the inner parts, he goes much further as the
second violin and viola parts show. For instance, after
the unison opening and its consequent phrase the first
violin embarks on a lyrical phrase over repeated quavers in the viola and bass. But the second violin scuttles
away with a fascinating little counter-melody, which
after a short while almost threatens to take over the
musical limelight. Similarly, in the slow movement the
second violin has an almost subversive counter-melody
to the prevailing first violin melody. The overall design
of each movement may be conventional, but the detail
is uniquely Mozartean.
(Roderick Swanston)
PAUL HANMER - UNTSIKI (2003)
My connection to the source music began in
the winter of 1996 when I was a guest of great
Xhosa bow player Nofinishi Dywili at her house
in Ngqoko Village in rural Eastern Cape. uNtsiki
is a traditional song about a young girl leaving
her father’s house to join the household of her
betrothed. I have rearranged and adapted it in
this version for string quartet. Hopefully the new
breath imparted to these very old themes can
help sustain them into a living future – so that the
ears of the new listeners are opened and made
receptive to recognising in this music the echoes
of their own belonging. (Paul Hanmer)
28

THE MALGAS-BUCKLAND CASE STUDY (2005)
This piece is named after Thule Malgas' description
of the leather bag I bought in 1997, in which I carry my
musical scores from place to place. This movement was
really hard to put together from all the bits and pieces
that I had written for it. All the references to "The
Opening of ‘The Mouth, The Throat, etc’" relate to the
physical opening of this bag-of-tricks.
(Paul Hanmer)
SHIHUAHUA EXPRESS 2011 (2006)
This piece was commissioned in 2006 by the members
of the then-active Sontonga Quartet, who requested
an alternative to the original 4th movement of the
string quartet I dedicated to them in 2005. The piece
moves at a fair pace and is based on short motifs, which
are mainly rhythmic or motoric – rather than especially
melodic or harmonically pregnant – in character. The
title refers to the initial “pet-name” given to the new
high-speed Gautrain service – The Shilowa (as in Sam
…. or somewhat later, Mbazima) Express – which was
due to be fully operational by 2010. Convinced that this
project’s completion would be delayed, I had always
retained the 2011 reference. The writing of the piece
was financially supported by Distell.
(Paul Hanmer)
FRÉDÉRIC CHOPIN – PIANO CONCERTO NO. 1 IN
E MINOR OP.11
Chopin’s (1810-1849) career could be said to be
divided in two: before Paris and in Paris. Before Paris
he seemed intent on embarking on a public career of
travelling and giving concerts like many other virtuosi
of his day, such as Liszt, Hummel and Kalkbrenner.
In Paris he all but gave up public concerts, devoting
himself to introducing his own music in salons. The
E minor Concerto was composed at the time of the
shift between the two. He had composed a number
of works for piano and orchestra before, including the
variations on Mozart’s La ci darem, to which Schumann
had responded with the exclamation: “Hats off
gentlemen. A genius!”, and the second Piano Concerto
in F minor (2nd because it was published after the
first). Such acclaim seemed to anticipate the path of
his career, and Chopin may have been expecting to
follow it after the successful premiere of the E minor
Concerto in Warsaw on 11 October 1830, in which, not
unusually, the first movement was separated from the
other two by an aria. But the political climate did not
allow Chopin to remain in Poland. He left in November
for Vienna (where he had been very successful on a

Programme

previous visit) and spent the rest of 1830 and 1831
touring and playing his new concerto to much acclaim
in many European towns and cities. Finally he arrived in
Paris in September 1831 and settled there for the rest
of his life. On 26 February 1832 he made his Parisian
debut, performing his E minor Concerto, not in the
full orchestral version of the Warsaw performance
but in a reduced version for piano and string quintet
(quartet and double bass). The audience included Liszt
and Mendelssohn (who helped Chopin recruit other
performers for the concert) and the celebrated violinist
Pierre Baillot who led the quintet.
In many ways the E minor Concerto was everything the
audience was expecting. It shared many characteristics with contemporary works by Hummel (Chopin’s
mentor), Ferdinand Ries and Mendelssohn. Its sparse
orchestration allowed the soloist to predominate, and
the pianistic style emphasised the brilliance of the right
hand, particularly in the upper registers. Chopin’s piano
differed from the modern grand piano in its lighter
tone and weaker upper registers, hence a plethora of
runs, trills, scales and double thirds were developed

to allow the piano to make sufficient impact. These
also served to make the piano part sound brilliantly
virtuosic. There was no attempt to make a piano
concerto resemble the kind of symphonic concerto
Beethoven had pioneered. It was designed as a vehicle
for the soloist and could sometimes be performed
without any orchestra at all. Showy as the intention of
the E minor Piano Concerto may have been, in effect it
is a much more intimate work that anticipates the kind
of sound and mood of the smaller scale pieces Chopin
was to make his hallmark in Paris. Even the Slavic final
movement seems more restrained than the earlier
Krakowiak for piano and orchestra. In many ways the
E minor Concerto seems to be a significant bridge
between the early public Chopin and the later more
private performer. The original string quintet version
of the orchestral part has not survived, but it has been
reconstructed in the twentieth century. In contrast to
the full orchestral version it brings into focus the more
intimate, chamber-like aspects of Chopin’s Concerto.
(Roderick Swanston)

Improvisation weekend 11-12 February 2012
Theatre, University of Johannesburg
Lovers of classical music and jazz will be in for a treat at
this year’s Johannesburg International Mozart Festival.
According to its underlying theme, “quasi improvisando”, the JIMF and the Goethe Institut South
Africa present an Improvisation Weekend, a series of
informal concerts, workshops, presentations and open
panel discussions.
Improvisation affects a huge variety of music and is
reflected in the works by baroque composers, Mozart
and his contemporaries, in scores of twentieth- and
twenty-first-century music, as well as in jazz and
traditional African music, to name only a selection of
genres and styles of music that will be explored in a
performance-based setting throughout this weekend.
The events on Saturday, 11 February, will take a look at
various historical and cultural contexts of improvisation, while the agenda on Sunday, 12 February, is
not only to offer a critical discussion of the individual
aspects, but to bring together through the technique
of “Soundpainting” the separate strands towards the

creation of a “new” music. All workshops, discussions
and performances will culminate in a jam session
concert on Sunday, 12 February 2012, at 16.00h at the
Theatre of the University of Johannesburg. The performers/speakers include musicologists Chats Devroop
and Marc Duby, JIMF-2012-composer-in-residence
Paul Hanmer, JIMF-2011-composer-in-residence Mokale Koapeng, musicians Pops Mohamed and Tinashe
Chidanyika, violinist Waldo Alexander, cellist Hans
Huyssen, lutenist Uwe Grosser, the percussion duo
Magda de Vries and Frank Mallows, as well as a group
of young jazz pianists participating in a workshop with
Paul Hanmer.
The admission to all events is free of charge.
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IMPROVISATION WEEKEND
Saturday, 11 February 2012
10.00h-12.00h

Jazz Workshop with Paul Hanmer and young pianists

12.00h-12.15h

break

12.15h-13.00h

Workshop Concert Paul Hanmer and young pianists

13.00h-14.00h

break

14.00h-15.00h

African Music Workshop with Pops Mohamed

15.00h-15.15h

break

15.15h-16.00h

New Music Lecture-Recital with Waldo Alexander

16.00h-16.30h

break

16.30h-17.00h

Baroque Music Workshop with Hans Huyssen

17.00h-18.00h

Concert with Mahororo
African Patterns and Baroque Ostinati: Sounding nails and strings in an improvisatory intercultural dialogue

18.00h-19.00h

break

19.00h-20.00h

Concert with Duo FourIVTwo

10.00h-11.15h

Soundpainting Lecture-Recital with Marc Duby

11.15h-11.30h

break

11.30h-13.00h

Soundpainting Workshop / Open Rehearsal led by Marc Duby

13.00h-14.00h

break

14.00h-15.30h

Open Panel Discussion chaired by Chats Devroop

15.30h-16.00h

break

16.00h-17.00h

Soundpainting / Jam Session Concert led by Marc Duby

Sunday, 12 February 2012

Saturday, 11 February 2012
10.00h-12.00h

Jazz Workshop with Paul Hanmer and young pianists
Paul Hanmer’s presentation aims to showcase some of South Africa's most promising jazz
pianists interacting with a few of Mozart's "piano templates" - each in their own unique
way. (These templates will consist of notated "sketches" or "lead sheets" in Mozart's own
hand, drawn from the soloist's part in several of his piano concerti).
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12.15h-13.00h

Workshop Concert Paul Hanmer and young pianists

14.00h-15.00h

African Music Workshop with Pops Mohamed
Pops Mohamed will discuss and demonstrate a number of African indigenous instruments, including, amongst others, the San mouth bow (!Xuma), the Mbira (thumb piano)
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and the Kora (a 21-stringed African lute harp).
About his “dream for the future generation”, Pops Mohamed says: “My work as a musician
is to protect and preserve indigenous African musical instruments in a modern context
without bastardising their purity. I always try to approach and present these instruments
in a way that my audience will appreciate and I encourage our children to make use of this
beautiful heritage of ours, fusing it with modern Western instruments. That's what I would
call 'harmony' and future African music in a sense.”
Pops Mohamed’s presentation will be a journey from the past and the present into the
future. For his performance, he will be joined by Chats Devroop and Paul Hanmer.
15.15h-16.00h

New Music Lecture-Recital with Waldo Alexander
“Improvisation” assumes an unusual yet meaningful role in some Western music since the
1950s when composers began to drastically break away from the restrictions previously
imposed on them. Waldo Alexander’s lecture-recital will touch on the different types
and styles developed by composers such as J ohn Cage, Pierre Boulez, Earle Brown and
others. These types of improvisation / compositional methods include indeterminacy and
chance, aleatory, open form, experimental and meditative music.

16.30h-17.00h

Baroque Music Workshop with Hans Huyssen
These days, the vast majority of performers assume that their main responsibility is to perform as accurately as possible what is on the printed page. However, only a part of what
constitutes a piece of music can be conveyed by notation. Certain parameters cannot be
specified, such as how loud is loud, how fast is fast, or how one should balance a chord.
If this is still the case today, before 1800 the gap between notation and realization was
even greater, and the performer could sometimes be almost the equal of the composer in
realizing a musical idea. Of course, often a performer and a composer were the same and
thus felt free to alter music in performance. In the 17th and 18th centuries a musical text
was just a starting point. Every performer was expected to add ornaments and embellishments. Continuo players, for example, usually did not have their parts written out. They
worked from a bass line with figures above or below indicating the harmony. From this the
performer was expected to produce a coherent part, choosing for himself how to space
chords, whether to spread them or whether to add additional ornaments.
Hans Huyssen will take a closer look at the intriguing chemistry between the text, stylistic
conventions and the performer’s imagination.

17.00h-18.00h

Concert with Mahororo
African Patterns and Baroque Ostinati: Sounding nails and strings in an improvisatory
intercultural dialogue

MAHORORO
Tinashe Chidanyika – Mbira dza vazimu
Uwe Grosser – baroque guitar, chitarrone
Hans Huyssen – baroque cello
With works by Giovanni Girolamo Kapsperger, Francesco Geminiani, Gaspar Sanz, Santiago Murcia, as well as
traditional Shona and improvised music Mahororo is an exploratory musical project of musicians with a special interest in period performance practice of early music from very different cultural realms. Convinced that the unique
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expressive qualities of early and (so-called) traditional music are far too precious a gift of our ancestors to simply
be discarded, yet equally aware of the impossibility to preserve what is bygone, the task at hand is to embark on
a quest of engaging with this heritage in a manner which reflects and translates it into renditions which will once
again enthral contemporary audiences by bold, vivid and poetic reinterpretations.
The Shona term ‘Mahororo’ means ‘beautiful place’ and might by analogy roughly correspond to the Western
mythological notion of ‘arcadia’. Deliberately juxtaposing fully contrasting styles and idioms, Mahororo constitutes an endeavour at a cultural translation in both directions, an intercultural dialogue, a respective musical
acknowledgement, not only allowing and maintaining differences, but fostering and cherishing them as the crucial
potential from which the resulting dialogue gains its meaning. Striving for the emergence of a truly shared space of
intercultural under standing amounts to nothing less than finding a passport to the utopian province of Mahororo.
The German lutenist Uwe Grosser has been performing and recording in South Africa since 2002. Most notable
is his contribution towards the collaboration of the Ensemble Refugium with Dizu Plaatjies and the Dizu Kuduhorn Band, documented on the CD Fynbos Calling. He was also instrumental in facilitating a European tour of
the project for which he even built an exact copy of a Ugandan Akadinda xylophone. Experienced in exploring,
juxtaposing and combining interlocking rhythms, patterns and textures found in African as well as early European
music he joins the Mahororo Project for the first time at this year’s JIMF. Departing from the respective realms of
Italian Renaissance, Spanish Baroque and Shona traditions the outcome of this improvisatory encounter cannot
be determined in advance. However, the richly diverse musical material promises an inspiring journey through
unfamiliar landscapes.
19.00h-20.00h

Concert with Duo FourIVTwo
Magda de Vries, marimba, and Frank Mallows, vibraphone

W.A. Mozart
arr. FA Mallows

Adagio and Rondo for Glass Harmonica and Quartet K. 617

W.A. Mozart
arr. Duo FourIVTwo

Improvisations on a Theme by Mozart K. 354

Allan Stephenson

Variations on Abdullah Ibrahim’s “The Wedding” in the style of W.A. Mozart

Arcadi Volodos
arr. F Mallows

Concert Paraphrase on Mozart’s Turkish Rondo

arr. FA Mallows

Trozam - themes by W.A. Mozart

Sunday, 12 February 2012
10.00h-11.15h

Soundpainting Lecture-Recital with Marc Duby
(To be joined for discussion by Mokale Koapeng and
Paul Hanmer at 10.45)
Soundpainting is the method of "live composition" invented by New York-based composer and saxophonist Walter Thompson. Using physical gestures for the spontaneous
creation of music, Soundpainting therefore shares similarities with other types of gesturebased systems for music performance, such as orchestral conducting. Thompson himself
(2006) describes his Soundpainting system as a "universal live composing sign language
for the performing and visual arts," and therefore Soundpainting can be considered as a
subset of other communication systems such as verbal and written language, kinesics, and
paralanguage.
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Walter Thompson is a New York-based composer and saxophonist who derived the basic
idea of using non-verbal signals for directing the course of a live ensemble performance
in that city in the mid-1980s. Thompson (2006:12) describes the genesis of Soundpainting
as follows:
“Thompson moved to New York City in 1980 and formed the Walter Thompson Big Band
(now the Walter Thompson Orchestra) in 1984. During the first year with his orchestra,
while conducting a performance in Brooklyn, New York, Thompson needed to communicate with the orchestra in the middle of one of his compositions. They were performing
a section of improvisation where Trumpet 2 was soloing. During the solo, Thompson
wanted to have one of the other trumpet players create a background. Not wanting to
emulate bandleaders who yell or speak out loud to their orchestra, Thompson decided to
use some of the signs he had experimented with in his Woodstock days. “
Soundpainting begins with a set of simple signs depicting musical concepts such as volume, tempo, pitch, and duration. Once the ensemble has mastered these musical building
blocks, the Soundpainter introduces progressively more complex signals encompassing
such notions as genre or style, key, memory, and more. Under the guidance of an expert
Soundpainter, the performers interpret progressively more complex combinations of
signs resulting in a fluid and flexible performance. In a given Soundpainting event, the
result may incorporate sections of previously prepared music as well as free improvisation. Thompson started developing his system in 1984 and has since founded the Walter
Thompson Soundpainting Orchestra (or WTSPO), based in New York and dedicated to
the performance of Soundpainting creations. Beginning spontaneously during the course
of a live performance, Soundpainting has grown over the twenty years of its existence into
a robust and precise means of communication.
(Marc Duby)
11.30h-13.00h

Soundpainting Workshop / Open Rehearsal led by Marc Duby
An open rehearsal workshop to prepare an ensemble of musicians for the jam session
concert in the afternoon

14.00h-15.30h

Open Panel Discussion chaired by Chats Devroop
Musicologist and performer Chats Devroop chairs an open panel discussion on the art of
improvisation in music. He will be joined by performing musicians, composers, scholars
and educators to discuss this theme through several questions which include, amongst
others:
What is improvisation and how does this art manifest itself within the context of different
music genres and styles? How do musicians and audiences perceive of improvisation in
other cultures? Why has it been a problematic theme for scholars to investigate? What makes the phenomenon improvisation so significant in the South African musical landscape?
What is the relationship between interpretation and improvisation? Does improvisation
constitute or articulate a mode of knowledge transfer (aural or oral), particularly so in
autodidactic cultures or communities? Is improvisation a creative hub or a comfort-zone
for communities with a lack of music literacy? By contrast, is improvisation a lost art in
academic frameworks? Where are the anomalies between improvisation as manifested
in music performance as opposed to the shortcomings of the education system? What
possibilities of music expression can improvisation help realize (e.g., in extracting and recreating musical materials towards new performance contexts)?

16.00h-17.00h

Soundpainting / Jam Session Concert led by Marc Duby
An experimental concert, drawing upon the performers and the materials of the whole
weekend
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Sunday, 12 February 2012
Orchestra from Scratch
Scott Gym, Wits Education Campus 11.00h - 15.00h workshop
Final concert / 15.00h
Richard Cock, conductor
An orchestral experience for all and any musicians
Interested in participating?
Please apply to Caroline on +27 (0)11 447 9264 or
e-mail rcock@iafrica.com.
ORCHESTRA FROM SCRATCH
Orchestra from Scratch is a new initiative that is
open to any and all musicians, who wish to share
the passion of making and exploring classical music
with like-minded people. For this event, people are
not only participating as listeners, but they are actually performing themselves, therefore supporting
the JIMF’s commitment to bringing classical music

to as wide an audience as possible. The workshop
will be joined by a group of musicians from the
World Doctors Orchestra. Details on the WDO’s
concert at the Linder Auditorium (18.00h on 12
February 2012) can be found below.
Under the baton of Richard Cock the “Orchestra”
will work on a programme of such familiar items as
Sousa’s “Stars & Stripes”, Johann Strauss`”Radetzky
March” and “Shosholoza” (arranged by Richard
Cock), to name but a few, before the musicians take
the grand stage for a concert at 15.00h.
We would like to thank Corobrik for their support.

Sunday, 12 February 2012
Orchestra Concert
Linder Auditorium / 18.00h
Maria du Toit, clarinet
Stefan Willich, conductor
World Doctors Orchestra
Peter Klatzow (*1945)
• The Healing Melody
Allan Stephenson (*1949)
• Concertino Pastorale for Clarinet and Orchestra

interval
Franz Schubert (1797-1828)
• Symphony No. 8 in C major D.944
• Andante - Allegro ma non troppo — Piu Moto
• Andante con moto in A minor
• Scherzo. Allegro vivace Trio in C major/A major
• Finale. Allegro vivace
A co-operation between the Johannesburg International Mozart Festival and the World Doctors Orchestra.

Monday, 13 February 2012
Jazz Concert
Bassline / 19.30h
Benjamin Schaefer Trio
Benjamin Schaefer, piano
Robert Landfermann, bass
Oliver Rehmann, drums
with special guest artist
Melanie Scholtz, vocals (Standard Bank Young
Artist Award Winner)
The music of this exciting German jazz trio consists exclusively of original compositions placed
in the modern jazz idiom, influenced by both
European traditional jazz and classical music. The
trio is renowned for its delicate original composi34

tions, in which the musicians explore their mutual
musical universe in vigilant interplay, always
searching for deeper levels and new truths.
The result is an eclectic and highly agile form
of music, as will be heard tonight in Maelstrom,
Arlington Road, Distant Shores, Leaves like snow
and Bryant Park. The music subtly touches its listeners and reaches… well… beneath the surface.
Bayer AG is supporting the South Africa Tour of
the Benjamin Schaefer Trio.
www.culture.bayer.com
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Tuesday, 14 February 2012
Chamber Orchestra Concert
Villa Arcadia / 19.30h
Kabelo Motlhomi, violin
Mathapelo Matabane, vocals
Cecelia Manyama, vocals
Buskaid Soweto String Ensemble
Rosemary Nalden, conductor

Le Chevalier de Saint-George (1745-1899)
• Symphony 2 in D major (Overture to L’amant anonyme)
• Allegro presto
• Ballet Music from L’amant anonyme – nos. 1, 2, 3, 6 & 7
• Violin Concerto Op. 2 No. 1 in G major
• Allegro
• Largo
• Rondeau

Stephen Sondheim arr Timothy Kraemer
• Send in the Clowns
Peggy Lee arr Timothy Kraemer
• Fever
Hurley Wilkins arr Timothy Kraemer
• Son of a Preacherman
Walter Donaldson arr Timothy Kraemer
• My Baby Just Cares for Me
arr Buskaid members
• African kwela, Gospel and Afro-Pop

CHEVALIER ST GEORGES
History reveals many surprises and anomalies. The
life and achievements of Joseph Boulogne, Chevalier de Saint-George (1745-1799) is one such. He was
born on Christmas Day in Guadeloupe (a French
colony) to a former black slave, his mother, and a
white French plantation owner. In 1747 his father,
George, was accused of murder so fled to France
with his wife and child, hoping for, and achieving,
a royal pardon. Despite returning with his family
to Guadeloupe George finally returned to France
where his son Joseph grew up. Joseph quickly
displayed astonishing abilities in many areas. He
became a master of fencing at an early age, rising
eventually to be recognised as the best swordsman
in France. He was an avid reader and autodidact.
He also studied music and became, perhaps, the
outstanding French violinist and composer of his
age. He had some obstacles to overcome as, born
an outsider, he was obliged to achieve more than
might be expected of a native Frenchman. His musical career, despite disadvantages, was meteoric.
He became the director of music of the Duke of
Orléans, a cousin of the king, and in 1769 he was
appointed director of the Concert des Amateurs,
an orchestra founded by the composer Gosse,
thought to be Joseph’s teacher. By 1771 Joseph St
George was the leader of the orchestra and in 1772
performed his first two violin concerti with them.
More significantly, after the demise of the Concert
des Amateurs in 1781, he became the director of the
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Concert de la Loge Olympique, the largest French
orchestra, which commissioned six symphonies (the
Paris symphonies) from Haydn in 1783, whose first
performances were directed by Joseph St. George.
His success brought him the directorship of the
royal opera in 1776, but three haughty divas wrote
to the Queen to declare that it would be beneath
their dignity to sing under a mulatto. They won in
the short term as the king opportunistically revoked
Joseph’s appointment on the grounds that directors
could only come from the ranks of the orchestra.
Nowadays these haughty singers have sunk into
obscurity, less so the object of their hauteur. Finally,
Joseph St George became involved in the French
Revolution. He fought in the French army against
French enemies, though he did not seem to have
become involved in domestic disputes. He was
the first black colonel in the French forces, but his
downfall came when he was denounced because of
his aristocratic associations prior to the Revolution.
With the execution and dissipation of his former
royal employers in the early 1790s, he became much
poorer though he continued to direct orchestras,
play and compose.
The question remains whether the Chevalier
Saint-George, the name by which he is best known,
was musically just a curio. The answer is no, and
only the fact that Haydn and Mozart have largely
squeezed their contemporaries out of the modern
repertoire has led to the neglect of so many of their
contemporaries. Joseph St George may not have
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been as prolific as Mozart or Haydn, but he composed at least five operas, over ten concerti, several
symphonies, string quartets and other works. Not
for nothing has he been dubbed the “Black Mozart”

as his music displays vigour, imagination, emotional
power and moving lyricism.
(Roderick Swanston)

A NOTE FROM BUSKAID
To acknowledge St Valentine’s Day we include a bracket of lighter love songs, arranged especially for us by
UK composer and arranger Timothy Kraemer.
All the Township Kwela and Gospel music which you will hear this evening has been arranged (and choreographed) by Buskaid musicians. None of these arrangements have ever been written down, which means
that the young musicians have to commit all the music to memory. When a new recruit joins the Ensemble,
he or she must seek help from experienced members to learn the music through aural transmission, a process reminiscent of traditional folk music.
BUSKAID SOWETO STRING PROJECT
The Buskaid Trust was founded in the UK in 1992 by British viola player Rosemary Nalden in response to a
BBC programme highlighting the difficulties besetting a string project in Diepkloof, Soweto. Rosemary enlisted the support of 120 distinguished UK professional musicians who took part in a simultaneous fundraising
“Busk” at 16 British Rail Stations in aid of the young African musicians. A number of similar charitable events
were held over the next few years.
In 1997, responding to requests from the local Diepkloof community, Rosemary established the Buskaid
Soweto String Project (BSSP), formed from fifteen members of the original project and a few new beginners.
Based in a tiny run-down church office, the little ‘music school’ was soon overwhelmed with requests from
local youngsters eager to join. With rapidly increasing numbers, these facilities were woefully inadequate; in
1999, assisted by generous grants from South African companies and trusts, Buskaid built its own dedicated
Music School in the grounds of another church in Diepkloof.
The Buskaid Music School now offers specialised string tuition to approximately 100 youngsters aged between 4 and 30. Over the years the school has had to turn away hundreds of students through lack of resources, and in 2002 Buskaid implemented a very successful teacher-training scheme for both junior and senior
students. Apart from Rosemary Nalden and Sonja Bass, Buskaid’s cello and bass teacher, the string staff
consists solely of senior Buskaid students, nine of whom are currently employed as assistants to Rosemary
and Sonja. They in turn are supported by a number of younger trainee teachers.
www.buskaid.org.za
Massimo Mercelli, flute
Florian Uhlig, piano
Alan Swerdlow, narrator

Wednesday, 15 February 2012
Chamber Music Concert
Northwards House / 19.30h

Claude Debussy (1862-1918)
• La fille aux cheveux de lin from Préludes I
• Le vent dans la plaine from Préludes I
• Chansons de Bilitis, version for flute and piano
• L'isle joyeuse

Claude Debussy
• La plus que lente
• Syrinx for flute solo
• Passepied from Suite bergamasque
• Etude pour les arpèges composées

interval

Francis Poulenc (1899-1963)
• Sonata for flute and piano FP 164
• Allegretto malincolico
• Cantilena: Assez lent
• Presto giocoso
37
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In 2012, we celebrate Debussy's 150th anniversary.
This evening is a homage to his creative genius and
to the cultural climate of his time. Alan Swerdlow
will be reading texts, portraying the composer,
including letters from Debussy and his contemporaries, poetry, essays, anecdotes and historical information surrounding the development of Debussy's
biographical and artistic circumstances.
CLAUDE DEBUSSY
One intelligent commentator suggested that
modern music began with the opening of Debussy’s
L’Après-midi d’un faune (1894). For so controversial and turbulent a change this seems a modest
beginning in terms of mood, but it underlines how
important Debussy was in establishing new rules
and aesthetics for modern music. Once a follower
of Wagner he increasingly felt it was his musical
duty both to develop a musical language that went
beyond the German master and an aesthetic that
emphasised French qualities of ‘divertissement’,
good manners and understatement. Music was not
to instruct but to entertain, to amuse, to enrich life,
not to change it. Yet despite itself Debussy’s oeuvre
did change both life and music as each of the pieces
in the programme demonstrates.
Syrinx was composed in 1913 and was intended to
be part of an incidental music for the play Psyché
by Gabriel Mouray which remained unfinished. Its
sinuous melodic line and evocative atmosphere
suggest the rather erotic Greek world from which its
original title, Flûte de Pan, came.
L’isle joyeuse dates from 1904 and was intended to evoke a picture by Antoine Watteau,
L’Embarquement pour Cythère (1717). Somewhere
in the make-up of this glorious piano piece is the
original Greek idea of Cytherea, which was an
island devoted to erotic pleasure where Venus, the
goddess of love, was supposed to have been born.
The picture shows a number of couples in a pastoral
environment tripping their way to an escape from
everyday life. The music opens with an improvisatory succession of flourishes based on descending
chromatic scales articulating a tritone (cf L’Aprèsmidi). Shortly afterwards the music establishes a
chromatically inflected A major, so inflected that the
work’s tonality is never completely secure. Different
modes, scales and the tritone perpetually challenge
the supremacy of the main key. The figuration swirls
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and builds up to a ff climax. These dandies ambling
towards their love-island are either swamped by
expectation or hurtling towards destruction.
Suite bergamasque was originally conceived around
1890, but drastically revised in 1905 when it was
published. The air of classical nostalgia that appears
in the some of the movements, notably the ‘passepied’, was part of Debussy’s distancing himself from
the Wagnerian world. However, later in his life he
came to dislike this early piano style and re-named
two of the movements. The ‘Passepied’, a dance
from Brittany, originated as a ‘pavane’. In some ways
the music evokes something of the world both of
Watteau and the sensuousness of the poet from
whom the titles came, Paul Verlaine. The ‘Passepied’
is in F sharp minor, and its pervasive staccato seems
to suggest the formality of older times. It is both
elegant and suggestive.
By the time Debussy composed his first book of
Preludes his musical style had advanced a great
deal. The first book was written between the end
of 1909 and the beginning of 1910. It is hard not to
feel some connection between the titles and the
music, but Debussy was at pains to make sure the
titles were after-thoughts, as each appears only as
a footnote at the end of each piece. Even so, each
of these delicately wrought pieces suggests a world
beyond itself, through the most nuanced use of
vague tonality, pentatonism and other modes. The
piano-writing is novel, particularly the use of the
pedal, and the textures owe little to any predecessor. La Fille aux cheveux de lin (The girl with the
flaxen hair) has a kind of medieval innocence in its
evocation of an idealised female youth. Once again
Debussy begins with a solo line that seem to be
almost an improvised phrase out of which the rest of
the music emerges. Le vent dans la plaine (The wind
in the plain) is a toccata with the rapid figuration
suggesting the atmospheric turbulence blowing
whichever way it pleases. Rapid sextuplets prevail
almost all in the same register of the keyboard.
The key of the piece seems to be Gb major but this
is only really stated, and just for a moment, at the
loudest climax of the piece. Otherwise flux is the
most audible characteristic.
In his last works Debussy seems to have withdrawn
from any hint of pictorialism. Almost all of his last
pieces were just called ‘sonatas’. Before these, in
1915, he composed a set of twelve Études. Each
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has a technical focus, but like Chopin’s etudes
each is more than that. Technically, the eleventh
etude, Pour les arpèges composées, is an exercise
in arpeggiation like Chopin’s op.25 no.1. But in
effect it rather suggests a player experimenting
with each phrase without committing himself to its
true destination. The result resembles obliquely an
improvisation.
La plus que lente was composed shortly after the
first book of Preludes in 1910. It is a waltz and was
given its premiere in the New Carlton Hotel in Paris.
The meaning of the title is slightly elusive. Literally
it means ‘the more than slow’ and implies that it is
a waltz that is slower than the waltzes Debussy was
evoking. On the other hand, Debussy rather wickedly suggests that this is a waltz that can outdo all
other similar waltzes. As in other pieces the almost
perpetually fluctuating tempo and the use of little
repeated phrases, from which the music gradually
emerges, is clearly derived from the stream-ofconsciousness style of improvisation.
Chansons de Bilitis was a collection published in
1894 by Pierre Louÿs of highly sensuous poetry
which the author tried to pass off as a translation
of newly found poems by a friend of the Greek
poet Sappho. In 1897 Debussy, who was a friend
of Louÿs, set three of the songs for female voice
and piano. In 1901 he composed his Six Epigrahes
antiques for piano duet to accompany a recitation of
Louÿs’ poems. Other arrangements have appeared
over the years.

FRANCIS POULENC
Francis Poulenc’s (1899-1963) musical career
underwent several stages. At first, just after the
First World War, he was drawn away from Debussy’s
suggestiveness towards more aggressive rhythms
and harmonies. In this he was influenced by the
aesthetics of Jean Cocteau and the new vogue for
jazz and the sounds from the music-hall. But in the
1930s Poulenc had a religious conversion that drew
him back to his roots. Later in life he recalled his
primary influences. "...it was without doubt Debussy
who awakened me to music, but it was Stravinsky
who later served as my guide. On the harmonic
plane I owe much to Ravel, enormously also to Satie,
but more aesthetically than musically. And Chabrier
is my grandfather". He confessed later that Mozart
and Chopin were also key influences. Yet, Poulenc
evolved his own style in which bitter-sweetness
prevails. His early use of sharp dissonances became
mingled with an almost overwhelming lyrical beauty.
In the 1950s he decided to compose a series of
duo sonatas dedicated to the memory of friends
or acquaintances. Poulenc did not know Elizabeth
Sprague Coolidge to whom the sonata is dedicated
and whose foundation commissioned the work. But
he did know the flautist Jean-Pierre Rampal who
gave the premiere in June 1957. The work is in three
movements which are abstract musical designs,
though their provocative titles, “Allegretto malincolio”, “Cantilena: Assez lent” and “Presto giocoso” all
suggest some extra-musical evocations.
(Roderick Swanston)

Thursday, 16 February 2012
Chamber Music Concert
Villa Arcadia / 19.30h
Maurice Steger, recorder
James Grace, guitar

Georg Philipp Telemann (1681-1767)
• Fantasia for solo flute No.1 in A major TWV 40:2
• Vivace
• Allegro

J. S. Bach (1685-1750)
• Sonata in E major BWV 1035
• Adagio ma non tanto
• Allegro Siciliano
• Allegro assai
Greetings from Switzerland - Baroque songs for
recorder and guitar I
• From the manuscript Musica veglia in Engiadina, 1804
• Rondo del F. Ceracchini
• Minuè el Maestro Francesco Ceracchini
• Danza
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Arcangelo Corelli (1653-1713)
• Sonata No. 8 in E minor op.5
• Preludio (Largo)
• Allemanda (Allegro)
• Sarabanda (Largo)
• Giga (Allegro)
interval
Greetings from Switzerland
• Baroque songs for recorder and guitar II
• From the Salis manuscript (1681) & Traditional
Folk music from the Ticino - Bergamasco
• Mazurka di Stabio da Andrea Pellegrini
• Polka La Maratona da Amleto Dellea
Nowadays modern performers assume that their
principal function is to perform as accurately as they
can what is printed on the page in front of them.
Of course, there’s more to performance than that
even today, but faithfulness to a text is watchword
amongst professionals, students and their examiners. However, it is true even nowadays that only
a part of what constitutes a piece of music can be
conveyed by notation. So a performer cannot help
adding additional elements. Some things cannot be
specified, such as how loud is loud, how fast is fast,
how should one balance a chord and so on.
But if this is still the case today, before 1800 the gap
between notation and realization was much greater,
and the performer could sometimes be almost the
equal of the composer in realizing a musical idea. Of
course, often a performer and a composer were the
same and thus felt free to alter music in performance. Mozart often left some of his compositions
unfinished for the performance and Chopin made
several attempts to finalize exactly what he wanted.
Even after his works were published he altered them
in subsequent performances, thus leaving modern
performers and scholars with the problem of the
‘correct’ text.
But in the 17th and 18th centuries a musical text
was just a starting point. Every performer expected
to add ornaments and embellishments. A little
while ago these were often written out in editions,
but these days, as in Handel’s or Bach’s day, these
are left to the performer. In the 18th century a
performer might be judged on his or her ability
to ornament a melodic line. The continuo player
usually did not have his (or very unusually her) part
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J. S. Bach
• Fugue for guitar solo from Violin Sonata No. 1
in G minor BWV 1001
Giuseppe Sammartini (1695-1750)
• Sonata for Recorder and Continuo in G major
op.13 no.4
• Allegro
• Adagio
• Allegro

written out. He worked from a bass line with figures
above or below indicating the harmony. From this
the keyboard player was expected to concoct a
coherent part, choosing for himself how to space
chords, whether to spread them or what additional
counterpoints to derive from them. Very often the
keyboard player was the composer himself, so composing a bit more did not seem so shocking. But few
performers would nowadays have the courage to
add a little more to a Beethoven sonata or a Brahms
Intermezzo.
GEORG PHILIPP TELEMANN - FANTASIA FOR
SOLO FLUTE NO.1 IN A MAJOR TWV 40:2
It is not exactly that a piece of music was a ‘blank
piece of paper’ in the 18th century. But how it was
realized in performance involved the skills and
imagination of the performer more than it would
today. Take the Fantasia for solo recorder by Georg
Telemann (1681-1757), published while he was the
Director of the city of Hamburg’s music in 1732.
On the page it is a short work in A major divided
into three sections: vivace, adagio allegro, allegro.
For the most part these terms indicated less speed
than mood, and the middle section ‘adagio allegro’
appears to be a contraction, at any rate these days.
But in this section the rather free rhythm and use of
rests implies that the performer would be expected
to do much more than ‘just play the notes’. Instead,
like an actor, the performer would look at the page
and try to glean what effects the composer wanted
to convey. The notes indicated a rhetoric, a general
mood and content, and the performer’s duty was
to realize this with every means available. He could
bend the tempo, add ornaments, add passing notes
to intervals and ‘hold’ an audience by how expressi-
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ve he could make the composer’s notes. In order to
do this the performer had to be a composer himself,
not so much in writing notes down as knowing what
was meant by the notes someone else had written
down. Like an actor he had to make a coherent
world from a series of indications. One could almost
say the ‘meaning’ of the notes was in his hands. This
ensured that all performances in the 18th century,
and before, contained a good deal of improvisation,
albeit on a small scale of a performer.
J. S. BACH - SONATA IN E MAJOR BWV 1035
Johann Sebastian Bach (1685-1750) was a renowned
improviser. But he was also a famous performer and
teacher. What accounts we have of his household in
his last employment (Leipzig 1723-50) show that it
was always busy with musicians visiting the city who
felt they had to pay their respects to the famous
Cantor. Bach also taught students from St Thomas’s
school and the University of Leipzig. The city itself
employed many musicians whom Bach employed
for the Sunday church cantatas and many other occasions, and for whom he composed. No one quite
knows for whom, or why, he composed his flute and
continuo sonatas, though scholars suggest their
date as c1741. The E major Sonata is a beautiful fourmovement work which shows Bach at the height of
his powers. Even though the occasion for the piece
may have been only functional, Bach did not stint
on giving the work his full musical attention, expressiveness and depth. The four movements alternate
slow and fast. The opening slow movement is like
an expressive aria, while the second slow movement
(mvt 3) is a lilting siciliano in C sharp minor. The two
fast movements (2 and 4) allow Bach to elaborate
his melodic lines with the musical argument sometimes being shared between the solo flute and the
continuo.
ARCANGELO CORELLI - SONATA NO. 8 IN E
MINOR OP.5
Arcangelo Corelli (1653-1713) was the most famous
Italian violinist of his day. He was born in the
province of Ferrara and travelled around Europe in
the early 1680s. By 1685 he was in Rome where he
made his reputation. He became an important part
of the entourage of the self-exiled Christina, Queen
of Sweden, and an associate member of the influential Arcadian Academy. No important performance
was complete without Corelli leading the orchestra,
as Handel found to his delight when he was in Rome

in the first years of the 18th century. Corelli essentially invented a new genre, the Concerto Grosso.
But his published output was small, comprising
four books of trio sonatas, one of violin sonatas and
12 Concerti Grossi. The violin sonatas should be
the best model to understand Corelli’s brilliance
as a violinist, but frustratingly they are not. They
appear quite simple on paper and do not seem to
contain any hint of the virtuosity his contemporaries
admired so much. For many years it was asserted
that they exploited only a fraction of what the violin
could do. But, once again, the printed notes do not
fully show what took place in performance. Luckily
some written out versions of what Corelli actually
played have survived, showing that the composer
expected a great deal of improvisatory additions
to be made to the written text. He himself wrote
some of these out to show other performers what
was expected. It is only recently that performers
have begun to understand how to perform these
works. Far from being simple teaching pieces, they
are in fact flamboyant works that require far more
from the violinist than just elementary technique.
Corelli cast his 8th sonata in four movements, like
the Bach, alternating slow-fast-slow-fast. He gave
each movement a dance title: Preludio, Allemanda,
Sarabande, Gigue, though none of them was intended for dancing.
GIUSEPPE SAMMARTINI – SONATA FOR
RECORDER AND CONTINUO IN G MAJOR OP.13
NO.4
Giuseppe Sammartini (1695-1750) was born in Milan
and was the younger brother of Giovanni Sammartini, the composer of the earliest symphonies. Giuseppe came to London in England in 1727 where he
remained for the rest of his life, at one time serving
as the musical director of the chamber concerts of
the Prince of Wales (the heir to the throne). Contemporaries regarded Sammartini as the best oboist
alive, and many of Handel’s works specify his name.
Though he composed larger scale works he is most
remembered for his woodwind solo pieces, which
appeared in abundance in his lifetime.
(Roderick Swanston)

On Friday, 17 February 2012, Maurice Steger will
give a masterclass for recorder students at Pro
Arte Alphen High School, Pretoria.
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Friday, 17 February 2012
Chamber Music Concert
Northwards House / 19.30h
Mikhail Simonyan, violin
Florian Uhlig, piano

Maurice Ravel (1875-1937)
• Sonata for violin and piano in G major
• Allegretto
• Blues: Moderato
• Perpetuum mobile: Allegro
interval

W.A. Mozart (1756-1791)
• Sonata for piano and violin No. 32 in B flat
major K. 454
• Largo - Allegro
• Andante
• Allegretto

W.A. MOZART – SONATA FOR PIANO AND
VIOLIN NO. 32 IN B FLAT MAJOR K. 454
Mozart’s (1756-1791) Sonata for piano and violin
K. 454 was first performed on 29 April 1784 by the
composer and the Italian violinist Regina Strinasacchi in the Kärntnerthor Theatre. The concert was
attended by Joseph II who, according to legend,
asked to see the piano part which he found Mozart
had not completely written down due to haste and
overwork. Mozart dated the start of the work as
24 April, so we must presume that he improvised
some of the piano’s music on 29 April, though he
completed the work for publication later that year
in Vienna. The sonata is in three movements, the
first having a slow and rather imposing introduction.
Most of the musical substance at first lies in the right
hand of the piano, which boasts some elaborate
figuration. Mozart reserves a more important role
for the violin from the opening of the allegro when
it announces the first idea, though even here it is
doubled an octave lower by the piano. Thereafter in
the movement, whenever one instrument appears
to be getting the upper hand it is almost immediately imitated or in some way answered by its
partner, thus making the duo more balanced than
many other contemporary violin sonatas. Mozart
did not intend to innovate much with the sonata
whose design, though longer than some, follows
fairly conventional lines. But this did not stop him
from exploring some chromaticism and infusing
some unusual lyrical moments. These last permeate
the beautiful slow movement in E flat. Here Mozart
explores the sonority of the violin, first in the lyrical
melody then in the use of double-stopping to enrich
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Paul Hanmer (*1961)
• Yet another look
Richard Strauss (1864-1949)
• Sonata for violin and piano in E flat major
op.18
• Allegro, ma non troppo
• Improvisation: Andante cantabile
the music’s reply. The movement is full of the grandaria rhetoric found in his last operas. Particularly
near the middle of the movement the music shifts to
B flat minor and the mood intensifies and darkens.
E flat is also the key of the Countess’s lament in the
Marriage of Figaro, “Porgi amor”. The witty finale
chatters along by way of a succession of comic
melodies and ingenious turns of phrase.
(Roderick Swanston)
MAURICE RAVEL - SONATA FOR VIOLIN AND
PIANO IN G MAJOR
Maurice Ravel (1875-1937) composed two violin
sonatas, one being ignored until comparatively
recently. His more famous sonata dates from the
post-WW1 years, 1923-27. Gone are the lush,
expansive ideas of pre-war Ravel. Instead a more
brittle and elusive style prevails, with new-found jazz
elements in the second movement, the Blues. Ravel
and the violinist Helen Jourdan-Morhange shared a
love of this latest American import. Overall the work
is harmonically more dissonant, with Ravel even
exploring some passages that seem to be in two
keys at once. The perpetual motion of the violin part
in the finale seems to spring from the modernist,
brittle ethos of the 1920s.
(Roderick Swanston)
PAUL HANMER - YET ANOTHER LOOK
Yet Another Look explores compound rhythms
in a way that reflects the phrasing and accents
that someone like Zimbabwean guitarist, Soyaphi
“Louis” Mhlanga, might play, rather than the
“barcarolle” feeling that is more typically western
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European. The piece lies mostly in the low register of the violin as it was originally written as a
vehicle for young players.
(Paul Hanmer)
RICHARD STRAUSS - SONATA FOR VIOLIN
AND PIANO IN E FLAT MAJOR OP.18
Richard Strauss (1864-1949) is most famous both
for being the enfant terrible of dissonance and
novelty around the beginning of the twentieth
century and almost effortlessly becoming the
bastion of musical conservatism from the First
World War onwards. In effect his later music
upheld some of the traditions that his early music
seemed bent on destroying. Yet Strauss’s music is
not so easily categorized. Even his latest output
contains subtle innovations. Strauss, however,
began quite conventionally, encouraged to do so
by his father, a staunch musical conservative, who
was the principal horn player in the Munich Court
Orchestra. Before his son started experimenting
with tone-poems he composed a few chamber

works including his E flat Violin Sonata in 1888.
The Sonata is in Strauss’s most confident manner,
anticipating both in key and mood later works
such as Ein Heldenleben. But the confidence and
secure tonality are short lived as the opening
idea is subjected to so much fragmentation and
mood-change during the course of the movement that its swaggering opening bravura almost
disappears. Another notable anticipation is how
Strauss uses harmony. Inheriting the chromaticism of Wagner he perfected an art of shifting
effortlessly between distant keys with just a
chord or two. The effect of this is to undermine
the sense of long-term harmonic goal, so the
music can sometimes seem almost like a drifting
improvisation. The slow movement begins like a
homage to Schumann but moves away from this
retrospect in its more turbulent middle section.
The finale, after its short piano introduction, is
a gloriously Straussian profusion of energy and
big tunes.
(Roderick Swanston)

Sunday, 19 February 2012
Final Concert - Symphony Concert
Linder Auditorium / 15.00h

Feya Faku, trumpet
Massimo Mercelli, flute
Mikhail Simonyan, violin
Florian Uhlig, piano
Johannesburg Festival Orchestra
Ariel Zuckermann, conductor
"Eine kleine Nachtmusik"

interval

W.A. Mozart (1756-1791)
• Serenade No.13 for strings in G major K. 525
(“Eine kleine Nachtmusik”)
• Allegro
• Romanze: Andante
• Menuetto: Allegretto
• Rondo: Allegro

W.A. Mozart
• Serenade No.6 in D major K. 239 (“Serenata
notturna“)
• Marcia (maestoso)
• Minuetto
• Rondo (allegretto)

Arnold Schönberg (1874-1951)
• Verklärte Nacht op.4 (ed. 1943)

Paul Hanmer (*1961)
• “Nightjar breaks“ for flute and string orchestra *
• “Nachtroep” concerto for violin, trumpet, piano
and string orchestra *
* (first performance, new commission from JIMF)
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W.A. MOZART - SERENADE NO.13 FOR
STRINGS IN G MAJOR K. 525 (“EINE KLEINE
NACHTMUSIK”)
Few of Mozart’s (1756-1791) works are better
known than the Serenade K. 525. It dates from August 1787, though it is not known exactly for what
occasion it was written. In Mozart’s own catalogue
he refers to it as “Nachtmusik” which may just
be a synonym for ‘Serenade’. In its present form
it is in four movements, but there are sketches
for a fifth that are incomplete. Despite its current
popularity the work was little known in Mozart’s
day and was not published till the 1820s. Though
coinciding with Mozart’s work on Don Giovanni
this delightful Serenade displays none of the
darker side of the opera. It is Mozart at his most
effortlessly lyrical.
(Roderick Swanston)
ARNOLD SCHÖNBERG - VERKLÄRTE NACHT
OP.4 (ED. 1943)
Arnold Schönberg (1874-1951) composed his
Verklärte Nacht in 1899, aged 25. Despite its clear
indebtedness to some earlier composers, notably
Wagner, it is a unique and innovatory work. It was originally composed for string sextet and is the first such
chamber work to have been conceived as a tonepoem based on an extra-musical idea, in this case
a poem by Richard Dehmel (1863-1920). The poem
tells the story of a man and a woman walking in the
middle of the night through a “bare, cold grove”. The

woman has a secret which she wishes to unburden.
She tells the man that she is pregnant, not by him but
by someone to whom she succumbed through need,
not love. She is now not only beset by guilt but very
much afraid that her new and much loved partner
will not stay with her now he knows of her earlier sin
(as she sees it) and current predicament. As her new
lover comforts her he reassures her that their love
will transcend everything and that she has no need
to feel guilt or apprehension. Whereupon the moon
lights up his face and the ‘night’ of the woman’s guilt
is transfigured by this new luminosity and the man’s
strong love for her. Schönberg turned this powerful
psychological drama into a twenty-minute work of
extraordinary passion. Taking as his cue the word
“verklärt” (transfigured), he used musical development as its metaphor and developed his ideas like
the leitmotifs in a Wagner opera. His succession of
themes and transformations demonstrate the changes in the psyches of the protagonists – though in a
more compressed, even more intense manner than
Wagner. The work opens broodingly in D minor, but
quickly the tonality of the work becomes so fluid and
the chromaticism so rich that the work seems seldom
to settle until the end. However, there are one or
two moments, particularly associated with the moon
and the lifting of the woman’s psychological burden,
where Schönberg writes music that shimmers so
gloriously with string glissandi and harmonics that the
moonlight and its effects appear almost tangible.
(Roderick Swanston)

VERKLÄRTE NACHT (TRANSFIGURED NIGHT) – RICHARD DEHMEL
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Zwei Menschen gehn durch kahlen, kalten Hain;
der Mond läuft mit, sie schaun hinein.
Der Mond läuft über hohe Eichen,
kein Wölkchen trübt das Himmelslicht,
in das die schwarzen Zacken reichen.
Die Stimme eines Weibes spricht:

Two figures walk through the bare, cold grove;
The moon glides with them, they look into her face.
The moon glides over high oak trees,
No wisp of cloud shadows the light from the sky
Which the black branches claw.
The voice of a woman speaks:

“Ich trag ein Kind, und nicht von Dir,
ich geh in Sünde neben Dir.
Ich hab mich mehr an mir vergangen.
Ich glaubte nicht mehr an ein Glück
und hatte doch ein schwer Verlangen
nach Lebensinhalt, nach Mutterglück
und Pflicht; da hab ich mich erfrecht,
da ließ ich schaudernd mein Geschlecht
von einem fremden Mann umfangen,
und hab mich noch dafür gesegnet.
Nun hat das Leben sich gerächt:

“I carry in my womb a child, but he’s not yours,
I walk in sin beside you,
I went astray,
I no longer believed in good luck,
and the longing for meaning to my life,
for the cares and joys of motherhood lay heavy upon me
I grew shameless
as my shuddering body yielded to the embrace
of an unknown man,
and so I am now with child.
Now life has taken revenge,
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nun bin ich Dir, o Dir begegnet.”
Sie geht mit ungelenkem Schritt.
Sie schaut empor; der Mond läuft mit.
Ihr dunkler Blick ertrinkt in Licht.
Die Stimme eines Mannes spricht.
“Das Kind, das Du empfangen hast,
sei Deiner Seele keine Last,
o sieh, wie klar das Weltall schimmert!
Es ist ein Glanz um Alles her,
Du treibst mit mir auf kaltem Meer,
doch eine eigne Wärme flimmert
von Dir in mich, von mir in Dich.
Die wird das fremde Kind verklären,
Du wirst es mir, von mir gebären;
Du hast den Glanz in mich gebracht,
Du hast mich selbst zum Kind gemacht.
Er faßt sie um die starken Hüften.
Ihr Atem küßt sich in den Lüften.
Zwei Menschen gehn durch hohe, helle Nacht.
W.A. MOZART - SERENADE NO.6 IN D MAJOR
K. 239 (“SERENATA NOTTURNA“)
Mozart composed his Serenata Notturna in
Salzburg in 1776. It has an unusual orchestration.
It is composed in a ‘concertante’ style, a smaller
string orchestra being pitted against a larger
one, to which is added a timpani part in the tutti
sections. The work is in three movements, there
being no slow movement, though there is a slow
section in the finale.
(Roderick Swanston)
PAUL HANMER
‘Nachtroep’ and ‘Nightjar Breaks’ by South African
composer Paul Hanmer are performed for the first
time at the final concert of the 2012 Johannesburg
International Mozart festival (JIMF).
In three movements, ‘Nachtroep’ is a triple concerto
for trumpet/flugelhorn, violin and piano with string
orchestra and ‘Nightjar Breaks’ a short fantasia for
solo flute and string orchestra.
In keeping with the overriding “night” theme of the
concert, it seemed appropriate for Hanmer to name
his new pieces accordingly.
When the festival’s artistic director, Florian Uhlig,
suggested that Hanmer write a new concerto in
part-fulfilment of his appointment as composer-in-residence to the festival, he immediately indicated that
he wanted to include Feya Faku as one of the soloists.

Now I have met you – ah, you.”
She stumbles on,
She looks up, the moon glides on.
Her dark face is flooded with light.
The voice of a man speaks.
“Let the child you have conceived
be no burden on your soul.
Just see how all the universe glistens.
Everything around us gleams.
You are floating with me on a cold sea,
Yet between our two hearts
there flickers some special warmth,
from you to me, from me to you
that will bear that child to me, by me
You kindled that flame in me,
You have turned even me into a child.”
He caught her round her strong hips.
Their breaths were joined in the air as they kissed.
Two figures walk through the high, bright Night.

“Feya had expressed an interest in performing something written specifically for his 'voice' on trumpet
and flugelhorn together with a large body of strings
and I wanted to honour this – especially as I love his
playing so much,” says Hanmer.
Florian Uhlig proposed the inclusion of piano and
later violin in the concertino group. Distinguished
soloist Mikhail Simonyan will take the violin role and
Uhlig will be at the piano.
The first movement of ‘Nachtroep’ showcases each
soloist alternately playing the main theme allegretto
after a slow introduction by the orchestra. “I think I
managed to find a theme that could be expressed
equally well on each of the solo instruments,” says
Hanmer.
The second movement is a slow courtly dance with
the violin playing the main theme. This is linked directly to the brisk-paced third movement by means of a
short cadenzetta for the concertino group.
When flautist Massimo Mercelli confirmed his participation in the 2012 JIMF, a new piece was needed
to showcase his particular voice. The outcome is
‘Nightjar Breaks’, a South African-style 'Nightingale
Fantasy' of sorts for flute and strings. “As Florian Uhlig
quite rightly observed, there are no nightingales on
the Highveld. In observance of this, the piece includes
themes drawn from local bird-song,” says Hanmer.
(Angela Northover)
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WALDO ALEXANDER, VIOLIN
Waldo Alexander has enjoyed a versatile and exciting career, both in the
classical and contemporary fields of music.
In 2002 he became a founding member of the Sontonga Quartet, which
toured extensively throughout Southern Africa, North America, Europe,
Asia and Australia, until the end of 2006. Aside from performing in most
European capitals, the critically acclaimed string quartet gave concerts in
venues ranging from the Bandshell in Central Park, the Lincoln Centre and
Brooklyn Gardens in New York, to the Victoria Theatre in Singapore and
the National Gallery of Victoria in Melbourne. The Sontonga Quartet received coaching from the St. Lawrence String Quartet and Henk Guittart
[Schoenberg Quartet], and had masterclasses with composers Osvaldo
Golijov and Terry Riley. The quartet collaborated with many prominent
South African artists including William Kentridge and the Handspring Puppet Co., and composers Kevin Volans, Philip Miller and Paul Hanmer. They
gave numerous premières as well as performances of works by African and
South African composers, aiming to perform and expose their music to as
broad an audience as possible, locally as well as abroad. These endeavours
saw the Sontonga Quartet appearing in many unconventional venues, from
factories and caves, to schools in underdeveloped regions, as well as townships. Waldo continues to work closely with South African composers, musicians, dancers and artists.
Waldo also extends his activities towards other musical genres, from jazz,
pop and rock n’ roll, to punk, trance and hip hop. These explorations have
lead to a number of collaborations with many of South Africa’s prominent
artists and bands, including Jonny Clegg, Karen Zoid, Ramblin’ Bones, Vicky Sampson and Merseystate. Furthermore, he works closely with many
emerging artists as a consultant and arranger. As a session musician, Waldo has participated in numerous projects, with the likes of award-winning
recording engineers Peter Pearlson and JB Arthur, and features as a soloist
on soundtracks to films such as the Bang Bang Club, Black Butterflies, and
Zama Zama. He has also participated in performances at the Cape Town
International Jazz Festival, Rocking the Daisies, and at the Johannesburg
Stadium for Nelson Mandela’s 90th birthday celebration.
Waldo holds a BMus degree from the University of Cape Town, and his
teachers have included Nicolette and Professor Alan Solomon, Professor
Jürgen Schwietering and Professor Jack de Wet. He has received masterclasses from Wolfram Christ [former principal violist for the Berlin Philharmonic], violinists Philippe Graffin, Ivry Gitlis, and jazz maestro Tim Kliphuis.
Waldo plays a fine Italian violin, which is on generous loan from the Lindbergh Arts Foundation in Cape Town.
Waldo is endorsed by Sennheiser South Africa.
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TINASHE CHIDANYIKA, MUSICIAN
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Tinashe Chidanyika is a versatile musician experienced as teacher, academic researcher, author, instrument builder and music archivist. After graduating in musicology at UCT he became junior research fellow at UCT’s Aids
and Society Research Unit, where his research focused on the interface
between music and HIV/Aids awareness in Southern Africa. He is founder
and director of the Cape Mbira Project, a community forum for traditional African music cultures within a cosmopolitan society, which facilitates
performances, education, as well as the construction of traditional African
instruments. The Cape Mbira Project has collaborated amongst others
with the Department of Social Development in awareness campaigns, regarding drugs and HIV/Aids.
Tinashe is a proficient performer on many African percussion instruments,
Steel Drums, Marimba and especially the Mbira, with which he grew up in
his native Zimbabwe. He currently teaches at the Chris Hani Arts & Culture
Focus School in Khayilitsha.

MIRIJAM CONTZEN, VIOLIN
Violinist Mirijam Contzen has performed on stages throughout the world
for many years. Her serious approach, absolute virtuosity and delight
in discovering new repertoire has established her with audiences and
critics alike as one of the most versatile and interesting artists of her
generation.
The German-Japanese artist was discovered by legendary violinist Tibor
Varga at the age of seven when she made her orchestral debut with a
Mozart violin concerto. She then began studying with him at the Academies of Music in Detmold and Sion. At sixteen, she won the Tibor
Varga International Violin Competition, thus attracting the attention of
the international music world.
Today, Mirijam Contzen works throughout the world with major conductors and orchestras, including the Gewandhausorchester Leipzig,
the RSO Berlin, the RSO Frankfurt, the Bamberger Symphoniker, the
Philharmonisches Staatsorchester Hamburg, the Helsinki Philharmonic
Orchestra, the BBC Philharmonic Orchestra, the Melbourne Symphony
Orchestra, the Stuttgarter Kammerorchester, the bayerische kammerphilharmonie, the Münchner and the Kölner Kammerorchester. She has
appeared in the Berlin, Munich and Cologne symphony halls, in Carnegie
Hall, the Alte Oper Frankfurt, the Laeiszhalle Hamburg, the Musikverein
Vienna, the Wigmore Hall London, the Tonhalle Zurich, the Théâtre des
Champs-Elysées Paris, the Victoria Hall Geneva as well as the Megaron
Athen and the Suntory Hall Tokyo.
The violinist toured three countries in March 2007 with the Munich Radio
Orchestra and Bobby McFerrin. At the opening concert of the 2007 Ruhr
Piano Festival, Mirijam Contzen performed Beethoven’s Triple Concerto
with Herbert Schuch and Adrian Brendel. She debuted in 2004 at the
Salzburg Summer Festival and is a regular guest at such major festivals
as the Rheingau Music Festival, the Verbier Festival, the MDR Music Summer, the Athen Festival and the Taipei Music Festival. Claudio Abbado
invited her to the "Berlin Encounters".
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Mirijam Contzen places great emphasis on chamber music as well; her
intensive cooperation with pianist Herbert Schuch is one of her main
focuses. In addition, she has performed together with Leonidas Kavakos, Misha Maisky, Joshua Bell, Janine Jansen, Emmanuel Ax and Pierre
Laurent Aimard. Since 2005, Mirijam Contzen has led her own chamber
music festival at Cappenberg Castle.
Mirijam Contzen received the ECHO Klassik prize as best young artist
for her CD Favourite Violin Pieces from 2001. She has released a CD of
Brahms, Schubert and Zemlinsky with pianist Herbert Schuch on the
OehmsClassics label (OC 596).

CHATS DEVROOP
Chats Devroop grew up in Pietermaritzburg and since his childhood has
been involved in Indian music, Ballroom-Latin American and Township music. Having grown up in a music family he had the advantage of coming
into contact with several of South Africa (and visiting) artists who passed
through Kwazulu-Natal. His formal studies in music were all in the western
artistic tradition, which culminated in a doctorate in 2002 in Music Technology.
Chats has been the recipient of many music prizes, scholarships and awards
during his performance career (DAAD, SAMRO, a.o.). His formal studies in
music performance, music technology and musicology were mostly accomplished locally, in Germany, USA and Holland. Informally, he studied jazz
with Kevin Davidson, Indian classical music with the Ram Brothers (Deepak,
Vevek and Rabin). He has taught at several of the major institutions in South
Africa (Universities of Fort Hare, UNISA, Wits, Pretoria, Tshwane) in various
music sub-disciplines ranging from World music through to Technology.
Chats's performance endeavours have allowed him to perform with leading
performers in their genre both nationally and internationally (Abdullah Ibrahim, Gerhard Braun, James Houlik, a.o.). He is currently Programme Coordinator for Jazz and Popular Music at Tshwane University of Technology
and also serves on the Board of the Endowment at SAMRO. His current
research interests lie in the music contribution made by autodidactic musicians in South African musics.

MARIA DU TOIT, CLARINET
Principal clarinettist of the Cape Philharmonic Orchestra in Cape Town
(since 2002), Maria du Toit is not only recognised as a distinguished orchestral musician, but indeed as one of South Africa’s finest solo instrumentalists. She has won first prize in six South African instrumental competitions,
including ATKV forte (2001), PJ Lemmer overseas study competition (University of South Africa, 2001) and Mabel Quick overseas bursary competition (2002) among others, as well as second prize in the SASOL competition
(1999). She is also the first prize-winner of the international clarinet competition Jeunesses Musicales held in Bucharest, Romania (2006). Du Toit was
also awarded a special prize at the 13th International Music Competition
“Gheorghe Dima” that was held in Cluj Napoca, Romania (2011).
Du Toit’s musical training began with piano lessons at the age of 8, and at
age 15 she started playing the clarinet at the Hugo Lambrechts music centre in Cape Town. From 1996 to 1999 she studied music at the University of
Stellenbosch under the tutelage of Jim Reinders, where she was awarded
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just about every possible study prize, merit bursary and academic award
available at the university (including the Molteno prize for the best first
year music student and the Konservatorium Stipendium for the best overall
music student). After completing a bachelor’s degree in solo clarinet cum
laude (University of Stellenbosch) and a Performer’s Licentiate with highest
honours (University of South Africa), she was accepted to study at the Manhattan School of Music in New York, where she studied clarinet under David
Krakauer (2000). She was appointed first clarinet of the school’s two top
orchestras, the MSM Symphony and the MSM Chamber Sinfonia. Moving
on to Europe, she studied with Bas de Jong at the Utrecht Conservatoire
(Netherlands, 2000/2001) and finally with Bulgarian clarinet legend Petko
Radev in Sofia (Bulgaria, 2003, 2004, 2006).
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Du Toit has appeared on various occasions as soloist with the Cape Philharmonic Orchestra (1998, 2002, 2003, 2007 and 2010), as well as with the
Free State Symphony Orchestra (2002, 2011) and the Johannesburg Philharmonic Orchestra (2006). Active also as recitalist and chamber musician,
her performance credits include the Stellenbosch International Chamber
music Festival, Aardklop Arts Festival, Klein Karoo Klassiek, Darling Festival, Greyton Festival, Cape Town Concert Series, Stellenbosch Festival,
International Classical Music Festival South Africa and UNISA Concert Series, among others.
Apart from her full-time position in the Cape Philharmonic Orchestra, Maria du Toit is also a part-time lecturer of clarinet at the University of Stellenbosch and the University of Cape Town College of Music. She lives in Cape
Town with her two children, Ivan and Sofia.

MARC DUBY, MUSICIAN & COMPOSER
Marc Duby was born in Cape Town, South Africa, where he obtained a Bachelor
of Arts degree (majoring in English) from the University of Cape Town in 1975,
having begun his professional career as bassist in Cape Town in 1972. He returned from overseas to begin musical studies at the University of Cape Town,
culminating in the award of the first masters’ degree in jazz performance (cum
laude) in Durban 1987.
Appointed in 2001 as the first director of the Standard Bank National Youth Jazz
Band, he completed his PhD thesis in 2007 on Soundpainting, the New York
composer Walter Thompson’s sign language for live composition. Awarded established researcher status in 2010 by the National Research Foundation, Prof
Duby has presented academic papers in Bologna, New Orleans, and at Cambridge University, as well as serving in 2011 as visiting lecturer at the University
of Jyväskylä (Finland) and invited presenter at Jazz Festival UV, Universidad
Veracruzana (Mexico).
Standout performances and collaborations include:
In the clouds (Grahamstown 2009, 2010) (Winner of 2010 Ovation award for
best Fringe performance)
Tim Kliphuis (Netherlands) and Johannesburg Youth Orchestra (Johannesburg
2010, 2011)
World Sounds of Jazz: with Vigleik Storaas (Norway), Efraïm Trujillo (USA) and
Lloyd Martin (SA) (Grahamstown 2011)
Official accompanist for SAMRO International Singers’ Competition (Johannesburg 2011).
49
www.join-mozart-festival.org

Soloists

In four decades as professional bassist, Marc Duby has worked with many iconic
figures of South African music including Barney Rachabane, Nelson Magwaza,
Philip Tabane, Winston Mankunku Ngozi, John Fourie, Bruce Cassidy, Darius
Brubeck, the Kalahari Surfers, as well as international artists such as Ernest Khabeer Dawkins (USA), François Jeanneau (France), Pandit Sanjoy Bandophadyaye (India), and Roberto Bonati (Italy). A prize-winning composer of film music,
he is active as a performer, composer/arranger, and music educator, and currently serves as Professor of Musicology at the University of South Africa.
www.marcduby.com

FEYA FAKU, TRUMPET
Fezile Feya Faku was born in New Brighton, Port Elizabeth, a town often
referred to as a Jazz Academy that brought forth a great number of jazz
musicians.
He studied music at University of Natal with Darius Bareback and graduated with a University Diploma in Jazz Studies. While at university Faku
studied classical Trumpet with the French trumpet teacher Michel Schnewly.
Feya Faku has performed with a great number of South African musician
legends - from Barney Rachabane, Thandie Classen, Duke Makasi, Pat
Matshikiza, Basel Coetzee, Winston ‘Mankunku’ Ngozi and Bheki Mseleku to Abdullah Ibrahim. For several years he has been working with
Paul van Kemenade Quintet in the Netherlands and in April 2006 he
spent a two-months’ residency programme in Switzerland teaching and
performing with the Swiss-South African Quintet which he co-leads with
the legendary Makhaya Ntshoko. Feya Faku has also worked with such
eminent international musicians like Dave Young, Gustavo Begalli, Larry
Ridley, Colin Vallon, Andy Sherrer, Paul van Kemenade, Eric van der Western, Brice Wassy, Malcom Braff, Samuel Blaser and Frederic Ljungkvist,
to name just a few.

JAMES GRACE, GUITAR
KANNA Award winner for Best Male Artist at the 2010 ABSA KKNK, and more
recently 2011 KykNET Fiesta Award winner, James Grace is one of one South
Africa’s leading concert artists. In recent years he has appeared with the Cape
Philharmonic, the Kwa-Zulu Natal Philharmonic, the Johannesburg Festival, the
Johannesburg Philharmonic and the Free State Symphony in concerti by Rodrigo, Villa–Lobos, Giuliani and Vivaldi.
In the last year James’s concert schedule has taken him throughout South Africa, the U.A.E and Zimbabwe. He was the soloist in Rodrigo’s Concierto de Aranjuez with the Cape Philharmonic Orchestra and Pieter Daniel at Kirstenbosch’s
Summer Concert Series, and more recently James joined forces with Jonathan
Crossley to give the South African premiere of Rodrigo’s Concierto Madrigal
for two guitars with the Johannesburg Philharmonic Orchestra and Alessandro
Crudele.
James studied at the Royal College of Music in London as a Foundation Scholar
with Carlos Bonell. Upon graduating he became the first guitarist in the history
of the College to receive the Tagore Gold Medal, an annual award presented to
the most outstanding student.
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After spending two years in Doha, in the Arabian State of Qatar where he
taught guitar at an International Music Centre, James returned to South Africa
and was appointed Head of Classical Guitar Studies at the University of Cape
Town.

Soloists

James has recently released his fifth solo album, World Café, under his own
record label, Stringwise Records. His previous two releases Sevilla – Music of
Spain II and Café Latino both topped the Classic FM Top 20 South African
Charts and earned James SAMA nominations for Best Popular Classical Album
and Best Instrumental Album respectively.
www.jamesgrace.co.za

UWE GROSSER, LUTE
Uwe Grosser studied classical guitar and folk music under Joseph Hornsteiner at Richard Strauss Koservatorium in Munich. He continued his studies
with Prof. Dieter Kirsch in Würzburg, changing to the various instruments of
the lute family, obtaining a performance degree from the Musikhochschule
in Würzburg. While studying, he started building instruments. He regularly
attended luthier`s courses with Robert Lundberg (USA / Germany-Erlangen)
and thus became familiar with historical lute building and the Early Music
scene. He has since built not only a set of lute-instruments on which he performs, but also accepts the occasional commission.
Early engagements were in opera performances with Bayerische Staatsoper
München, Staatstheater Stuttgart and Oper Nürnberg. Since then he has
been given concerts with renowned ensembles like SEAVEN TEARES and
COSI FACCIAMO. As a soloist he was invited to Spain, Italy and South Africa.
In South Africa he also performed on many occasions with the Ensemble Refugium, with which he recorded the CD Fynbos Calling.
Uwe released his first solo CD Fantasia with 17th century music for lute and
chitarrone in 2003

HANS HUYSSEN, CELLO
After studies in Stellenbosch, Salzburg and Munich, Hans Huyssen began
his professional career as cellist and composer in Europe. He has performed and toured extensively with various period instrument ensembles,
and continues to do so as artistic director of the Munich based Early Music
Ensemble così facciamo.
Research into indigenous African music prompted him to return to South
Africa in 2000. Since then he has been engaged in numerous inter-culturally
collaborative projects, resulting in various new ‘African’ compositions, performances, CD- and stage productions.
Since 2006 Huyssen is a senior lecturer at the Music Department of the
UFS. From 2009-10 he held a fellowship as artist in residence at STIAS (Stellenbosch Institute for Advanced Studies) He is currently enrolled for a Ph.D.
in composition at the University of Stellenbosch.
www.huyssen.de
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MOKALE KOAPENG, COMPOSER
Having graduated from the University of the Witwatersrand, Mokale Koapeng
is one of South Africa’s most exciting and versatile young composers. He has
performed with some of the best known musicians in the country, including
Sibongile Khumalo, Bheki Khoza, Motsumi Makhene, Wendy Mseleku, Gloria
Bosman, Khaya Mahlangu and many more. His concert tours have led him to
the USA, Canada, the UK, France, Finland, and other countries in Africa. He
has directed musical productions like Rainbow of Hope (a dance revue by
Nomsa Manaka, Wits Theatre, 1991), Swing High, Sweet Gospel (Arts Alive,
1993/4) and Sellout (Grahamstown, 1995). Together with Motsumi Makhene,
Sibongile Khumalo and Hugh Masekela, Mokale co-composed the music of
Milestones, a musical by Mandla Langa. The musical premiered at the Grahamstown Festival and had a run at the State Theatre, winning the 1999 FNB
SAMA’s Best Soundtrack Award. Mokale Koapeng composed and conducted
the world premiere of Cantus in Memoria ’76, a work which commemorates
the 30th anniversary of the events of 16 June 1976. He was the resident composer for the Consonances Festival of Chamber Music, St. Nazaire, France, in
2005, and was the inaugural composer-in-residence of the ‘Ihlombe! South
African Choral Festival’ in 2010. Mokale Koapeng founded the Soweto Youth
Jazz Orchestra, co-developed a concept called “Intyilo Kantu: Melodies of
the Wise” and is the Music Director of SDASA Chorale, a gospel group that
released the internationally acclaimed CD SIMUNYE with the famous British
vocal group I Fagiolini. In addition to his appointment as a committee member of the National Arts Festival in Grahamstown Mokale Koapeng teaches in
the music department of the University of the Witwatersrand and has given
workshops on South African vocal, choral and jazz styles at the Sibelius Academy and the University of Jyvaskyla in Finland.

AUBREY LODEWYK, BARITONE
Born in Rustenberg, the baritone Aubrey Lodewyk started singing at a very young
age and then studied for a Vocal Art diploma at TUT in 2003 under Eric Miller.
During his studies he sang the following roles in student productions: Dr. Malatesta (extracts) in Don Pasquale, Tesoriere in Un giorno di regno and the title role
in Gianni Schicchi.
After graduating, Aubrey joined the Cape Town Opera Studio in 2006 and studied for a post-graduate diploma in music performance at UCT under Dr Nellie
du Toit. There he sang Gullielmo in Cosi fan tutte and understudied Schaunard
in La Boheme for Cape Town Opera. In 2008 he was appointed as junior staff
soloist for CTO and sang the role of Balintulo in the opera Poet and Prophetess
in Sweden and Cape Town as well as Albert in Werther. Aubrey toured with the
CTO in a production of Porgy and Bess singing the role of Jake in Berlin, Oslo,
Cardiff, Israel, London and Scotland. Since then Aubrey has sang the roles of
Germano in La scala di seta by Rossini, a production which was staged by the
Wagnerian Society in Cape Town and the role of Marcello in La Boheme for Opera Africa at the State Theatre and the Johannesburg Theatre. He also appeared
as Dancairo in Carmen, Nelson Mandela in the Mandela Trilogy, Dr. Falke in Die
Fledermaus, Baron Douphol in La Traviata, Yamadori in Madama Butterfly and
Belcore in L’elisir d’amore.
Aubrey's concert repertoire includes Lieder recitals, soirees and sacred works
such as Handel’s Messiah, Theodora, Japhtha, and Schubert Mass in C minor, St
Matthew Passion, Rossini’s Stabat mater and Haydn's Creation.
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Aubrey made his debut as Silvio in I Pagliacci at the New Israeli Opera in Tel Aviv
in December 2011.

PETER MARTENS, CELLO
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Peter Martens was born in Cape Town, South Africa in 1971 and began
his cello studies at the age of 8. Whilst still at school and studying with
Dalena Roux at Stellenbosch University, he won a scholarship to participate in the World Youth Orchestra in Michigan U.S.A. where he led
the cello section. He continued his studies at the Mozarteum, Salzburg,
with Prof Heidi Litchauer from 1991 to 1993 where he also had master
classes from William Pleeth, Ivan Monighetti and Heinrich Schiff. During
this time he performed extensively as solo cellist for the Austrian Ensemble for Modern Music and as a member of the chamber orchestra,
Salzburger Musici. His career as orchestral cellist saw him occupy principal positions in several South African orchestras as well as working with
the Mozarteum Orchestra in Salzburg and the Philharmonia Orchestra in
London. He currently divides his time between the management of the
Stellenbosch International Chamber Music Festival and the Endler Concert Series at Stellenbosch University, a busy chamber music and solo
schedule as well as being an active family man.
His first concerto engagement was with the Cape Town Symphony Orchestra at the age of 15. He has recorded for the South African Broadcasting Corporation as well as for “Cello Classics” of London with the sextet
“I Grandi Violoncellisti”. He is a member of the Amici String Quartet and
Bass-ically Brilliant with bassist Leon Bosch. Other chamber music activities have included partnerships with the late Lamar Crowson, Nina Schumann, Luis Magalhães, Benjamin Schmid, Daniel Rowland, Tom Carroll,
Suzanne Martens, Ivry Gitlis and members of the Osiris Piano Trio, Amsterdam. As Chamber Musician, he has participated in Festivals in Russia, Holland, Austria, Zimbabwe, Mozambique and Portugal as well has
having performed in the U.K and U.S.A. Concerto engagements have
resulted in collaborations with a number of fine conductors including
Victor Yampolsky, Bernard Gueller, Douglas Boyd and Jonas Alber. In
2008 he formed the highly acclaimed Stellenbosch University Camerata,
whose first CD released by TwoPianists Records won a SAMA in the only
classical music category in 2010. His recently released a double album of
the complete Beethoven Sonatas with pianist Luis Magalhães is available
internationally on the TwoPianists label. Including much praise in significant international publications, this album won the 2011 Classical music
SAMA. South African composers including Hendrik Hofmeyr and Paul
Hanmer amongst others have written for him, the most notable composition being the Cello Concerto by Allan Stephenson. This was recorded
with the Cape Philharmonic Orchestra for CD by Meridian Records and
released in London in October 2011.
Peter plays on a Locky Hill Cello and is married to violinist, Suzanne Martens with two children.
www.petermartens.co.za
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MASSIMO MERCELLI, FLUTE
Massimo Mercelli studied flute with the famous flutists André Jaunet and
Maxence Larrieu. At just nineteen years of age, he became the principal
flutist at Teatro La Fenice in Venice, and subsequently won the Premio
Francesco Cilea, the Concorso Internazionale Giornate Musicali and the
Concorso Internazionale di Stresa.
As soloist he has performed in some of the world most prestigious concert
halls, among them Carnegie Hall (New York), the Moscow Conservatory,
Oslo’s Conserthuset, the Herkulessaal and Gasteig in Munich, Teatro Colón
(Buenos Aires), the RAI Auditoriums at Turin and Naples, the Amsterdam
Concertgebouw, St. Martin-in-the-Fields (London), the Salzburg Mozarteum, Victoria Hall in Geneva, the Parco della Musica in Rome and St. Petersburg Philharmonic Hall. Massimo Mercelli is a regular visitor at major
festivals, such as the music festivals in Ljubljana, Berlin, Santander, Saint
Petersburg, Cervantino, MiTo Milan, Turin, Rheingau, Jerusalem and the
Beethovenfest Bonn.
He has worked with many distinguished artists and orchestras, such as the
Berlin Philharmonic Orchestra with whom he appeared at the Berlin Philharmonic Hall. Mercelli performed at a Gala Concert with Yuri Bashmet and
Gidon Kremer at the Big Hall of Moscow Conservatory and only recently
played at London’s Wigmore Hall and Salzburg’s Mozarteum. Under the
baton of Ennio Morricone, Massimo Mercelli performed the World Premiere of the new Cantata “Vuoto d’Anima Piena” by the composer. He also
gave the first performance of Philip Glass’s composition Façades for Flute
and Piano, with the composer at the piano. In addition Mercelli played with
Denice Graves at the National Theatre in Prague, at the Vienna Musikverein
and he performed the World Première of the Concerto for Flute and Orchestra by Michael Nyman dedicated to him.

© Barbara Rigon

Massimo Mercelli is Artistic Director and founder of Emilia Romagna Festival. In 2001 he became a board member of the European Festival Association.
www.massimomercelli.com

(c) by Barbara Rigon

FRIEDEL MITAS, SOPRANO
Friedel Mitas, an aspiring young soprano aged 24, grew up in Oudtshoorn. She completed her Performance Diploma in Opera at the University of Cape Town under the tuition of Professor Virginia Davids. Friedel’s
love for music started in the New Apostolic Church where her love for
music took shape. Being a member of the New Apostolic Church she had
many opportunities and managed to play 10 instruments.
During her course at the University of Cape Town she performed several
leading roles in opera productions: Sophie in excerpts from Der Rosenkavalier (by Richard Strauss) in 2008, Bystrouska in The Cunning Little Vixen
(Leos Janacek) in 2009, and in 2010 Corinna in Il Viaggio a Reims (Gioachino Rossini) and Beauty in Out of Time , a new opera by Peter-Louis
van Dijk that formed part of a production featuring five 20-minute South
African (Bizet) which was staged at both the State Theatre in Pretoria
and the Johannesburg Theatre. She also sang many oratorios as soprano
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soloist including Mozart’s Coronation Mass (in 2009) and Requiem (2010),
Gounod’s Messe Solennelle de Sainte Cécile , Fauré’s Requiem , Vivaldi’s
Gloria and more recently Brahms’ Requiem which she sang in Italy at the
Umbria Music Festival in Rome and Assisi. Friedel has also done numerous
concerts with Richard Cock namely: Last night of the Proms, New Years
Eve concerts, Starlight Classics and various others. Friedel has made her
appearance at the Klein Karoo Klassiek last year where she performed
with various soloist and conductors Brandon Phillips and Barry Smith.
Friedel has performed with the KZNPO, Johannesburg and Cape Town
Philharmonic Orchestras and continues to challenge herself to obtain her
goals.

Soloists

She enjoys participating in community projects and helping in making a
difference to the hearts and souls of many through her joy and passion,
singing.

POPS MOHAMED, MUSICIAN
Pops Mohamed was born in South Africa, raised in the small town of
Benoni on the outskirts of Johannesburg. Pops was initiated into the
worlds of both traditional music and jazz music, by his visits to Dorkay
House, where from a young age he was exposed to giants like Kippie
Moeketsi and Abdullah Ibrahim. At the age of 14 he formed his first
group “The Valiants”, playing Kwela, Soul, Pop and Latin music. His
next band, “Children”s Society” achieved his first hit in the townships,
“I”m a Married Man”. He then teamed up with Abdullah Ibrahim”s saxophonist, Bazil “Mannenberg” Coetzee and Sakhile”s bassist, Sipho
Gumede, landing a record contract which resulted in four distinct albums: “Black Disco”, “Movement in the City”, “BM Movement” and
“Inner City Funk”.
Pops is a well-travelled multi instrumentalist, who has taken it upon
himself to keep traditional sounds – from mbqanga to kwela and marabi – alive. He specialises in indigenous instruments; the Kora (a harp
from West Africa), the Mbira (a thumb piano from Zimbabwe), the Didgeridoo (native to the Aboriginal people of Australia) and the Birimbau
and the African Mouth Bow – developed by the South American Indians
and the Bushmen of the Kalahari Desert respectively.
His Kalamazoo and Sophiatown albums, released in 1991 and 1992 were
both nominated for “Best Jazz Album” in South Africa”s OKTV Awards.
Pops is also a record producer, who has travelled widely recording ancient music and producing what is now being labelled as “World Music”. Pop”s produced Moses Molelekwa”s double award winning album
“Finding Ones Self”, which won both the “Best Contemporary Jazz Album” and “Best Traditional Jazz Album” in the 1996 FNB music awards.
Recently Pops toured Switzerland with Andreas Vollenweider”s band
featuring Max Lasser and Busi Mhlongo. As a result of his travels, he is
constantly developing new approaches to music and strives to preserve
ancient musical instruments as well as ancient performance techniques.
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KABELO MOTLHOMI, VIOLIN
Kabelo Motlhomi is a violinist and violin teacher, born in Soweto. He started his music tuition in 1997 at the age of 10 with Rosemary Nalden at
the Buskaid Music School in Soweto. Later he furthered his studies at the
Royal Northern College of Music in Manchester. Since returning from
Manchester in 2009 he has been freelancing with orchestras in Johannesburg and Durban, and teaching music at local institutions and private
schools. Kabelo is currently a member of the Diamond Quartet which has
performed in a number of festivals such as the National Arts Festival in
Grahamstown and the Festival Culturel International De Musique Symphonique in Algeria. His main focus this year will be to undertake more
solo work and to establish himself as a jazz violinist.

SHANNON MOWDAY, SAXOPHONE
South African performer, composer and arranger, Shannon Mowday was
introduced to music from an early age by her father, starting on clarinet
then moving to saxophone, piano and flute with the baritone saxophone
becoming somewhat of her speciality. Educated in Cape Town and Oslo
she awarded the Standard Bank Young Artist Award for Jazz in 2007.
Shannon has performed with some of South Africa's greats such as Winston
Mankunku (late), Busi Mhlongo (late), Themba Mkhize, Robbie Jansen (late),
Oliver Mtukudzi, Vusi Mahlasela, Gloria Bosman, Sylvia Mdunyelwa, Concord Nkabinde, Carlos Mombelli, Kevin Gibson and has worked extensively
and recorded both CD and DVD with singer Sibongile Khumalo. International artists she has worked with include Bugge Wesseltoft, Ingrid Jenssen,
James and John Morrison, Steffen Schorn, Danilo Perez, John Fedchock,
Jeroen van Vliet, Johan Horlen, Mike del Ferro and Karl Martin Almqvist
to name a few.
She performed with her band Galumphing at all the major jazz festivals in
South Africa (Cape Town International, Joy of Jazz, Grahamstown National
Arts Festival, Jazzathon) and African Eyes in Germany (Leipzig, Berlin) and
Australia (Sydney) where she also recorded her CD African Eyes. Other solo
and collaborative projects include tours to Swaziland, Zimbabwe, Australia,
Scandinavia, Paris, China, Germany, Malaysia, America, Finland, Turkey and
Switzerland. Her music has been written from a duo setting to symphony orchestra and in the last few years has worked extensively as a soloist
with all the major orchestras in South Africa (Cape Town Philharmonic,
Eastern Cape Philharmonic, Durban Philharmonic, Johannesburg Festival
Orchestra). She has also written and performed music for award winning
TV documentary series Impresario, which focuses on South African actors
and actresses. She has initiated concerts for 'Musicians against Crime' and
been involved in campaigns for healing through music as well as having
had been extremely involved in music education locally and internationally
She is currently living in Norway and has established several projects which
are currently performing. 'MØTE', which explores traditional African music
with a contemporary jazz approach which has had performances, collaborations and workshops in Norway, Swaziland and South Africa. 'The Land
In between' – a project which combines contemporary jazz, folk, classical,
free and through composed music. The 'Shannon Mowday Ensemble' explores improvising composition. Her trio has performed and recorded in
South Africa and Norway. She has also performed with the Trondheim Jazz
56

Orchestra with music of Elin Rosseland and under directorship of Erlend
Skomsvoll.
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She has performed as soloist, composes for and conducts Big Bands and
Wind Bands in Norway (e.g. Jazzå Police Orchestra, Hamar Orchestra, Elverom Big Band, Nes and Vollen Big bands). She has also been invited to
compose for the Jazzwerkstatt festival in Switzerland 2012
Other international collaborations and projects include Jazmyne,(South Africa-Scandinavia), SAFRA (South Africa-France), North Sea Big Band (South
Africa-Norway), ISIS (South Africa, Scandinavia, France) and BURN! along
with Hildegunn Øiseth (Norway) and Karin Hammar (Sweden).
She gave a presentation at the Nobel Peace Prize Centre and at the ethnomusicology Department at NTNU
www.shannonmowday.com

MCCOY MRUBATA, SAXOPHONE
Saxophonist, flute player, band leader and composer McCoy Mrubata
grew up with the sounds of African music: the soulful hymns of the Zion
Church, the chants and rhythms of traditional healers and the brassy
jive of the Merry Macs band who rehearsed opposite his home. In 1989
he formed Brotherhood, which also included guitarist Jimmy Dludlu,
pianist Nhlanhla Magagula and Lucas Khumalo. In 1990 the band won
the Gilbey's Music For Africa prize. In addition, McCoy has collaborated
with a dazzling array of South African jazz players, and with overseas
artists such as Airto Moreira and Flora Purim.

NICHOLAS NICOLAIDIS, TENOR
Nicholas was born in Johannesburg and spent four years at the Drakensberg Boys’ School Choir from the age of 11, where he was the lead treble
soloist and then the leading tenor soloist. He completed his schooling at
St Johns College in Houghton and graduated from the University of the
Witwatersrand with a Bachelor of Music degree, specialising in vocal performance. He received both the Elizabeth Connell/Samro and Joyce Barker
vocal awards during this time.
From 1996-2002 he was the choirmaster, orchestra conductor and teacher
at Pridwin Preparatory School in Melrose, Johannesburg. In April of 1997
he was appointed the Musical Director of Côr Meibion Cymru de Affrig
(The Welsh Male Voice Choir of South Africa) which he led for the next
seven years. In October 2000, the choir performed to critical acclaim in
the Royal Albert Hall for the Millennium Festival of Male Voice Choirs, as
well in South Wales. Nicholas has also been a member of the famous South
African choir, the Chanticleer Singers, since 1994.
In August 2003, Nicholas won the South African Music Rights Organisation
overseas scholarship award for singing and furthered his singing studies in
London with professors from the Royal College of Music.
Nicholas’s voice may best be described as being a “lyric tenor”. He has a
wide repertoire but specialises in Oratorio, Lieder and songs from shows.
Among his stage performances he has played the role of Percival Brown in
‘The Boyfriend’ (1993), The Lord High Chancellor in Gilbert and Sullivan’s
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‘Iolanthe’ (1994), Major-General Stanley in ‘The Pirates of Penzance’ (1998,
2003) and Ko-Ko in the ‘Mikado’ (2007).
He has performed as a soloist with the Symphony Choir of Johannesburg,
the Bach Choirs of Johannesburg, Natal and Pretoria, the Bonisodumo
Choristers, the Port Elizabeth Oratorio Choir and the Chanticleer Singers
among others.
Nicholas has also appeared with the Johannesburg Festival Orchestra in
the very popular series ‘Starlight Classics’, ‘Last Night of the Proms’, Talkradio 702’s ‘Mother’s Day Concert at the Zoo’ and the Classic FM soirées, and
performed at the National Budget dinner hosted by Rand Merchant Bank.
www.nicnic.co.za

JOÃO ORECCHIA, MUSICIAN
João Orecchia is an artist and musician based in Johannesburg, South
Africa. Focusing on alternative sound approaches, he has been exploring ideas of randomness, composition based on source material from
field recordings and the effect this can have on an audience’s perception of space or image. Prior to Johannesburg, João spent several years in Berlin, Germany, where he composed music for theatre, film and
dance performance. He also collaborated with many musicians playing
concerts all over Germany. João’s music has been released on several
albums and compilations in Germany and New Zealand. His newest album, Hands and Feet will be released by Other Electricities in 2009 and
features contributions from members of BLK JKS (Secretly Canadian),
Serengeti (Anticon, Audio 8), Spoek Mathambo of Sweat.X and Playdoe, Carlo Mombelli, and Mario Marchisella.
João is proud and pleased to call Mpumi Mcata and Tshepang Ramoba
permanent band members. The 3 are hard at work on the next album
and playing gigs around Johannesburg.
www.joaoorecchia.com

CRISTINA ORTIZ, PIANO
Cristina Ortiz’s natural musicality, masterful craftsmanship and timeless commitment to refined playing have ensured her a place among the most respected pianists in the world. Throughout her extensive career she has performed
with the Berliner Philharmoniker, Wiener Philharmoniker, and the Chicago
Symphony, Philharmonia and Royal Concertgebouw orchestras amongst many
others. She has collaborated with conductors such as Neeme Järvi, Mariss Jansons, Kurt Masur, André Previn and David Zinman.

© Sussie Ahlburg
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In possession of a remarkable technique and an acute sense of musical adventure, particularly evident in her wide-ranging repertoire, Ortiz is a popular
choice for promoters and audiences around the world. She has recently worked
with the Sydney Symphony, The Philadelphia, NHK Symphony, Czech Philharmonic and The Cleveland orchestras; WDR Sinfonieorchester Köln; Deutsches
Symphonie-Orchester Berlin; Orquesta de Valencia; and the St Petersburg and
Warsaw Philharmonic orchestras. Highlights of the 2010/11 season included debuts with the National Taiwan Symphony Orchestra and the Südwestdeutsche

Philharmonie Konstanz, and performances with orchestras across South America including the Simón Bolivar Youth Orchestra. Upcoming engagements include performances with the Danish National Symphony Orchestra, Orquesta
Sinfónica del Principado de Asturias and Polish National Radio Symphony Orchestra Katowice as well as recitals at the Amsterdam Concertgebouw, throughout the UK and France and on tour in South Africa.
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A recording career of some thirty albums on EMI Classics, Decca, Collins Classics, and most recently on Intrada, Naxos and BIS, prove that Cristina Ortiz’s
unique skills as a pianist reach well beyond the concert platform. Her recordings
continue to enjoy sustained public and critical acclaim for interpretations of a
most eclectic repertoire, ranging from Beethoven and Brahms to Rachmaninov,
Villa Lobos and Stenhammar. She has also recorded solo pieces by Clara Schumann, Waxman and a number of French and Spanish composers. Her visceral
connection with the music of her homeland is clear in her recent CD, Alma Brasileira, featuring the music of some of her favourite Brazilian composers.
Between recitals and concerto performances, Ortiz is a passionate and committed teacher, giving master-classes worldwide as well as private peripatetic
lessons. She has recently held workshops at Hong Kong Cultural Centre, The
Australian National Academy of Music, The National Centre for the Arts in Mexico, The Tokyo College of Music, and Per Piano Solo Festival in Amandola, Italy,
as well as throughout the UK.
Cristina Ortiz began studies in her native Brazil before moving to Paris with a
scholarship where she worked with Magda Tagliaferro. After winning a Gold
Medal at the third Van Cliburn Competition in Texas, she went on to complete an invaluable period of tuition under the guidance of the legendary Rudolf
Serkin at the Curtis Institute of Music in Philadelphia before choosing to settle
in London.

JOSEF PROTSCHKA, TENOR & VOCAL COACH
The German tenor Josef Protschka is looking back at a highly successful career: for nearly forty years he has regularly appeared in the most important
opera houses in Europe and America, in major festivals and media-events.
Born in Prague, he grew up in Düsseldorf. He studied classical philology, philosophy and German literature in Bonn and Tübingen, worked as
a journalist in Germany and Austria and as the managing director of the
foundation Cusanuswerk, before he dedicated himself exclusively to his
singing-career. Starting in Gießen and Saarbrücken, Protschka first gained
an international reputation as a Mozart tenor, before changing to the dramatic repertoire (Don Jose, Hans Tom Rakewell, Hermann Eric etc.).
Important debuts followed very quickly at the Vienna State Opera, Salzburg Festival, Scala di Milano, Semperoper Dresden, State Opera Hamburg, Opera Zürich, Covent Garden London (Florestan), Teatre de la Monnaie Brüssel (Lohengrin), Bregenz Festival (Hoffmann), Wiener Festwochen
(Fierrabras), Maggio Musicale Firenze et.al.
He has worked with some of the world’s leading stage directors and conductors. There are over fifty recordings to his name, most of them highly
praised by international critics alike.
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Protschka is giving master classes all over Europe and Asia. Since the midnineties Protschka has been professor for singing and interpretation in
Copenhagen (DKDM) and Cologne / Aachen (Hochschule für Musik und
Theater Köln), where he acted as Principal between 2002-2009. He is now
also running the SVI (Studio for Vocal Interpretation) in Pulheim near Cologne.

JILL RICHARDS, PIANO
Jill Richards is a South African pianist specialising in new music. Versatile and dynamic, her interests range from Bach to free improvisation.
Her career includes collaborations with numerous composers around
the world. She has a longstanding working relationship with Kevin Volans who has written many works for her. She has premièred his piano
solo and duo works written for her, with Volans as duo partner. Jill has
worked with Jörg Schäffer, François Sarhan, Rudiger Meyer, Michael
Blake, and many others. Her collaboration with Philip Miller has been
extensive, with tours of live performances of his music to artist William
Kentridge’s films; the most recent of these was the Kentridge festival
“Playing on Image” in Johannesburg in September 2011.
Jill improvises with sound artist João Orecchia, composer-percussionist Lukas Ligeti and visual artist Marcus Neustetter. She also worked
with the late Zim Ngqawana. She is part of the recently formed Music
Collective associated with Wits University in Johannesburg. 2012 will
include partnerships with several Swiss composers and performers.
She has performed and been broadcast in the UK, Europe, North America and Australasia. Among these were the BBC broadcasts of the premières of solo and duo works of Kevin Volans. She has released five
CD's, including the Grammy-nominated “Cicada” of Volans, as well as
the complete piano music of Michael Blake.
Jill Richards is a Steinway Artist.
www.jillrichards.com

DANIEL ROTH, ORGAN
Daniel Roth, widely acclaimed as one of the leading French organ virtuosos, has held several prestigious positions as both performer and teacher.
At the age of twenty he made his debut at the organ of the Basilique du
Sacré-Coeur in Montmartre-Paris, as assistant of his teacher, Madame Rolande Falcinelli. He later succeeded her as titular organist, a post which
he held until 1985 when he was appointed titular organist at St. Sulpice,
the famous Paris church where is predecessors were Charles-Marie Widor,
Marcel Dupré and Jean-Jacques Grunenwald. A former student at the Paris
Conservatory, Daniel Roth's teachers have included Marie-Claire Alain and
Maurice Durufé. He has won several competitions, among them the Grand
Prix de Chartres 1971, interpretation and improvisation.
After teaching positions at the Conservatories of Marseille, Strasbourg and
the Saarbrücken Musikhochschule, Daniel Roth is currently Professor of Organ at the Musikhochschule in Frankfurt am Main where he is successor to
Edgar Krapp and Helmut Walcha from 1995 to 2007. Daniel Roth has been
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also Artist-in-Residence at the National Shrine of the Immaculate Conception and Chairman of the Organ Department at the Catholic University in
Washington D.C.
Daniel Roth is appearing as soloist and with eminent orchestras. Furthermore he gives masterclasses and sits on the panel of organ competitions
throughout the world.
On the 11th November 2005 he has gave the first performance of the new
Karl Schuke Organ at the Concert Hall "Grand Duchesse Joséphine-Charlotte" in Luxembourg, in the construction of which he had acted as artistic
advisor.
A composer as well as performer, Daniel Roth has composed numerous
works for organ. He was commissioned to write a piece for organ and orchestra - Licht im Dunkel - by the City of Ludwigshafen, Germany. It was first
performed in Ludwigshafen in May 2005, followed by a performance under
the baton of his son François-Xavier Roth at St. Etienne du Mont in Paris in
April 2006. Licht im Dunkel is published by Schott.
Daniel Roth is also well known for his inspired improvisations, which he regularly includes in his concerts programmes. He has many recordings to
his name, ranging from works of the XVIIth century to the present time, all
highly praised by music critics.
Daniel Roth is a Chavalier de la Légion d’Honneur, Officier des Arts et Lettres and Honorary Fellow of the Royal College of Organists (London). He
was awarded the Florent Schmitt Prize by the Académie des Beaux-Arts
(Institut de France) and received the European Prize of European Sacred
Music from the Schwäbisch Gmünd Festival, Germany, in 2006.
www.danielrothsaintsulpice.org

MIKHAIL SIMONYAN, VIOLIN
Still in his twenties, Mikhail Simonyan is already recognized as one of the most
celebrated talents of his generation. The New York Times has praised his,
"breadth, lyricism and fleet technique," and reported that "Mr. Simonyan play[s]
as if every note counted." The Miami Herald has declared, "Mikhail Simonyan .
. . played with the poise, perfection and inner burning fire of a master like David
Oistrakh in his prime on a good night."
The 2010-11 season saw his recital debuts at the Verbier, Aspen and Ravinia
Festivals, a debut with the NHK Symphony Orchestra performing the Sibelius
Violin Concerto under Sir Neville Marriner, a debut with the Dresden Philharmonic and Rafael Frühbeck de Burgos, and debuts with the Royal Scottish National
Orchestra, Aarhus Symphony Orchestra and Iceland Symphony Orchestra. In
October, he filled in last minute for Midori to make his Baltimore Symphony
debut, to rave reviews.

© Mathias Bothor

Mr. Simonyan’s 2011-12 season highlights include an extensive tour with the Baltic Youth Philharmonic under Kristjan Järvi, a debut recital at the Kennedy Center, and a performance with the Cincinnati Symphony, also under Kristjan Järvi.
Mr. Simonyan has recently signed a multi-CD exclusive recording contract with
Deutsche Grammophon, and his first recording will feature Khachaturian’s Violin Concerto, along with Barber’s Violin Concerto and Adagio, with the London
Symphony Orchestra and Kristjan Järvi conducting. In addition, Mr. Simonyan's
much-anticipated debut recording of the Prokofiev Sonatas for Violin and Pia-
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no, recorded with Grammy Award-winning producer Adam Abeshouse, was
released in January 2009. The Strad raved, "Simonyan's tonal and intonational
purity, coupled with a ravishing range of expressive colours, illuminates this extraordinary work with laser beam accuracy." Mr. Simonyan has been featured as
a rising star violinist in The Strad and Strings magazine.
Mikhail has recently launched a private initiative called Beethoven Not Bullets
to assist the newly founded Afghanistan National Institute of Music (ANIM) in
Kabul. He is working to raise funds to sponsor students at the Institute, which
is the war-torn country's only music school. ANIM's mission is to educate a new
generation of musicians regardless of ethnicity or gender, revitalizing music in
Afghanistan and restoring it as a cultural voice.
Mr. Simonyan plays a 2010 Christophe Landon copy of a 1734 Stradivarius.
www.mikhailsimonyan.com

TESSA SMITH, SOPRANO
Tessa Smith graduated from the University of Pretoria in 1998 with a BCom
Accounting Sciences. Thereafter she studied singing with Professor George
van der Spuy in Somerset West. She became a member of the DEMINDEX
/ ARTSCAPE Opera Studio in 2001, where she studied under the tutelage of Professor Angelo Gobbato and Ean Smit. She obtained the UNISA
Performer’s Licentiate in Voice cum laude in 2002 and was invited to participate in the final rounds of the Neue Stimmen vocal competition in Germany
in 2003. Roles performed include Leïla in Bizet’s Pearl Fishers, Sacerdotessa
in Aïda, Musetta in La Bohème, a daughter in Fiddler on the Roof and the
Shepherd Boy in Tosca. Roles understudied include Lucia in Lucia di Lammermoor, Oscar in Un Ballo in Maschera and the Queen of the Night in Die
Zauberflöte. Tessa has also performed the Mozart Requiem and has been a
soloist for the Cape Town Aqua Opera.
In 2008 Tessa obtained her LLB degree cum laude from the University of Pretoria. She is an admitted attorney of the High Court of South Africa and works
in forensics and white collar crime.

MAURICE STEGER, RECORDER
According to The Independent, Maurice Steger is ”the world’s leading recorder virtuoso”. And indeed, with his tours all across the globe and his numerous CDs, some of which received the most prestigious awards, the artist
has established himself as today’s most renowned virtuoso playing the recorder. With his dynamic style and his brilliant, yet spontaneous and personal
technique, he has also contributed to a resurgence of interest in the recorder
as an instrument.

© Marco Borggreve
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With a repertoire focused on Early Music, Maurice Steger is a sought-after soloist with the leading Early Music period instrument ensembles: Akademie für
Alte Musik Berlin, The English Concert, Musica Antiqua Köln, Europa Galante
or I Barocchisti. In addition, he also appears regularly with modern orchestras,
like the Berliner Barock Solisten, Les Violons du Roy and the State Orchestra
of Brandenburg. He continues to perform with the most renowned artists,
including Hilary Hahn, Rainer Kussmaul, Igor Oistrakh, Fabio Biondi, Sandrine
Piau, Andrew Manze, Diego Fasolis, Sol Gabetta and Thomas Quasthoff.

A major portion of Steger’s artistic activities is devoted to recitals accompanied by just a harpsichord or with small chamber orchestras. Here, his regular
contributors are the two harpsichordists Naoki Kitaya and Sergio Ciomei.
During the season 2009/10, Maurice Steger visited Japan on a recital tour,
repeatedly played with Les Violons du Roy under Bernard Labadie in Canada
and toured extensively through India. He is equally successful in reappraising
seldom played music from the 17th and 18th centuries with Hille Perl (viola da
gamba) and Lee Santana (chitarrone). The trio has already played in places
like Strasbourg, Munich’s Herkulessaal, the Tonhalle in Zurich, as well as in
Braunschweig and Vienna.
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But Maurice Steger is also no stranger to contemporary music: He premiered
two solo concerts for recorder and orchestra and has performed Rodolphe
Schacher’s musical fairytale «Tino Flautino» over 50 times.
Among his many CD releases, the Telemann flute quartets (Deutsche Grammophon/Archiv), sonatas by Sammartini and Telemann’s suites and concerto
for recorder (harmonia mundi) as well as Vivaldi’s concertos for recorder are
particularly notable. Several recordings, among them the album «Venezia
1625» (harmonia mundi) received important international awards. His latest
release is devoted to Corelli’s collection opus 5 in English adaptations. Based
on handwritten sheet music only recently uncovered by Maurice Steger
himself, the project brings back to life a historically authentic, but almost forgotten style of musical performance («Mr. Corelli in London» – Steger & The
English Concert – harmonia mundi USA 2010).
www.mauricesteger.com

ALAN SWERDLOW, DIRECTOR
Alan is one of South Africa’s most highly regarded theatre directors, with a
string of award-winning productions to his name. Among his recent successes
are “The Mousetrap”, “The History Boys”, “Mass Appeal”, “Tuesdays with
Morrie”, “Hats Off!”, “God of Carnage”, “Travels with my Aunt”, and “Hard
Love”. He has had the great pleasure of reviving the tradition of Pieter Toerien farces with “Perfect Wedding” and “Boeing Boeing” as well as directing
the Roy Smiles comedy trilogy, “Ying Tong – a Walk with the Goons”, “Good
Evening” and “Pythonesque”. Other notable productions among the more
than sixty he has directed include the perennial “Handful of Keys”, “Amadeus”, “Round the World in 80 Days”, “The 39 Steps”, “Going to St Ives”, David
Mamet’s “Romance”, “Some Girl(s)”, “Address Unknown”, “The King and I”,
“Amy’s View”, “Life X 3” and “Honour”.
He spent many years broadcasting as SAfm’s Arts Editor, and produced the
award-winning “Art of the Matter” as well as “The Bookshelf”. He also spent
time in hard news as the Current Affairs deputy presenter (“AM Live”, “Midday Live” and the like), and his witty and acerbic film reviews garnered an
enthusiastic following. He is a respected Cultural Commentator, writing on
pertinent issues for a number of newspapers and magazines.
From time to time he narrates concerts for Richard Cock and takes an oblique
and irreverent approach to the worlds of light and serious music.
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FLORIAN UHLIG, PIANO
Florian Uhlig is "one of the most individual and imaginative young pianists
of our time" (Musical Opinion). He is renowned for his creative resourcefulness and his wide-ranging repertoire from Bach to contemporary composers, which he combines in inventive and original programmes. Constantly
searching to explore the possibilities of musical expression, Uhlig is also
dedicated to composition, improvisation, musicological research and projects with literature.
Born in Düsseldorf, Florian Uhlig gave his first solo recital at the age of
twelve. He studied with Peter Feuchtwanger and continued his studies at
the Royal College of Music and at the Royal Academy of Music in London.
The pianist has won numerous international prizes, including the European
Cultural Prize, conferred by the Fondation Européenne de la Culture, the
Stephen Arlen Memorial Award, bestowed by the English National Opera,
and the Queen Elizabeth Rose Bowl. The Munich Tageszeitung awarded
him, three times consecutively, the critics’ prize for outstanding contributions to the arts.
Florian Uhlig made his orchestral debut at the Barbican in London in 1997.
Since then he has performed extensively in major venues in Amsterdam,
Beijing, Berlin, Brussels, Cape Town, Caracas, Cologne, Dresden, Hong
Kong, Istanbul, Johannesburg, London, Luxembourg, Munich, New York,
Paris, Prague, Reykjavik, Salzburg, Seoul, Venice, Vienna and Washington.
Festival invitations include Beethovenfest Bonn, Ludwigsburger Schloßfestspiele, MDR-Musiksommer, Mecklenburg-Vorpommern Festival,
France Musiques Paris, Schleswig-Holstein, Schwetzinger Festspiele and
Festwochen Vienna.
Florian Uhlig has appeared with orchestras such as the BBC Symphony
Orchestra, Deutsche Radio Philharmonie, Dresden Philharmonic, Munich
Symphony, Staatsphilharmonie Rheinland-Pfalz, Stuttgart Philharmonic,
Bayrischer Rundfunk Chamber Orchestra, Stuttgart Chamber Orchestra
and Vienna Chamber Orchestra.
Recent engagements included performances of Krzysztof Penderecki's Piano Concerto with the Iceland Symphony Orchestra and the Simon Bolivar
Youth Orchestra of Venezuela under the baton of the composer.
In addition to his work as a soloist, Florian Uhlig is a much sought-after
chamber musician and lied pianist. He was the last partner of the legendary
baritone Hermann Prey and has collaborated with Gábor Boldoczki, Mirijam Contzen, Alban Gerhardt, Franz Hawlata, Dietrich Henschel, Alina Ibragimova, Josef Protschka, Roberto Saccá and Julian Steckel, the Consortium Classicum, the Philharmonia Quartet Berlin, the Nomos and Minguet
Quartets, as well as with actors Christoph Bantzer, Cornelia Froboess and
Gudrun Landgrebe.

© Friedrun Reinhold
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Florian Uhlig has recorded for EMI, Wergo and Hänssler Classic (complete works for piano and orchestra by Dmitri Shostakovich and Robert
Schumann; currently complete works for piano solo by Robert Schumann).
He has given masterclasses and lectures at the Royal College of Music,
London, the Kwangju Art University, South Korea, the Conservatoire de
Neuchâtel, Switzerland, and the Universities of Aberdeen, Bath, Cape
Town, Hong Kong and Johannesburg.
www.florian-uhlig.com

MONIKA VOYSEY, MEZZO
Monika Voysey recently completed a two-year post in The Cape Town
Opera Studio as well as a Post Graduate Diploma in Opera at The University of Cape Town. She now works as a free-lance opera singer and
music teacher nationwide.
In 2006, Monika was awarded a scholarship to study at The Royal College of Music in Stockholm. In 2007, she was a semi-finalist and prizewinner in The South African Music Rights Organization Singing Competition. She also won a bursary for overseas studies from The National
Arts Council.
In July 2011, Monika spent a month in Germany taking part in the
Schleswig Holstein Musik Festival and worked with International choirs,
conductors and orchestras. She has also started the popular company:
‘Sing for your supper.’ This is an organisation that combines dinner parties with a narrated opera concert. They are held all over South Africa
at wine farms, event venues and even beautiful homes.
Monika has worked with various orchestras such as the Cape Philharmonic Orchestra and the Kwa-Zulu Natal Orchestra. She has sung under the baton of conductors such as Barry Smith, Kamal Kahn and Jonas Alber. Her recent Oratorio performances include Handel's Messiah,
Bach's St John's Passion, Rossini's Stabat Mater and Vivaldi's Gloria.
Her Operatic roles include Melibea in Rossini’s Il Viaggio a Reims, Marcellina in Mozart's Le Nozze di Figaro, Alisa in Donizetti’s Lucia di Lammermoor and Baroness Nicholson in the world premiere of NdodanaBreen's Winnie: The Opera.

CONDUCTORS
RICHARD COCK
Since returning to South Africa Richard Cock has been an SABC producer,
Director of Music at St Mary’s Cathedral, Director of Chanticleer Singers and
Symphony Choir of Johannesburg, and a conductor of note.
Having gained experience as Personnel Manager of the NSO in the eighties,
Richard Cock became Artistic Director of that Orchestra from 1991 - 1999. Previous to this he had been Director of the Transvaal Chamber Orchestra from
1987 - 1991 and this orchestra ceased to operate when he became Artistic Director in 1991.
During that time the symphony concerts grew in popularity and scope and Richard managed to take the orchestra out of the concert hall to varied venues,
from Cape Town to Cairo. They truly became the National Symphony Orchestra performing both in small towns and large cities throughout South Africa and
its neighbouring territories, as well as making a memorable tour to Cairo
He continues this work throughout South Africa – in particular with the Johannesburg Festival Orchestra, and, with his irrepressible and ebullient nature, to
bring music to tens of thousands of people and to make converts to the cause
of orchestral and choral music in particular, and of ‘music’, in its broadest sense,
in general.
Richard is equally at home making music with children in a classroom, with lea65
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ding soloists of the day in the concert hall, with choirs in churches, or with the orchestra in Tulip fields, amongst others he has worked with Julian Lloyd-Webber,
Lynn Harrell, Joshua Bell, Florian Uhlig, Lesley Garrett, Zoe Beyers Corinne Chapelle and Patricio Buanne. He has also worked closely with Luciano Pavarotti
and the 3 Tenors on their South African Tour.
www.richardck.co.za

ROSEMARY NALDEN
Rosemary Nalden, founder of Buskaid and Director of the Buskaid Music School
in Soweto, was born in England and educated in New Zealand, where she graduated Bachelor of Arts in Languages, before studying viola and singing at the
Royal College of Music in London.
Rosemary has freelanced in London for over 30 years as a leading member of
most of the ‘early instrument’ ensembles and orchestras. She has played and
recorded extensively under such conductors as Sir John Eliot Gardiner, Sir Roger Norrington, Sir Simon Rattle, Christopher Hogwood, Franz Brüggen and
Gustav Leonhardt.
Teaching has played an important role in Rosemary’s professional life and she
employs a highly specialised teaching approach, pioneered by the late Paul
Rolland and developed by her close friend Sheila Nelson, the distinguished
British string pedagogue. Her combined interest in performance practice and
teaching has placed her in a unique position to develop the innate musicianship
and stylistic flair of her young African students.
As Buskaid’s chief fundraiser, Rosemary has been responsible for generating
several million rands for the Buskaid Trust over the last fifteen years.
In 2002 she was awarded an MBE in the Golden Jubilee Queen’s Birthday
Honours List, in recognition of her work with Buskaid. In 2003 she received a
Distinguished Alumni Award from her former university, The University of Auckland, New Zealand.

STEFAN WILLICH
Director, Institute for Social Medicine, Epidemiology and Health Economics,
Charité University Medical Center, Berlin - Founder and conductor of the World
Doctors Orchestra
After completing his medical studies in Berlin, Munich, and New York, Professor Willich obtained a Master of Public Health degree from Harvard University,
USA, and an MBA from INSEAD, France. Following residency and cardiology
fellowship he passed his boards in internal medicine. From 1993 to 1995 he served as acting chair of epidemiology at Ernst-Moritz-Arndt University in Greifswald and as visiting professor at Harvard University. In 1995 he was appointed
professor and director of the Institute for Social Medicine, Epidemiology and
Health Economics at the Charité University Medical Center in Berlin, Germany.
In 2006 he was additionally appointed chairman of the Charité Center 1 for
Human and Health Sciences.
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Professor Willich is member of numerous professional organizations and a fellow of the American College of Cardiology and of the European Society of Cardiology. His research focus is on cardiovascular disease, preventive medicine,
clinical epidemiology, health economics, and integrative medicine combining
conventional and complementary methods. He is the author and coauthor of
more than 500 international publications.

In addition to his work in medicine, Stefan Willich is an avid and accomplished musician. He began playing violin at the age of six, supported from the
very beginning by his music- loving parents. He studied violin, chamber music, and conducting in Stuttgart and Berlin. Since then, he has participated in
prestigious conducting workshops under Sergiu Celibidache in Munich, Leon
Fleisher in Boston/Tanglewood, and Leon Barzin in Paris. He regularly engages
in conducting activities and chamber music and founded the World Doctors
Orchestra in 2007.
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ARIEL ZUCKERMANN
Ariel Zuckermann is now counted amongst the most sought-after conductors
of the younger generation.
Zuckermann studied orchestral conducting with the legendary Jorma Panula
at the Royal Music Academy of Stockholm. In May 2004 he graduated from
Munich’s Musikhochschule as conducting student of Bruno Weil and, in January 2007, was appointed Music Director of the renowned Georgian Chamber
Orchestra.
The 2011/12 season will see him return to Essener Philharmoniker and Bamberger Symphoniker amongst many others. He will tour China with the ORF RadioSymphonieorchester Wien, and will be extensively touring in Europe with the
Camerata Salzburg and percussionist Martin Grubinger. Further afield, he tours
Israel with the Israel Camerata.
Right from the beginning of his conducting career Ariel Zuckermann presented
himself as a promising, course-setting artistic personality and, in 2003/2004,
was appointed Assistant Conductor to Iván Fischer with the Budapest Festival
Orchestra. This period saw him acquire a large repertoire and conduct many
performances to critical acclaim.
In November 2007 Ariel Zuckermann made his well-received debut with the
Deutsches Symphonie-Orchester Berlin at Berlin’s Philharmonie and with the
Orquesta Sinfónica de Euskadi on tour in Spain.
Further conducting engagements include concerts and recordings with the
Bayerische Staatsorchester, Sinfonieorchester Basel, Luzerner Sinfonieorchester, Münchner Rundfunkorchester, Radio-Symphonieorchester Wien, WDR
Sinfonieorchester Köln, Orquesta Filarmonica de Gran Canaria, Zürcher Kammerorchester and Munich Bach Collegium; as well as the KBS Radio Orchestra
Seoul, the Israel, Belgrade and Bremen Philharmonic orchestras, Hungarian
National Philharmonic, Czech Philharmonic, Prague Philharmonic and Danish
National Symphony orchestras. Zuckermann recently returned to the Budapest
Festival Orchestra, worked with the Tonkünstler Orchestra at Vienna’s Musikverein, Deutsche Radio Philharmonie, the Teatro Verdi in Salerno and lead a
new production of Donizett’s Viva La Mamma in Munich.
Ariel Zuckermann began his musical career as flutist. A student of Paul Meisen
and András Adorján, he also took master courses with Alain Marion and Aurèle
Nicolet and was a winner of a number of renowned international competitions.
www.arielzuckermann.de
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ENSEMBLES
ALPINE INSPIRATIONS
Christian Radovan, trombone
Alois Eberl, trombone & accordion
Having spent most of his childhood in South Africa, Christian Radovan
moved back to Austria at the age of 17 to study with Erich Kleinschuster
at the Vienna Conservatory. In Vienna he met Wolfgang Puschnig, who
in turn introduced him to Mathias Ruegg, the founder of the Vienna Art
Orchestra. Christian would spend the next 17 years playing and touring
the USA, Asia, Africa and all of Europe with this splendid orchestra.
In 1989 Christian was appointed Senior Trombone lecturer at the Bruckner University in Linz, where he teaches and supervises ensembles.
After many years of musical experience in the genres of Jazz, Pop,
Blues, Latin, Soul and World Music and inspiring collaborations with
Joe Zawinul, Raul de Souza, Ray Charles, Chaka Kahn, Cecil Taylor, Eumir Deodato and Slide Hamton, to name but a few, Christian discovered his talent for composing, finding inspiration and joy in writing
for the duo and other ensembles, including “The Vienna Bones” and
tonight’s “Alpine Inspirations”.
Born in Kitzbühel Alois Eberl grew up surrounded by folk music. At age
14 he attended the local conservatory, where he discovered his passion for jazz and improvisation. He later studied with Christian Radovan
at the Bruckner University and took lessons with Robert Dodge, Dave
Taylor, Dejan Pecenko, Christoph Cech, Doug Hammond, Harry Sokal
and Peter Herbert, while pursuing his studies of the classical accordion.
Alois currently teaches baritone horn and trombone in Tyrol. Performing credits include: "Peter, Lois and Lukas”, Florian Bramböck, Upper
Austrian Jazz Orchestra, Christoph Cech, Christian Mühlbacher, Bart
van Lier Nouvelle Cuisine Big Band, Robert Bachner, Paul Gulda, Dave
Liebman, Piano Forte Brass, Vienna Blech, Bull Horns, Lorenz Raab, Willi Resetarits, Jon Sass and many more.
Their love for joint live performances moved Christian and Alois to form
the duo "Alpine Inspiration”. Together they play what they most enjoy:
their own melodies that come from the heart, combining African rhythmic elements with Austrian folk music and Jazz-like improvisations.
Alois & Christian would like to thank the Austrian Embassy in Pretoria
for sponsoring the "Alpine Inspiration’s" Tour to South Africa.
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BENJAMIN SCHAEFER TRIO
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Benjamin Schaefer, piano
Robert Landfermann, double bass
Marcus Rieck, drums
"Beneath the Surface" is the title of Benjamin Schaefer’s new trio album,
released in autumn 2010 on the renowned Enja label. In delicate original
compositions, the three jazz musicians explore their mutual musical universe in vigilant interplay, always searching for deeper levels and new truths.
The result is an eclectic and highly agile form of music that subtly touches
its listeners and, as one might expect, penetrates beneath the surface.
The “Benjamin Schaefer Trio” won both audience award and award for best
composition at the “Concours du Jazz Européen” 2007 in Avignon, France.
In the same year, the trio also received the “Jazz prize of Lower Saxony”.
Since its founding in 2003, the trio has played numerous club and festival
concerts, including double bills with Roy Hargrove and Abdullah Ibrahim,
and was recorded several times by German radio stations.
“Beneath the Surface” has received rave reviews both nationally and abroad, as did its predecessors – “Shapes & Colours” (2004, Double Moon/
Jazzthing Next Generation) and “Roots and Wings” (2008).
“Bill Evans set the standards for a highly developed form of music in this
genre, matching all the requirements of modern jazz, and his legacy is continued today by trios working on the highest level, such as Brad Mehldau or
Anat Fort or, in Germany, Benjamin Schaefer, to cite but a few.”
- Jazzpodium, 04/2011
„Striking music on an excellent album…” – The Irish Times, 03/2011
„Worth listening to at all costs!“ – Westfälischer Anzeiger, 12/2010
„5 out of 6“ – MM Jazz (Korean Jazz Magazine) 11/2010
“Highly recommended!” – Concerto Magazine 4-2010
www.benjaminschaefer.com

BUSKAID SOWETO STRING ENSEMBLE
The Buskaid Soweto String Project (BSSP) was established by Rosemary
Nalden in January 1997 when she first came to work in South Africa in response to requests from the local Diepkloof community. Initially the BSSP
consisted of some members of the original Diepkloof Project and a few
new beginners. Since then it has more than quadrupled in size, and currently comprises approximately 80 students ranging in age from five to twentynine, all of whom are drawn from the less privileged local community.
In the twelve years of its existence, the Buskaid Project has produced a
string ensemble with a formidable reputation for high standards of performance and a sophisticated grasp of musical style. As a result, the Ensemble
has toured internationally sixteen times, performing with huge success in
the UK, France, the USA, Ireland, Holland, Germany and New Zealand, and
as guest artists at the City of London, Cheltenham and New Haven international festivals, at the Cité de la Musique, Paris and at the 2007 BBC Promenade Concerts. Its first visit to the USA was hosted by the actress Gillian
Anderson, a loyal supporter of the Project whose fans have organised a
number of fundraising events for the benefit of the Buskaid Trust.
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The Buskaid Ensemble has appeared with a number of international artists
such as Steven Isserlis and Bernarda Fink and performed concerts in the
presence of former President Nelson Mandela and President Thabo Mbeki,
as well as Her Majesty Queen Elizabeth II, The Duke of Edinburgh, HRH The
Duke of York and HRH the Earl of Wessex.
To date the young musicians have, through such events, generated well
over R2 million for the Buskaid Trust.
www.buskaid.org.za

CHAMBER CHOIR OF SOUTH AFRICA
Founded in 2006, the Chamber Choir of South Africa (CCSA) is a performance driven institution that strives for the highest artistic level
and promotes both standard repertoire and lesser-known works. It has
been commended for its passionate, committed singing and the ability
to switch composer, language and idiom with stylistic conviction.
The CCSA has performed at a wide variety of events including a number of ClassicFM functions and Handel's Messiah with the Chanticleer
Singers, the Johannesburg Festival Orchestra and soloists Sibongile
Khumalo and Andre Howard. The choir has also shared the stage with
the Cenestra Male Voice Choir, Johas Gwangwa and Johnny Mekoa.
On the international stage, the choir has performed with the Bryn Mawr
Presbyterian Church Choir (USA), the Morgenkor Choir of Rudolf Steiner (Norway) and the Bellview Chorus from Washington (USA). In 2009
the choir hosted the Eton College Chapel Choir (UK) under Maestro
Ralph Allwood.
The CCSA regularly gives service pro-bono in and around the communities to which it belongs. In this capacity the Choir has helped raise
funds for the Anglican Church in Kwa-Thema, an orphanage in Springs
and St. Francis Centre in Boksburg.
The membership of the choir is a mixed composition of students and
professionals from all parts of South Africa, all these individuals being
united in the single purpose of performance excellence. To this effect,
some of the choir's members continue to sing in the World Youth Choir,
participating in productions conducted by renowned musicians such
as Peter Dijkstra and Karl Jenkins as well as taking masterclasses in
Finland, Norway and the United Kingdom.

THE CHANTICLEER SINGERS
The Chanticleer Singers was formed in 1980 by Richard Cock and is regarded
as South Africa’s leading chamber choir. Over the years their reputation and
renown have grown as they have become known through radio and television
broadcasts as well as public performances.
Though based in Johannesburg, the Choir has appeared at other venues
throughout South Africa, including the Grahamstown National Festival of the
Arts, the Cape Town International Organ Festival, the Knysna Nederberg
Arts Festival, the Sowetan’s “Nation Building” Massed Choir Festival, Durban,
Pietermaritzburg, Bloemfontein, Kimberley, Pietersburg, Upington and many
smaller towns, as well as in Botswana, Swaziland the United Kingdom, Namibia,
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the USA and Israel. Their tour of the UK was the subject of an hour-long TV-documentary, “Lands End and Beyond”.
Their repertoire is wide and extremely varied, and includes both serious and light
music ranging from Renaissance to contemporary. Although generally concentrating on “a capella” music, the Choir has also appeared with the National Symphony Orchestra, the Transvaal Chamber Orchestra, the CAPAB Orchestra and
the Johannesburg Festival Orchestra. A number of South African composers have
written works specifically for them and for their 10th anniversary they commissioned works from leading South African composers. In 1989 they gave the first ever
live TV music broadcast in South Africa: Monteverdi’s Vespers of 1610, performed
on Good Friday. Before and since then, they have been involved in many other
TV productions and more recently in a programme for Radio Netherland and with
the French Choir Musicatreize when they performed the 40-part motet by Thomas
Tallis.
Since then they have had a number of very successful concerts including Duruflé’s
Requiem, Rossini’s Petite Messe Solennelle as part of the Rossini Festival as well as
Messiah to a packed house at the Linder Auditorium all of which were recorded
for broadcast on SAfm. Recently they have worked with leading SA saxophonist
Sannon Mowday.
For nearly 30 years the Chanticleer Singers have delighted audiences throughout
Southern Africa and further afield with their varied and unusual programmes
The Chanticleer Singers pride themselves on the quality of their work and on their
commitment to the music scene in South Africa.

DUO FOURIVTWO
Magda de Vries (marimba), Frank Mallows (vibraphone)
Duo FourIVTwo features Magda de Vries on concert grand marimba and Frank
Mallows on vibraphone. Each being master of his own instrument, Frank and
Magda formed Duo FourIVTwo in 2003.
Frank holds a MMus degree from UCT and studied with Ed Saindon at Berklee
College of Music (USA). Frank plays on a Musser gold bar vibraphone. Magda
obtained a Postgraduate Diploma with cum laude from the Tokyo College of
Music (Japan) where she studied under Professor Atsushi Sugahara. She won
most of the National Music Competitions in South Africa, and also was winner
of the Performing Australian International Competition in London (UK). Magda plays on a custom-made concert grand Marimba One marimba.

© Marcus Wyatt

The duo has performed with great success at the Grahamstown National Arts
Festival; the Cape Town Concert Series in the Baxter Concert Hall; the Aardklop Festival (Potchefstroom); Northwards House (Johannesburg); Baroque in
the Bush in the Kruger National Park; the Franschoek Festival; ZK Matthews
Auditorium at UNISA as well as the Enoch Sontonga Conference Hall at UNISA.
Duo FourIVTwo are featured on the CD Myths, Magic and Marimbas, celebrating Peter Klatzow’s 60th birthday.
In 2011 the duo commissioned and premiered 5 South African compositions.
Duo FourIVTwo is very passionate about performing South African compositions and already has several commissions lined-up for performance in 2012.
www.duofour4two.co.za
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JOHANNESBURG FESTIVAL ORCHESTRA
The Johannesburg Festival Orchestra made its debut in concert with Julian
Lloyd-Webber, at the Johannesburg Civic Theatre, in 1998. The musicians
were all key members of the National Symphony Orchestra, the State Theatre Orchestra and the National Chamber Orchestra, all of which had been
recently disbanded. This orchestra is unique in the South African context,
because of its versatility. In any given week, the musicians can be called
upon to play school concerts in Soweto, while at the same time rehearsing
for big outdoor pops concerts, and preparing for overseas artists such as
Joshua Bell and Lynn Harrell.
The management and the musicians are totally committed to bringing music
to as wide an audience as possible. They believe sincerely that the youth
in South Africa will be the audiences and performers of the future, and are
doing as much as they can to educate and touch the lives of as many South
Africans as possible through live performances, television and radio. Some
prominent overseas artists accompanied by JFO to date include:
Julian Lloyd-Webber, Sarah Brightman, Carl Rosa Opera Company, Luciano
Pavarotti, Lord Yehudi Menuhin, 3 Tenors, Birmingham Royal Ballet, Vanessa
Mae, St. Petersburg Ballet, Helmut Lotti, Dance Theatre of Harlem, Il Divo,
Joshua Bell, Lynn Harrell, Josh Groban, Patrizio Buanne, Kanye West, Andrea
Bocelli, Katherine Jenkins, Pinchas Zukerman
Local TV broadcasts include Starlight Classics (winner of a Raptor Award in
2002 and a SAFTA award 2007) Woza Xmas, Sewende Laan Ball, and Nation
Building Massed Choir Festival. Annual concerts include the 702 Zoo
concert (16th year), Last Night of the Proms (12th year), outreach concerts
in Eldorado Park (9th year). They are also the Orchestra-in-Residence at
the Johannesburg Civic Theatre, and have performed shows such as Rock
Legends, Rat Pack and The Merry Widow and Thoroughly Modern Millie.
They have made the trip to Gaborone, in Botswana, to play at the Maitisong
Festival for 12 years.
They have recorded two Starlight Classics CD’s and the recent Bala Brothers
CD.
In recent years, the JFO accompanied the South African Ballet Theatre in
Swan Lake, The Nutcracker, La Traviata, Giselle and Romeo and Juliet, and
most recently played for the William Kentridge production of Mozart’s Magic
Flute to excellent reviews. For the past three years the JFO has been proud
to be the Orchestra-in-Residence for the 2005 to 2007 National Arts Festival
in Grahamstown.
www.jfo.co.za

MELODI MUSIC ENSEMBLE
The Melodi Music Ensemble forms part of the Melodi Music Project, which
was founded by Nimrod Moloto in 2002. The scheme is based in a church
in the Pimville area of Soweto and currently supports students between the
ages of seven and twenty.
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The children start by playing recorders before progressing to instruments in
the woodwind family, with the more advanced pupils receiving one-to-one
tuition every week. The project’s teachers are professional musicians working in nearby Johannesburg, as well as visiting teachers from overseas who
stay to work with the project for extended periods. The ensemble performs
regularly, both in South Africa and abroad. In addition to their annual showcase performance at the Johannesburg International Mozart Festival, they
have performed at the Baroque in the Bush Festival, as well as at numerous
concerts, functions and community projects in Johannesburg. In Decem-

ber 2007, the Melodi Music Ensemble was invited to perform at The
Hague Conservatoire and Amsterdam Bachzaal, and they also toured
Germany and the UK with huge success, including performances in
London (South Bank Centre), Manchester and Bristol.

Ensembles

"The streets of Soweto are vibrating with an enormous amount of
energy from the children. Little souls playing on the streets ‘til late
at night, always looking for something to do to occupy their minds.
All they need is proper guidance. My aim is to provide the children
with an opportunity to grow through music. I hope that music will be
an element of their lives which can inspire them to become better
people, regardless of whether they want to become artists, doctors,
teachers or accountants. It is for this reason that Melodi Music Trust
was founded."
Nimrod Moloto, Director and Founder of Melodi Music Trust
www.melodimusic.org.za

QUATTRO FUSION
Melanie Scholtz, vocals
Samson Diamond, violin
Melvin Peters, piano
Godfrey Mgcina, percussion
Hein van de Geyn, double bass
Standard Bank Young Artist for Jazz 2010, vocalist Melanie Scholtz ,
teams up with violinist Samson Diamond, Standard Bank Young Artist
for Music 2010, in an exploration of light classical and jazz repertoire.
Both musicians have excelled in their formal Classical educations and
both are equally comfortable in a jazz setting, with Samson active in
Buskaid and Melanie one of the leading jazz singers in the country. They
are joined by the rhythmically sensitive trio of Melvin Peters (piano),
Hein van de Geyn (bass) and Godfrey Mgcina (percussion). Quattro Fusion undertook a tour to Ghana, Nigeria and Kenya late last year, courtesy
of Alliance Française and Standard Bank, and there was a very enthusiastic response in each of those countries.

WORLD DOCTORS ORCHESTRA
The World Doctors Orchestra (WDO) combines the pleasure of fine music with charity. Two to three times a year, some hundred physicians from
over thirty nations exchange their white coats for evening attire and perform a benefit concert for people in need of healthcare.
The proceeds from each concert go to one or two selected non-profit
aid organizations. The first dedicated to an international aid organization; the second to a local aid charity situated in the city/country hosting
each concert.
Founder and conductor of the WDO is Stefan Willich, director of the
Institute for Social Medicine, Epidemiology and Health Economics at the
Charité University Medical Center in Berlin, Germany. Willich, who studied violin, chamber music, and conducting in Stuttgart, Berlin, Boston/
Tanglewood, and Paris has chosen his fellow musicians from among more
than 550 candidates with outstanding musical credentials.
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Although all of the physicians share a passion for music, this is not an end
in itself. Indeed, the driving force behind the WDO is the conviction that
neither national borders nor political or economic interests should limit
access to adequate healthcare. With its series of benefit concerts, the
WDO wants to raise global awareness that healthcare is a basic human
right and a precondition for human development.
On May 4, 2008, in the Berlin Philharmonic Hall, the WDO gave its
first concert, performing Donizetti’s Overture to “L’Elisir d’Amore”,
Beethoven’s Violin Concerto, and Dvorak’s Symphony No. 9 (“From the
New World”), with the internationally renowned violinist, Peter Zazofsky
as the soloist. Since then the WDO has repeatedly performed in Berlin
Cleveland, Yerevan, Taiwan and Washington. The most recent project
led the orchestra to Beijing and Shanghai, invited by the China International Culture Exchange Center and the China International Medical Foundation. With Brahms’ 4th Symphony, Beethoven’s piano concert No. 5
– interpreted by Zou Xiang – and a commission work by Zhou Wenjun the
orchestra performed two charity concerts in support of national AIDS/
HIV prevention activities, on Dec 4, 2011 in the Beijing National Centre
of the Performing Arts and on Dec 5 in the Shanghai Oriental Art Center.
The World Doctors Orchestra is a registered non-profit association in
Germany (District Court Berlin-Charlottenburg, VR 27873 B) and the
USA, independent of any political, religious, or economic affiliations. It
has received both local and international sponsorships for all its concerts
to date.
www.world-doctors-orchestra.org

X [IKSA]
Yasutaka Hemmi (violin)
Takayo Matsumura (harp)
‘X’ refers to the shape formed by the crossing of violin and harp strings.
The combination of violin and harp seeks to challenge the familiar musical
forms, which is appropriate given that the word ‘iksa’ means challenge or
fight in Japanese.
Yasutaka Hemmi (violin) – Born in Matsue, Japan, HEMMI is one of the
most dynamic and active violinists for contemporary music in Japan. He
has been invited to many international festivals and given literally dozens of
premières. He has invented new techniques for the violin and collaborated
with composers, dancers, visual artists, actors and many others. From 2001
to 2003, he was a member of Champ d'Action (Belgium), and from 2003,
he has been a member of ‘Next Mushroom Promotion’ (Osaka). His solo
CD ‘Violin Encounters’ was released through Megadisc (Belgium) in 2004.
Hemmi s performances are also available on numerous other CDs or DVDs.
Takayo Matsumura (harp) – Born in Osaka, Japan, and graduated from Soai
University (Faculty of Music), Matsumura is now a free-lance harpist and her
activities incorporate solo, chamber ensemble and orchestral performances. She is a member of the harp duo Farfalle, with sister Eri Matsumura,
and has performed in a range of contexts including the Arles International
Harp Festival and the NHK-FM Recital. In 2009 Farfalle released its first CD
‘Farfalle au bois dormant’. Matsumura has given numerous first performances, and as an arranger, she has expanded the repertoire of harp music.
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VENUES
Bassline
10 Henry Nxumalo Street, Newtown,
Johannesburg
T: +27 (0)11 838 9142, info@bassline.co.za

Northwards House
21 Rockridge Road, Parktown,
Johannesburg 2193
T: +27 (0)11 726 1870

The Bioscope (Arts on Main)
Ground Floor, Main Street Life, 286 Fox Street,
Johannesburg 2094
T: +27 (0)10 007 0119

Scott Gym
University of the Witwatersrand, Wits
Education Campus, 27 St Andrews Road, Parktown,
Johannesburg 2193
T: +27 (0)11 717 3223

Derrick Lewis Room
University of the Witwatersrand, Wits
Education Campus, 27 St Andrews Road, Parktown,
Johannesburg 2193
T: +27 (0)11 717 3223
Enoch Sontonga Hall
Sunnyside Campus, UNISA, Corner of
Walker and Mears Streets, Pretoria
Goethe Institut Johannesburg
119 Jan Smuts Avenue (Off Newport Road),
Parkwood, Johannesburg 2193
T: +27 (0)11 442 3232
Linder Auditorium
University of the Witwatersrand, Wits
Education Campus, 27 St Andrews Road, Parktown,
Johannesburg 2193
T: +27 (0)11 717 3223
Nambitha Restaurant
6877 Vilakazi Street, Orlando West, Soweto
T.: +27 011 936 9128
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St. Andrew’s Church
2498 Zone 2, Pimville, Johannesburg
T: +27 (0)11 933 7916
St. Mary’s Cathedral
13 Wanderers Street, Johannesburg 2001
T: +27 (0)11 333 2537
St. Mary’s School
Atholl Street, Waverley, Johannesburg
T: +27 (0)11 571 1803
Theatre, University of Johannesburg
University of Johannesburg Arts Centre,
Kingsway Campus, Auckland Park,
Johannesburg
T: +27 (0)11 559 2911
Villa Arcadia
22 Oxford Road, Parktown, Johannesburg
T: +27 (0)11 482 3349

BOOKING & TICKETS
BOOK AT COMPUTICKET (www.computicket.com
OR T: +27 (0)11 340 8000) for CONCERTS AT:
•
Linder Auditorium
•
UJ Theatre
•
Bassline
•
St Mary’s Cathedral
BOOK AT THE JIMF FESTIVAL OFFICE AT +27
(0)11 447 9264 OR rcock@iafrica.com for
CONCERTS AT:
•
Northwards House
•
Villa Arcadia
•
St Mary’s School, Waverley
BOOK DIRECTLY AT BIOSCOPE (T: +27 (0)10 007
0119) for CONCERTS ON 2 & 3 FEBRUARY 2012
TICKET PRICES
CONCESSIONS:
10% reduction for seniors (65+) & students applies
to pre-concert bookings for all concerts EXCEPT
Sunday at Northwards House
Bona fide students: Unsold tickets on the night of
concerts at all venues to you for R 30. BRING YOUR
STUDENT CARD

Theatre, University of Johannesburg,
Auckland Park
Friday, 27 January - OPENING CONCERT
(UJ Sundowner Concert) = R 30 for everyone
ALL other concerts = R 120
BASSLINE, Newtown
All tickets = R 100
ST MARY’S CATHEDRAL
Category 1 = R 190
Category 2 = R 160
Includes bus transport from Wits Education
Campus
NORTHWARDS HOUSE & ARCADIA
Sunday Concerts = R 180 (includes supper & wine)
All other days = R 120 (includes a glass of wine)
ST MARY’S SCHOOL
R 110

LINDER AUDITORIUM
Category 1 = R 190
Category 2 = R 160
Category 3 = R 110
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