Un’ aura amorosa
Love’s delights and dilemmas
25 January – 9 February 2014

Presented by Apollo Music Trust
and Richard Cock Music Enterprises
A R T I S T I C D I R EC TO R : FLO R I A N U H L I G

CONTENTS

Welcome Message

5

The Festival at a Glance

6

Composer-in-Residence 2014: Clare Loveday

12

Scholarship Programme

20

The Festival in Detail

23

Biographies
Soloists

52

Ensembles

76

Tickets

84

Venues

85

Imprint

86

Sponsors & Partners

87

www.join-mozart-festival.org

3

4

DEAR FRIENDS OF THE JOHANNESBURG INTERNATIONAL
MOZART FESTIVAL,
In what must be one of Mozart’s best known and most beautiful
arias, “Un’ aura amorosa” (from his opera Così fan tutte), Ferrando,
one of the characters, suggests that “a breath of love from our treasures is sweet sustenance for our hearts. A heart nourished by hope
and love has no need of a greater lure.” Well, if things were only
that straightforward…
I would like to welcome you very warmly to the sixth edition of the
Johannesburg International Mozart Festival which will deal with all
sorts of amorous fare – not only by Mozart, of course. The opera
title Così fan tutte, by the way, literally means “Thus do all
[women]” and is popularly used to mean “That’s what women are
like”. Well, if things were only that straightforward…
I am thinking that our first ever female Composer-in-Residence this
year, Clare Loveday, may have a bone to pick with Lorenzo da Ponte, Mozart’s librettist. It is a huge privilege for us to be joined by Clare who will bring her many talents
and experiences to the Festival, not only as a composer, but also as a performer, researcher, university
lecturer, workshop leader and as an artist with a keen interest in interdisciplinary and collaborative
work. As a JIMF Composer-in-Residence, she follows in the footsteps of Mokale Koapeng, Paul Hanmer and Bongani Ndodana-Breen. And rest assured, despite this year’s Festival theme, it’s not only
Clare’s surname that qualifies her for the job.
Interdisciplinary and innovative – these are two important words at the very heart of the Festival. Several programmes this year are dedicated to exciting encounters with other forms of art: dance, film,
literature and sculptural art, hence reflecting how music – in all its genres, styles and backgrounds – can
enter into a meaningful dialogue and stretch our perceptions beyond the classical canon. This spirit
is also articulated by the Festival’s ever growing emphasis on educational initiatives for South Africa’s
young talents. Perhaps the most significant JIMF achievement in this area thus far is our scholarship
programme for young South African singers. Last year, sopranos Andiswa Makana and Nombuso Ndlandla and tenor Siyabonga Maqungo were chosen to receive a JIMF scholarship to embark on a
fully funded one-year programme of studies at the Musikhochschule in Cologne, Germany. They are
making wonderful progress with their artistic and professional development. This year will see another
edition of the vocal masterclass which serves to identify future JIMF vocal scholars.
Between 25 January and 9 February, more than 50 performers and ensembles will appear in concert
and come together in their passion for music. “Love is here to stay” – and so is the Johannesburg
International Mozart Festival!
I look forward to seeing you at our events. May I wish you a series of inspiring concerts and encounters!
Florian Uhlig
Artistic Director

www.join-mozart-festival.org
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THE FESTIVAL AT A GLANCE
JOHANNESBURG INTERNATIONAL MOZART FESTIVAL
25 JANUARY – 9 FEBRUARY 2014

Saturday, 25 January 2014 and Sunday, 26 January 2014 | OPENING CONCERT
Linder Auditorium | Saturday 7.30 p.m. and Sunday 3.00 p.m.
ONE HEART, ONE MIND, ONE WALTZ! – VIENNESE NEW YEAR CONCERTS
Hlengiwe Mkhwanazi (soprano), Njabulo Madlala (baritone), dancers from the Joburg Ballet,
Johannesburg Festival Orchestra, Richard Cock (conductor)
Supported by the Johannesburg Festival Orchestra and Paul Rodgers
Monday, 27 January 2014 | SONG RECITAL
Northwards House | 7.30 p.m.
Songs by Benjamin Britten, Howard Ferguson, Franz Schubert, Emmerich Kálmán, Franz Lehar,
Felix Mendelssohn-Bartholdy and J.S. Bach‘s Italian Concerto BWV 971
Christoph Genz (tenor), Reiner Schneider-Waterberg (baritone), Cornelia Herrmann (piano)
Tuesday, 28 January 2014 | CHORAL CONCERT
Linder Auditorium | 7.30 p.m.
Brahms

Ein deutsches Requiem Op.45

Hlengiwe Mkhwanazi (soprano), Njabulo Madlala (baritone), Redfern-Pauna Four Hands Duo
(piano), Chanticleer Singers, members of the Symphony Choir of Johannesburg, Richard Cock
(conductor)
Wednesday, 29 January 2014 | CINEMA IMPROVISANDO
The Bioscope | 7.30 p.m.
Live music with silent film
SUNRISE: A SONG OF TWO HUMANS by F.W. Murnau (1926)
McCoy Mrubata (saxophone), Paul Hanmer (piano)
Wednesday, 29 January 2014 | ORGAN RECITAL
Chapel, University of Pretoria | 8.00 p.m.
Works by Johann Kaspar Kerll, Johann Jakob Froberger, W.A. Mozart, Ernst Krenek, Friedrich
Cerha, Anton Heiller and Martin Haselböck
Martin Haselböck (organ)
Supported by the Austrian Embassy
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Thursday, 30 January 2014 | ORGAN MASTERCLASS
St. George's Church, Johannesburg | 2.00 p.m.
Free repertoire
Martin Haselböck (organ)
Supported by the Austrian Embassy
Thursday, 30 January 2014 | ORGAN RECITAL
St. George's Church, Johannesburg | 7.30 p.m.
Works by Johann Kaspar Kerll, Johann Jakob Froberger, W.A. Mozart, Ernst Krenek, Friedrich
Cerha, Anton Heiller and Martin Haselböck
Martin Haselböck (organ)
Supported by the Austrian Embassy
Friday, 31 January 2014 | CHOREOGRAPHY / LITERATURE CONCERT
Wits Spaceframe | 7.30 p.m.
„L‘amore è una guerra“
Texts by Neruda, Petrarch, Dante, Saba and Yates with music from Ravel, Mascagni, Mozart as
well as works by Nebosja J. Zivkovic bound together by a dance choreography
Claudia Fratini (narrator), Thabo Rapoo (dance), Magda de Vries (marimba)
Friday, 31 January 2014 | CINEMA IMPROVISANDO
The Bioscope | 7.30 p.m.
Live music with silent film
THE HUNCHBACK OF NOTRE DAME by Wallace Worsley (1923)
Carlo Mombelli (bass), Paul Hanmer (piano)

Thabo Rapoo

Christoph Genz

www.join-mozart-festival.org

7

Saturday, 1 February 2014 | PIANO RECITAL
Linder Auditorium | 8.00 p.m.
Works by W.A. Mozart, Claude Debussy, Ludwig van Beethoven and the South African
Premiere of “Green” by Alan Fletcher
Anton Nel (piano)
In collaboration with the Johannesburg Musical Society
Sunday, 2 February 2014 | ORCHESTRA FROM SCRATCH
Scott Gym, Wits Education Campus, St Andrews Road, Parktown | Rehearsal 11.00 a.m. - 2.00
p.m. and concert 3.00 p.m. - 4.30 p.m.
An orchestral experience for any and all musicians.
Works by Georges Bizet, John Philip Sousa, Franz Lehar, Edward Elgar, Peter Tchaikovsky and others.
Richard Cock (conductor)
Supported by Corobrik
Sunday, 2 February 2014 | SONG RECITAL
Northwards House | 6.00 p.m.
Schubert

Die schöne Müllerin D. 795

Josef Protschka (tenor), Florian Uhlig (piano)
Monday, 3, to Saturday, 8 February 2014 | VOCAL MASTERCLASS
Musaion, University of Pretoria
Professor Josef Protschka
Monday, 3 February 2014 | PIANO RECITAL
Northwards House | 7.30 p.m.
Works for solo piano by W.A. Mozart, Franz Liszt and transcriptions of works by Richard Wagner
Jonathan Gilad (piano)
Supported by the French Institute of South Africa (IFAS)
Tuesday, 4 February 2014 | SYMPHONY CONCERT
Linder Auditorium | 7.30 p.m.
W.A. Mozart

Overture from The Marriage of Figaro
Piano Concerto in C major K. 467
Piano Concerto in C minor K. 491
Symphony in D major K. 385 ”Haffner“

Anton Nel (piano), Johannesburg Festival Orchestra, Richard Cock (conductor)
Supported by the Johannesburg Festival Orchestra and Paul Rodgers
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Wednesday, 5 February 2014 | CHAMBER MUSIC CONCERT
Northwards House | 7.30 p.m.
Works by Erich Korngold, César Franck, Richard Strauss and Pablo de Sarasate
Hyeyoon Park (violin), Florian Uhlig (piano)
Thursday, 6 February 2014 | SURPRISE CHAMBER MUSIC CONCERT
Details will be announced on our website
Le Concert Impromptu (woodwind quintet)
Supported by the French Institute of South Africa (IFAS)

Cornelia Herrmann

Richard Cock

Thursday, 6 February 2014 | CHAMBER MUSIC CONCERT
Northwards House | 7.30 p.m.
Works by Ludwig van Beethoven, Richard Wagner, Nadia Boulanger and Frederic Chopin
Peter Bruns (cello), Annegret Kuttner (piano)
Supported by the French Institute of South Africa (IFAS)
Friday, 7 February 2014 | SCHOOL WORKSHOP
Parktown School for Girls | 8.00 a.m.
Clare Loveday (Composer-in-Residence, JIMF 2014) and Florian Uhlig talk about Clare’s new
piano concerto and their work as a composer and performing musician
Friday, 7 February 2014 | SOUND INSTALLATION CONCERT AND PANEL DISCUSSION
Goethe Institut | 6.30 p.m.
Presented in partnership with the Goethe Institut in Johannesburg, this event features a new
commission / sound installation by the 2014-JIMF-Composer-in-Residence, Clare Loveday.
The work considers shifting and distorting memories, most obviously experienced in the dark
difficulties of love (thus working within the scope of the JIMF theme ”Un‘ aura amorosa - Love‘s
delights and dilemmas“). The work will consist of sculptural elements, as well as a live performer
playing music within the installation at scheduled times. A series of contextual formats, such as
workshops and a panel discussion reflects on the creative process towards and behind the new
work, exploring aspects of performance, compositional aesthetics, interdisciplinarity and pedagogy.
Waldo Alexander (violin), Nandipha Mntambo (artist), Clare Loveday (composer & workshop
leader)

www.join-mozart-festival.org
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Friday, 7 February 2014 | CHAMBER ORCHESTRA CONCERT
The Edge, St Mary‘s School, Waverley | 7.30 p.m.
Works by Jean-Philippe Rameau, Ludwig van Beethoven, Nigel Hess (arr. by Michael Pilkington),
Ermanno Wolf-Ferrari, J.S. Bach, Max Bruch, Francis Lai (arr. by Timothy Kraemer) and various
love songs
Buskaid Soweto String Ensemble, Rosemary Nalden (conductor)

Saturday, 8 February 2014 | SONG RECITAL /
FINAL CONCERT VOCAL MASTERCLASS
Northwards House | 7.30 p.m.
The programme will be announced at the concert
Young singers from Professor Josef Protschka‘s masterclass

Saturday, 8 February 2014 | CHOREOGRAPHY CONCERT
Villa Arcadia | 7.30 p.m.
Transforming emotions - an intimate story on the volatility of feelings and their moving
metamorphoses in music and dance
Free improvised music, works by Gabriel Fauré, Pablo Casals, Friedrich Gulda and others
Erich Oskar Huetter (cello), Tanja (Tanima) Schmid (dance)
Supported by the Austrian Embassy and in collaboration with MIAGI

Sunday, 9 February 2014 | FINAL CONCERT
The Edge, St. Mary‘s School, Waverley | 3.00 p.m.
Clare Loveday
Johann Nepomuk Hummel
Francis Poulenc
Clare Loveday

Ribbons
Septet in D minor Op.74
Sextet
Piano Concerto ”Three Portraits of
Intimacy“ (world premiere, JIMFSAMRO commission)

Florian Uhlig (piano), members of the Johannesburg Festival Orchestra
Supported by the French Institute of South Africa (IFAS) and by SAMRO

SPECIAL POST-FESTIVAL CONCERTS
Friday, 14 February 2014 and Sunday, 16 February 2014 | SYMPHONY CONCERT VALENTINE'S PROGRAMME ("LOVE IS A MANY SPLENDORED THING")
Linder Auditorium | Friday 7.30 p.m. and Sunday 3.00 p.m.
Valentine Day's programme
Johannesburg Festival Orchestra, Richard Cock (conductor)
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COMPOSER-IN-RESIDENCE 2014
CLARE LOVEDAY

Clare Loveday is a Johannesburg-based composer whose works have been performed on four
continents. Striving to convey through music the
complications of life in a post-colonial society, her
works have been described by critics in turn as
‘obstinate and fierce, big-boned and raw’, ‘subtle’
and ‘elusive’. She has been described as having
‘a quite individual post-tonal harmonic language’
and of writing works that are ‘exciting to listen to
and yet obviously also enjoyable to play’.

Broadcasting Corporation. She also dabbled in
Corporate Events as a performer and musical director, taught piano privately and at Sacred Heart
College.
A hand injury put an end to Clare’s performing
career and she temporarily changed direction,
working as a freelance copywriter for numerous
advertising agencies. She also developed skills as
a copy editor for post-graduate theses, academic
journals and publishers. In 2003 she was the coordinator for the National Research Foundation’s
Travelling Institute for Music Research.
In the late 1990s Clare returned to academic
life as a part-time lecturer in music theory. This
sparked an interest in new music, and in 2000
she embarked on a Masters in composition and
became increasingly involved in new music. As
Clare became more prolific, she became known
particularly for her innovations in interdisciplinary and collaborative work, and her works for
the ‘straight’ saxophone. Her interest in the saxophone had started several years before when
she chose to write her first commission (from the
Foundation for the Creative Arts to accompany
a commissioned choreographed dance for 1996
Dance Umbrella) for alto saxophone and piano.
This instrumentation – chosen for purely practical
reasons – marked the beginning of a long-lasting
and compositionally productive fascination with
the instrument.

Clare has lived all her life in Johannesburg. She
completed a Bachelor of Music at the University
of the Witwatersrand in 1990 and was awarded
her Doctorate of Music in 2009.
After completing her undergraduate degree,
Clare worked as a pianist, playing in musicals
and theatre venues around South Africa and on
cruise ships on the Southern African oceans.
During this time she also worked in the advertising industry as a jingle writer, writing jingles for,
among others, Standard Bank and South African
12

Clare took up a fulltime lectureship in music theory and composition at Wits University in 2004,
and began work on her D. Mus in composition.
It was during these five years of study that her
interest in the saxophone developed into the focus of her doctoral study. One of her early works
in the doctorate, Untitled for saxophone quartet,
was premiered by the Stockholm Saxophone
Quartet in 2006. The years of study finally culminated in Duodectet for 12 saxophones, which
was selected from the independent entries for
performance at the 2010 International Society of

Contemporary Music (ISCM) World New Music
Days in Sydney. It performed at the festival by
the Sydney Conservatorium of Music Saxophone
Ensemble, conducted by Michael Duke. The
same work, arranged for eight saxophones, was
performed three days later at the Royal College
of Music in London, conducted by Kyle Horch.
This arrangement was later performed at the
2013 Scandinavian Saxophone Festival in Århus,
Denmark.
Over the years, Clare has been commissioned
by numerous commissioning bodies, performers
and creative artists. The South African Music
Rights Organisation has commissioned a number
of works, including a saxophone concerto, piano
concerto and for choir, saxophone and marimba.
She has also been commissioned by numerous
performers, such as vibraphone and marimba
duo Magda de Vries and Frank Mallows (DuoIVTwo), piano virtuoso Jill Richards, and American
oboist Alison Lowell who commissioned a work
for her "Loboe Project". Clare’s first international
commission came from Ensemble Reconsil in Vienna, for whom she wrote Blink. This was premiered at the Arnold Schönberg Centre in Vienna
in 2007. Ensemble Reconsil has since requested
two more works from Clare for the “Exploring
the World” project. In 2013 Clare was asked to
write a work for L'Instant Donné, a Paris-based
ensemble; Fever Tree was premiered by them at
the Festival d'Automne in October 2013.
Clare has worked on numerous collaborative projects over the years, and relishes the process of
working with creative artists from different disciplines. Her years at the Wits School of Arts coincided with a strong focus on and support for
interdisciplinary and innovative creative work,
which facilitated a number of Clare’s collaborative projects. Most notable of this time was The
Collision Project, created with fine artist and
scenographer Gerhard Marx who lectured at the
time in the Division of Dramatic Arts. Featuring
a car wreck with attached string parts, this was

a part installation, part concert performance and
was described by critics as “provocative” and
“wickedly innovative”. The work was chosen to
represent South Africa at the 2008 World New
Music Days festival in Lithuania, but was unable
to take part due to financial and visa constraints.
Clare’s other collaborative partners have included Jill Trappler, a Cape Town-based artist, with
whom Clare worked on Arc for solo baritone saxophone that responded to Trapplers’ abstract
painting Stella Rosa. The Floating Underwater series, a DVD resulting from another collaborative
project with Trappler, features virtuoso birbyne·
player Darius Klišys (the birbyne· is a traditional
Lithuanian reed pipe) and was created with video
artist Nick Potgieter. The DVD was selected as
part of the Waters – Vesiä – Amanzi exhibition
to tour Finland in 2011. Clare has also worked
with Nandi Mntambo, the 2011 Standard Bank
Young Artist of the Year. The two have worked
on a number of projects, including Paso Doble, a
reinterpretation of the traditional Spanish dance
that accompanied the artist’s video of the same
name, and Origami on the Gariep, a solo piano
work for a short movie by Nandipha as part of the
Puma Films4Peace project.
Although composition is her main focus, Clare is
also developing research interests, most particularly in the straight saxophone and issues of identity around art music composition in the global
south.
Clare has enjoyed post-doctoral research fellowships at Wits University and the University of
KwaZulu-Natal and is currently with North-West
University. She is actively involved in the new
music scene in South Africa, served for many
years on the executive committee of NewMusic
South Africa, and is involved in SoundMindLab.
www.clareloveday.co.za

www.join-mozart-festival.org
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WORKS BY
CLARE LOVEDAY

ORCHESTRAL

CHAMBER

• Concerto for alto saxophone and chamber
orchestra (2009)
for alto saxophone, flute, trumpet, trombone,
piano, 2 violins, 2 viola, 2 cello.
Commissioned by the SAMRO Endowment
for the National Arts (SENA)
(Reading by Matthew Lombard and KZNPO
in September 2012)
• Duodectet (2008)
for saxophone orchestra (2 soprano, 4 alto,
2 tenor, 2 baritone, 2 bass saxophones)
(First performance: 3 May 2010. Sydney Conservatorium of Music Saxophone Ensemble,
conducted by Michael Duke. ISCM World
New Music Days Festival, Verbruggen Hall,
Sydney Conservatorium of Music)
• Blink (2007)
for two saxophones and chamber orchestra:
Sop and ten saxophones, oboe, clarinet,
trumpet, trombone, piano, 2 violin, viola,
2 cello.
(First performance: 2 October 2007. Ensemble Reconsil Vienna, Sabine Zwick, soprano
saxophone; Thomas Schön, tenor saxophone; conductor Roland Freisitzer. Arnold
Schönberg Centre, Vienna)

• Fever Tree (working title) (2013)
for flute, oboe, clarinet, harp, piano, percussion, violin, viola, cello.
(First performance: 19 October 2013.
L'Instant Donné, Opera Bastille Amphitheatre, Paris, as part of Festival d'Automne à
Paris)
• Eight Plus One (2013)
for flute, clarinet, trumpet, trombone, piano,
violin, viola, cello.
Commissioned by Ensemble Reconsil for the
South Africa concert of the Exploring the
World festival in Vienna, Austria.
(First performance: March 2014)
• Ribbons (2013)
for oboe, bass clarinet and viola.
Commissioned by Ensemble Reconsil for the
opening concert of the Exploring the World
festival in Vienna, Austria.
(First performance: March 2014)
• Hoar Frost (2011)
for marimba and vibraphone
Commissioned by Frank Mallows for Duo
TwoIVTwo.
(First performance: 10 August 2011, Port
Elizabeth. Magda de Vries, marimba; Frank
Mallows, vibraphone)
• Paso Doble (2011)
for saxophone ensemble and trumpet
Commissioned for the video by the same
name by Standard Bank Young Artist for
Visual Art 2011 Nandi Mntambo, a reinterpretation of the Paso Doble dance.
(First performance: Premiere of national touring exhibition at the National Arts Festival in
Grahamstown, 30 June - 10 July 2011)
• Just a Bite (2011)
for alto saxophone and piano
Commissioned by SENA for The Book Project, a publication of pieces for young players
of Grade 3 – 5 standard
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• Just So (2011)
for Bb clarinet and piano
Commissioned by SENA for The Book Project, a publication of pieces for young players
of Grade 3 – 5 standard
• Judgment Call (2010)
for soprano and tenor saxophones
(First performance: 6 September 2010. Jeff
Judge, soprano sax; Jonathan Judge, tenor
sax; Howard College Theatre, University of
KwaZulu-Natal, Durban)
• Duodectet for Octet (2010)
for eight saxophones: 1 sop, 3 alto, 2 ten, 2 bari.
Written at the request of Kyle Horch
(First performance: 6 May 2010. Royal College of Music Saxophone Ensemble, conducted by Kyle Horch. Amaryllis Fleming Concert
Hall, Royal College of Music, London)
• Charlie (2008)
for clarinet, violin and cello
part of “Quartet for the Beginning of a Concert: Seven South African Composers Salute
Olivier Messiaen”
(First performance: 6 September 2008.
Chamber Music Company of London: Natalie
Harris, clarinet; Naya Birchall, violin; Rebecca
Hewes, cello; Wits University Atrium, Johannesburg)
• Untitled (2006)
for saxophone quartet
(Name changed from No 1 from 3-Piece
Suite for saxophone quartet)
(First performance: 30 June 2006 Stockholm
Saxophone Quartet: Sven Westerberg, soprano; Jörgen Pettersson, alto; Leif Karlborg,
tenor; Per Hedlun, baritone; NewMusicSA
Indaba, Beethoven Room, Rhodes University,
Grahamstown)

• 3 Excursions (2005)
for saxophone quartet
(First performance: 28 March 2009. Jonathan
Judge, soprano; Reanne Leigh, alto; Darren
Frances, tenor; Salim Washington, baritone;
Howard College Theatre, University of
KwaZulu-Natal, Durban)
• Displacement (2005)
for alto saxophone and piano
(First performance: 16 April 2005. Ceri
Moelwyn-Hughes, saxophone; Gregory
Mollenz, piano; Wits University Atrium,
Johannesburg)
• Breath (2004)
for alto saxophone and piano
(First performance: 16 April 2005. Ceri
Moelwyn-Hughes, saxophone; Gregory
Mollenz, piano; Wits University Atrium,
Johannesburg)
• Three-Piece Suite (2001)
for clarinet quintet
(First performance: 24 October 2001.
St John’s College Clarinet Quintet, directed
by Ceri Moelwyn-Hughes. St John’s College,
Johannesburg)
• Palimpsest (2001)
for alto saxophone and organ
(First performance: 17 November 2001.
Ceri Moelwyn-Hughes, saxophone; Gerrit
Jordaan, organ; Wits University Atrium,
Johannesburg)
• Wind-Play (2000)
for soprano saxophone and piano
arrangement/rewrite for alto saxophone and
piano
(First performance: 22 August 2001, Adriaan
Esterhuizen, saxophone; Clare Loveday,
piano; Wits University Atrium, Johannesburg)

www.join-mozart-festival.org

15

WORKS BY
CLARE LOVEDAY

SOLO INSTRUMENTAL

VOCAL

• South View (2013)
for loboe (a new oboe)
Commissioned by Alison Lowell
(First performance: 27 June 2013. International Double Reed Society Convention,
June 2013, California, USA)
• It (2010 - 2012)
for solo piano
commissioned by Jill Richards
(First performance: 23 October 2012, Jill
Richards, piano; North West University Conservatorium of Music)
• Floating Underwater series (2010)
for solo soprano birbynè
also suitable for Bb clarinet and soprano sax
Four solo pieces:
Floating Underwater in the Sun
Floating Underwater in the Shade
Floating Underwater in a Twisting River
Floating Underwater in a Forested Rock Pool
Written in response to four abstract paintings
on a theme of water by artist Jill Trappler
(First performance: DVD showing 10 October
2010, Seippel Gallery, Arts on Main, Johannesburg. Recorded on soprano birbynè by
Darius Klišys in Vilnius, Lithuania; also:
February to June 2011. Part of the Waters –
Vesiä – Amanzi exhibition touring Finland)
• Arc (2007)
for baritone saxophone
Part of an ongoing collaboration with artist
Jill Trappler (see Floating Underwater series)
(First performance: 6 March 2008. Charles
Baggott, saxophone; Seippel Gallery, Doornfontein, Johannesburg; Also: 25 November
2008. Arrangement for alto sax. Matthew
Lombard, alto; Wits University Atrium, Johannesburg)
• Red Herring (2006)
for alto saxophone
(First performance: 7 May 2013. Paul Neuvelle.
North-West University Conservatorium of Music)

• Noupoort (2011)
for 8-part choir and marimba
Written for the Chanticleer Singers and percussionist Magda de Vries
(First performance: 4 October 2011. Chanticleer Singers conducted by Richard Cock,
Magda de Vries, marimba; “The Greenside”,
Johannesburg)
• Scattering Ashes (2011)
for 7-part vocal group, soprano saxophone
and marimba
Commissioned by SENA.
First performance: 22 October 2011. Artemis
singers, conducted by Susan Cock, Chris
Luke, soprano sax; Magda de Vries, marimba;
St Francis Church, Parkview, Johannesburg)
• Empty (2001)
for soprano and piano
(First performance: 21 February 2001.
Margot Kelly, voice; Clare Loveday, piano;
Wits University Atrium, Johannesburg.)
• So Vast (2001)
for soprano and plucked piano strings
(First performance: 17 November 2001. Margot Kelly, voice; Clare Loveday, piano; Wits
University Atrium, Johannesburg)
• Pure (2000)
for soprano, piano and clarinet
(First performance: 2 August 2000.
Margot Kelly, voice; Clare Loveday, piano;
Ceri Moelwyn-Hughes. Clarinet; Wits University Atrium, Johannesburg)
• Dream (2000)
for soprano and piano
(First performance: 21 February 2001.
Margot Kelly, voice; Clare Loveday, piano;
Wits University Atrium, Johannesburg)
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DRAMATIC WORKS
• The Collision Project (2006)
Collaboration with scenographer Gerhard
Marx.
Art installation/theatre work/concert piece
for car wreck and attached string parts.
(First performance: 21 September 2006.
Performers: Vusi Ndebele, Siseklo Pila, Barry
Sherman. SubStation, Wits University)

www.join-mozart-festival.org
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The finest

änssler CLASSIC Artists at
Florian Uhlig

eller
Bests 3
201

Florian Uhlig’s latest CD features a unique collection of French Piano Concertos by Debussy, Poulenc, Ravel and
Francaix. Charm and wit, and all the corresponding range of moods are at Florian
Uhlig's command; the result is an entertaining and musically ravishing CD.
CD-No. 093.302

Florian Uhlig often played Penderecki’s
Piano Concerto – an exceptionally
successful contemporary work and
emotionally touching reference to
September 11th – also under the
composer’s direction. Hence this CD is
particularly close to the pianist’s heart,
as the recording marks the occasion
of Penderecki’s 80th birthday in November 2013.
CD-No. 098.018

The “Album for the Young” is yet another
milestone in Florian Uhlig’s recording
project of Robert Schumann’s complete
works for piano. Unlike the name suggests, Schumann did not attempt to educate children from his adult perspective,
but rather chose to stimulate their imagination by the means of his music.
CD-No. 098.013
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haenssler-classic.de |

the Johannesburg International Mozart Festival
Nicol Matt

The European Chamber Choir under
the direction of Nicol Matt performs
compositions by Morten Lauridsen,
portraying the wonderful sound characteristics of his music, filled with
silent and devotional but also vital, lifeaffirming passages.
CD-No. 098.272

Petronel Malan
On this CD, Petronel Malan takes us on a
journey through the songs of Tchaikovsky, transcribed by several of his distinguished compatriots. Hearing these
songs, some well-known others less so,
in this new virtuoso setting will introduce
many listeners to the hidden beauties of
Tchaikovsky's songs and provide further
evidence of Ms. Malan's creative and
adventurous programming.
CD-No. 098.640

The an
ric
Amein Piano
Prizeformance
Per lo) 2013
(so

The “Transfigured” series has been the
focus of the South African pianist Petronel Malan and provides a singular
perspective on music history. The theme
of each volume has been to focus on
how composers of later generations
have re-envisioned the works of a master – in this case, Beethoven.
CD-No. 098.286

classic@haenssler.de

www.join-mozart-festival.org

19

SCHOLARSHIP PROGRAMME WITH THE HOCHSCHULE FÜR
MUSIK UND TANZ COLOGNE, GERMANY
The Johannesburg International Mozart Festival is delighted and proud to continue its partnership
with the prestigious Hochschule für Musik und Tanz in Cologne, Germany. The collaboration began
during JIMF 2012, when Professor Josef Protschka directed a one-week vocal masterclass for young
South African singers. Eventually, three outstanding talents were chosen from the participants - sopranos Nombuso Ndlandla and Andiswa Makana and tenor Siyabonga Maqungo. The JIMF raised
sufficient funds in Germany for the three scholars to embark on a fully funded one-year programme of
studies. In autumn 2013, the three singers arrived in Cologne for an academic year’s intensive study
at the Music College. Full funding has been provided through a donation from a foundation based
in Germany.
The good news for South African singers is that once again, in February 2014, Professor Protschka
will be offering masterclasses, this time in conjunction with the University of Pretoria.
The masterclass will run from 3 to 8 February 2014 at the University of Pretoria's Musaion Concert
Hall. Around 8 candidates will be accepted as active participants. One student could be chosen for
an academic year’s study with Professor Protschka at the Music College in Cologne. The Apollo Music
Trust will cover the expenses of that year of study.
We are very grateful for the continued support to the Apollo Music Trust. Our amazing young South
African talents need YOU and YOUR support!
If you wish to make a donation please do not hesitate to contact the Apollo Music Trust on
T: +27 (0)11 447 9264 or rcock@iafrica.com.

Nombuso Ndlandla

Siyabonga Maqungo
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Andiswa Makana

Die 3 Südafrikaner mit Josef Protschka

HOCHSCHULE FÜR MUSIK UND TANZ COLOGNE, GERMANY

The Hochschule für Musik und Tanz Cologne is one of the world’s foremost performing arts schools
and one of the largest music institutions for higher education in Europe with its three campuses in
Cologne, Wuppertal, and Aachen.
In 1927, as one of the first academic institutions for music in Germany, the University was honoured
with the title of “Hochschule” (institution of higher education). This distinction followed the decision to abandon traditional academic programmes, which focused solely on soloist performance
offered at conservatories, to instead embrace a more global goal by introducing the “music education” programme: artistically and pedagogically educating musicians to be as multifaceted as
possible.
Even today, this aim of versatility remains the foundation for the Hochschule für Musik und Tanz
Köln’s forward-looking image. The University is committed to providing students from around the
world with a comprehensive education and a high level of professional skills.
The University’s three campuses help distinguish the University in a special way. The Aachen campus substantially contributes to the Opera/Musical Theatre master’s programme by collaborating
with the Theater Aachen and the recently established musical theatre chair through the Rheinische
Opernakademie. The Wuppertal campus is planning a broad expansion of its specializations in the
music education programmes, noteworthy for their extensive networks of partners in the field of
music education and for its many fields of specializations, e.g., the only mandolin chair in Europe. Of the three campuses, the Cologne campus boasts the most comprehensive and extensive
course offerings in the arts, education, and academics.
www.hfmt-koeln.de

Cologne Campus

Wuppertal Campus

Aachen Campus
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THE FESTIVAL IN DETAIL

Saturday, 25 January 2014 | OPENING CONCERT
Linder Auditorium | 7.30 p.m.
Sunday, 26 January 2014 | SYMPHONY CONCERT
Linder Auditorium | 3.00 p.m.
ONE HEART, ONE MIND, ONE WALTZ! – VIENNESE NEW YEAR CONCERTS
Hlengiwe Mkhwanazi, soprano
Njabulo Madlala, baritone
dancers from the Joburg Ballet
Johannesburg Festival Orchestra
Richard Cock, conductor
Supported by the Johannesburg Festival Orchestra and Paul Rodgers
On New Year’s Day, Vienna dances in its imagination to what seems like the eternal triple time
of Johann Strauss’s waltzes. Their suggestive
rhythm conjures up an apparently golden 19th
century when the city embodied glitter, wealth,
peace, love and plenty. So popular is this utopian trip down memory lane that tickets have
to be applied for in January, a year before the
concert, so that they may ballotted for and the
lucky winners chosen get to join the magic carpet
in person. But Arcadian nostalgia does not come
cheap. The top price for a New Year’s Day ticket
is around €940, that is a staggering ZAR 13,234.
The first New Year’s Concert took place on 31 December 1939, only moving to New Year’s Day in
1941. This ‘Austrian tradition’ continued throughout World War II, even in 1945, its ‘traditional’
status enshrined in 1946 by calling the event the
“New Year’s Concert”: a tradition born in seven
years.
The ‘New Years’ Concert’ is not just a pricey threetime romp. It’s a very deliberate attempt to project a particular image of Vienna as the custodian
of refined pleasure (even erotic) and high culture.
The Viennese press asserts that: “[the concert is]
even today… a presentation of Viennese musical
culture at the highest level…Originating during
a dark period of Austria's history, these concerts
were initially conceived for a local audience as a
reminder of better times and a source of hope for

the future.” And yet, however deftly composed
the waltzes and polkas are, and however much
Brahms and Wagner admired Johann Strauss
the younger, it is surely wrong to describe these

works as “Viennese musical culture at the highest
level.” After all, this was the city in which Mozart,
Haydn, Beethoven, Schubert, Brahms, Mahler,
Bruckner, Schönberg, Berg and Webern, to name
a few, lived and worked. So why do the Viennese
elevate the status of the New Year’s Day concert?
The answer lies within the second claim: that the
concert originated as a reminder of better days in
a time of war. Some even went further to suggest
that its institution was a kind of tacit protest by
the Viennese against the German occupation in
1938 and Austria’s humiliating reduction by the
www.join-mozart-festival.org
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Nazis to being merely the Ostmark. Yet, not only
was the concert a pretty tame mark of resistance,
but also such passive resistance to German occupation was not as demonstrable as has been
claimed since 1945. Many Austrians were willing supporters of the ‘Anschluss’ as it allowed
German-speakers to become part of a Greater
German Empire, which the Habsburgs had failed
to achieve. For some, if not many, the ‘happy
times’ had come in 1938.
The concert presents an airbrushed history of
Vienna and its happy, golden yesteryears. In
the years when the Strausses were hard at work
and some sections of Viennese society danced,
the Habsburg Empire was in slow decline. Franz
Josef, the Emperor, had come to the throne in
1848, the year of European revolutions, and the
one in which Johann Strauss senior composed the
Radetzky March in honour of the general whose
victories in 1848 helped maintain the Habsburg
occupation of Italy. Not for nothing was the Radetzky March described by one commentator as
the Marseillaise of the counter-revolution. But
within twenty years the Habsburg Empire had
lost its territories in Italy and had to cede its preeminence as the leading German-speaking Euro-

pean empire to the new Prussia under Bismarck
and Kaiser Wilhelm I. The Austrians lost the battle
of Königgratz in 1866, the year in which Johann
Strauss junior composed his ‘Vienna bonbons’
Waltz. The Austrians had to cede partial selfgovernance to their neighbours, the Hungarians,
in 1867, the same year in which Strauss composed the ‘Blue Danube’. In 1889, the Habsburg
house was plunged into scandal after the heir
to the throne, Archduke Rudolf, was found dead
with his mistress in Mayerling, one year after
Strauss had penned the glorious Kaiser (Emperor)
Waltz! As Shakespeare said: “All that glisters is
not gold.” Assiduously, the Viennese, through
this celebrated concert, have tried to project an
image of Viennese society and re-write history.
The whitewash is almost complete. Famous conductors fall over themselves to direct the concert
in the Musikverein. Every year the largest musical
diet is devoted to works of Johann Strauss senior
or his sons, though over the years the programmes have included a few other composers.
A sceptical historical perspective should not be
forgotten when enjoying the New Year’s Concert,
but, as time moves on, the New Year’s Concert is
a social and musical feast, and informed ears can
still enjoy its unique festivity.

Monday, 27 January 2014 | SONG RECITAL
Northwards House | 7.30 p.m.
Christoph Genz, tenor
Reiner Schneider-Waterberg, baritone
Cornelia Herrmann, piano
Benjamin Britten (1913 – 1976)
The Salley Gardens
The Soldier and the Sailor
Howard Ferguson (1908 – 1999)
Love and Reason
Discovery

Benjamin Britten
Oliver Cromwell
Franz Schubert (1797 – 1828)
Three Piano Pieces D. 946
No. 1 in E flat minor
No. 2 in E flat major
No. 3 in C major

INTERVAL
Emmerich Kálmán (1882 – 1953)
from "Die Bajadere": Recitative and Aria "Wenn die bleiche Nacht hernieder sinkt"

24

Franz Lehár (1870 – 1948)
from "Paganini": "Gern hab' ich die Frau'n geküsst"
from "The Merry Widow": "Wie eine Rosenknospe"
from "Das Land des Lächelns": "Dein ist mein ganzes Herz"
Johann Sebastian Bach (1685 – 1750)
Italian Concerto BWV 971
Without tempo indication
Andante
Presto
Felix Mendelssohn-Bartholdy (1809 – 1847)
Songs and Duets
Abschied der Zugvögel (Hoffmann von Fallersleben,1844)
Reiselied (Karl Egon Ebert, 1830)
Auf Flügeln des Gesanges (Heinrich Heine, 1835)
Gruss (Joseph von Eichendorff, 1844)
Ich wollt, meine Lieb' ergösse sich (Heinrich Heine, 1836)
Hexenlied (Ludwig Heinrich Christoph Hölty, 1826)
Venetianisches Gondellied (after Thomas Moore, 1842)
Abendlied (Heinrich Heine, 1837)
Das Ährenfeld (Hoffmann von Fallersleben, 1847)
In 1943, Benjamin Britten (1913-1976) published
his first volume of arrangements of Songs of the
British Isles, which contained “The Salley Gardens” and “The Soldier and the Sailor”. It might
seem ironic that at the same time as Britten published a blistering attack on the English ‘pastoral’
school, represented by Vaughan Williams and
Holst, amongst others, and their dependence on
indigenous folk-songs, he should have started on
his own long series of folk-song arrangements. In
Britten’s mind the English pastoralists had been
too respectful of the simple, but unspectacular
rhythms and melodic phrases of their native
songs. As time went by, Britten sought, mostly
through the piano part, to put the original songs
in a different context, to make them often seem
awkward in their new attire. Yet, he could not resist leaving some untouched by anything so alien,
as the haunting arrangement of “The Salley Gardens” demonstrates.
Howard Ferguson (1908-1999) began his professional musical life in the 1930s as a composer and pianist, but he gave up composing in the late 1950s,
explaining that he had said all he wanted to. Thereafter he devoted his life to musicology. “Discovery” is a song-cycle to words by Denton Welch
which appeared in 1951. The last song in the
cycle bears the same name as the cycle. Though

rooted in a familiar early 20th-century English
song style, Ferguson manages to invest the words
with considerable force and intensity through
his use of gradually more astringent harmonies.
“Love and Reason” appeared in 1958 and is very
different. It was composed for counter-tenor and
piano. Its gently lilting melody and rhythm are a
setting of words by the novelist William Golding.

Franz Schubert (1797-1828) composed his Three
Piano Pieces in May 1828, the last year of his life.
Like much of his music from that period these
pieces draw on Schubert’s remarkable melodic
gifts while tingeing them with melancholia. These
are extraordinary pieces mostly cast in a tripartite
www.join-mozart-festival.org
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structure. Yet within each section there are unexpected deviations from expected repeats, such
as in the first section of the first piece where the
turbulent, Erlkönig-like opening in E flat minor is
transformed into a slightly less urgent E flat major
before the second section begins. The second
piece, in E flat major, begins with one of Schubert’s
most affecting melodies – in mood not unlike the
closing song of Die schöne Müllerin. However,
this radiant reconciliatory peace is undermined
by the much more troubling middle section in C
minor with its double-third figures and rumbling
chromatic bass. Schubert also explores a much
richer harmonic vocabulary. The last piece is similarly complex. Unlike the previous movements,
Schubert explores cross-rhythms and offbeat
figures in the outer sections. This piece seems
driven by its inner demons.
The Hungarian composer Emmerich Kálmán’s
(1882-1953) operetta Die Bajadere was given its
premiere in Vienna on 23 December 1921. It was
typical of his mix of Viennese waltzes and some
of his native Hungarian elements. He became
in his day the rival of Franz Lehár (1870-1940),
whose operettas held sway in Vienna either side
of World War I, and who like Kálmán was Hungarian. Lehár’s Merry Widow seems to epitomize
the world of pre-World War I Vienna, being premiered in 1906. His Paganini was first performed
in Berlin in 1925.

Johann Sebastian Bach (1685-1750) held Italian
music in high esteem. He had had an important
encounter with the newest Italian styles while in
Weimar when he acquired Vivaldi’s Concerti Op.3
(L’Estro Armonico), some of which he transcribed
for different instruments. The Italian concerto-style
26

profoundly affected the musical language and
construction of his cantata and passion movements, so it was no surprise that he included in
his monumental series of Clavierübung his Concerto nach italienischem Gusto in 1735. The first
movement follows the normal pattern of an Italian concerto with the ‘orchestral’ music reappearing in various keys between ‘solo’ sections that
modulate between them. The elegiac slow movement is in D minor, with the right hand presenting
a string of expressive and elaborate turns of phrase.
The finale is long and rumbustious and derives
much of its energy from its scales, continuous
quavers and a dialogue between different parts.
Felix Mendelssohn-Bartholdy (1809-1847) was a
prodigy both musically and intellectually. In the
1820s, while he was a teenager in Berlin, his parents and the many distinguished visitors to their
house introduced him to a wide variety of authors
and many books. Unsurprisingly, the range of
words he set in his songs and duets was wide. The

earliest vocal work, Hexenlied (words by Ludwig
Hölty [1748-1776]), dates from 1827 when Mendelssohn was 18. It is a grisly picture of a wild night
in which Beelzebub dances from grave to grave
as birds and beasts fly around. Mendelssohn left
his Berlin home to travel abroad in the 1830s and
some of his songs reflect this, including his eloquently mysterious setting of Thomas Moore’s
Venetianisches Gondellied (1842), which conjures
up a picture of a late-night gondola tryst with the
piano part depicting the undulating waters of the
lagoon lapping against the boat. As Mendelssohn
was about to set off on his journeys he set Karl
Ebert’s (1801-1882) Reiselied (1830) which breathlessly anticipates the excitement of a journey that

stands as a metaphor for a young love eagerly setting out to see his sweetheart again. In 1835, Mendelssohn composed the song by which he is best
remembered: a setting of Heinrich Heine’s (17971856) Auf Flügeln des Gesanges (published 1837).
The poem suggests a paradise by the river Ganges
where the singer and his beloved can enjoy peace
and contentment, surrounded by blooming flowers, gently flowing streams and all the perfumes
of Arcadia. In 1844, Mendelssohn published six
vocal duets, Op.63. They include Abschied der

Zugvögel (Hoffmann von Fallersleben), Gruss (Johann von Eichendorff), and Ich wollt’ meine Lieb’
(Heine). In 1848 he collected together (Op.77)
three more duets, which included Das Ährenfeld
(von Fallersleben). Almost exclusively elegant, the
duets’ vocal lines often flow in parallel thirds and
sixths, occasionally breaking off for moments of dialogue. Some songs bathe in the thought of happy times, others (such as Abschied der Zugvögel)
recall happy times that have passed.

Tuesday, 28 January 2014 | CHORAL CONCERT
Linder Auditorium | 7.30 p.m.
Johannes Brahms (1833 – 1897)
Ein deutsches Requiem Op.45
Hlengiwe Mkhwanazi, soprano
Njabulo Madlala, baritone
Redfern-Pauna Four Hands Duo, piano
Chanticleer Singer
Members of the Symphony Choir of Johannesburg
Richard Cock, conductor
PLEASE NOTE THAT THERE IS NO INTERVAL
Brahms has been considered a cosy composer,
sometimes even too bourgeois for his music to
rise above the “ma non troppo” that is so often
appended to his music. Yet, for those who think
this way, there is a dichotomy to be resolved.
How can Brahms ‘the cosy’ be reconciled with
Brahms the early rising writer of counterpoint
exercises, the master of forms, the expert at thematic manipulation, the genius of long-term harmonic strategy, the brilliant scholar and collector
of manuscripts? He may have looked comfortable
with his paunch and beard, but this belies the inner man. Brahms’s mastery took very, very hard
work and his Deutsches Requiem, his earliest
magisterial synthesis of elements in his musical
and personal views, shows this. Gorgeous as the
‘sound’ of the Requiem is, it is not a cosy work: it
is profoundly challenging.

in a mental asylum. Both these shades hover over
the Requiem, but their commemoration is by no
means its sole inspiration or purpose. Closer examination of Brahms's life and the progress of his

Brahms began writing his Requiem in 1865, shortly after his seventy-six year old mother had died
in Hamburg, and just under ten years since his
mentor Robert Schumann had also passed away

creative thinking shows that he was poised in the
mid-1860s to draw together the strands of his previous ideas into some sort of summary statement.
The two deaths steered him towards a requiem,
www.join-mozart-festival.org
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a memorial, though not a Catholic requiem using
Latin words, but a German requiem using texts
from the Bible chosen by Brahms and inspired by
an earlier German requiem by a composer Brahms
greatly admired: Heinrich Schütz (1585-1672). In
its unique way the Requiem embodies some German ideas circulating in the 1860s. Somewhere
in the intellectual mix was the attempt to define,
embody and celebrate Germanness. Defining
and articulating that idea had been the goal of
German-speaking composers from Schubert's deliberate setting of German words, Weber's evocation of Germany through the country-folk in Der
Freischütz and Mendelssohn's commemoration of
the Augsburg Confession in his 1830s Reformation

Symphony. Progress, a pervading 19th-century
idea typified in the writings of Hegel and Darwin,
lay behind the composers’ Mendelssohn and Spohr
devising historical concerts: awareness of the past
should guide the present and the future. In 1840,
Spohr composed a "Historical Symphony in the
style and taste of four different periods" from

Bach, through Haydn and Beethoven to his present day. Mendelssohn revived Bach's St Matthew
Passion in 1829 on the recommendation of his
teacher Carl Zelter, Goethe's musical adviser. This
was not just an aesthetic adventure, but a conscious statement about the history and ideals of

German music, and through that of Germany itself. Bach ceased to be a composer in a real time
and place and became a timeless icon, a symbol
of the German spirit. The encounter with music
from the past, particularly the German past, was
for Brahms more than just a discovery of beautiful music or a thesaurus of how to write intricate
vocal counterpoint, or structure a work differently from the sonata designs of Haydn, Beethoven
and others. The discovery of early music was for
Brahms the discovery of a tradition and of the
progress of a musical ideal: a kind of universal
musical truth, and through that a kind of universal
unchangeable world that transcended everyday
existence.

1. CHOR

I. CHORUS

Selig sind, die da Leid tragen, denn sie sollen getröstet
werden.
(Matthäus 5,4)

Blessed are they that mourn, for they shall be comforted.
(Matthew 5:4)

Die mit Tränen säen, werden mit Freuden ernten.
Sie gehen hin und weinen
und tragen edlen Samen
und kommen mit Freuden
und bringen ihre Garben
(Psalm 125/6, 5-6)
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They that sow in tears
shall reap in joy.
He that goeth forth and weepeth,
bearing precious seed,
shall doubtless come again with rejoicing,
bringing his sheaves with him.
(Psalms 126:5-6)

II. CHOR

II. CHORUS

Denn alles Fleisch ist wie Gras
und alle Herrlichkeit des Menschen
wie des Grases Blumen.
Das Gras ist verdorret
und die Blume abgefallen.
(I Petrus 1,24)

For all flesh is as grass,
and all the glory of man
as the flower of grass.
The grass withereth,
and the flower thereof falleth away.
(I Peter 1:24)

So seid nun geduldig, lieben Brüder,
bis auf die Zukunft des Herrn.
Siehe, ein Ackermann wartet
auf die köstliche Frucht der Erde
und ist geduldig darüber
bis er empfange den Morgenregen und Abendregen.
So seid geduldig.
(Jakobus 5,7)

Be patient therefore, brethren,
unto the coming of the Lord.
Behold, the husbandmen waiteth
for the precious fruit of the earth,
and hath long patience for it,
until he receive the early and latter rain.
Be ye patient.
(James 5:7)

Denn alles Fleisch ist wie Gras
und alle Herrlichkeit des Menschen
wie des Grases Blumen.
Das Gras ist verdorret
und die Blume abgefallen.
Aber des Herrn Wort bleibet in Ewigkeit.
(I Petrus 1,24-25)

For all flesh is as grass,
and all the glory of man
as the flower of grass.
The grass withereth,
and the flower thereof falleth away.
But the word of the Lord endureth for ever.
(I Peter 1:24-25)

Die Erlöseten des Herrn
werden wieder kommen
und gen Zion kommen mit Jauchzen.
Freude, ewige Freude,
wird über ihrem Haupte sein,
Freude und Wonne werden sie ergreifen,
und Schmerz und Seufzen wird weg müssen
(Jesaja 35, 10)

And the ransomed of the Lord
shall return,
and come to Zion with songs
and everlasting joy
upon their heads:
they shall obtain joy and
gladness, and sorrow and sighing shall flee away.
(Isaiah 35:10)

III. BARITON UND CHOR

III. BARITONE AND CHORUS

Herr, lehre doch mich,
dass ein Ende mit mir haben muss
und mein Leben ein Ziel hat,
und ich davon muss.
Siehe, meine Tage sind
einer Hand breit vor Dir,
und mein Leben ist wie nichts vor Dir.

Lord, make me to know mine end,
and the measure of my days,
what it is: that I may know
how frail I am.
Behold, thou hast made my days
as an handbreadth;
and mine age is as nothing before thee.

Ach wie gar nichts sind alle Menschen,
die doch so sicher leben.
Sie gehen daher wie ein Schemen
und machen ihnen viel vergebliche Unruhe;
sie sammeln und wissen nicht
wer es kriegen wird.
Nun Herr, wes soll ich mich trösten?
Ich hoffe auf Dich.
(Psalm 38/9, 5-8)

Verily every man at his best state
is altogether vanity.
Surely every man walketh in a vain shew:
surely they are disquieted in vain:
he heapeth up riches, and knoweth not
who shall gather them.
And now, Lord, what wait I for?
My hope is in thee.
(Psalm 39:4-7)

Der Gerechten Seelen
sind in Gottes Hand
und keine Qual rühret sie an.
(Weisheit Salomos 3,1)

But the souls of the righteous
are in the hand of God
and there shall no torment touch them.
(Wisdom of Solomon 3:1)

www.join-mozart-festival.org

29

IV. CHOR

IV. CHORUS

Wie lieblich sind deine Wohnungen,
Herr Zebaoth!
Meine Seele verlanget und sehnet sich n
ach den Vorhöfen des Herrn;
mein Leib und Seele freuen sich
in dem lebendigen Gott.
Wohl denen, die in deinem Hause wohnen, die loben
dich immerdar.
(Psalm 83/4, 2,3 und 5)

How amiable are thy tabernacles,
O Lord of hosts!
My soul longeth, yea, even fainteth
for the courts of the Lord:
my heart and my flesh crieth out
for the living God.
Blessed are they that dwell in thy house:
they will be still praising thee.
(Psalm 84:1,2,4)

V. SOPRAN UND CHOR

V. SOPRANO AND CHORUS

Sopran
Ihr habt nun Traurigkeit;
aber ich will euch wiedersehen
und euer Herz soll sich freuen
und eure Freude soll niemand
von euch nehmen.
(Johannes 16, 22)

Soprano
And ye now therefore have sorrow;
but I will see you again,
and your heart shall rejoice,
and your joy no man
taketh from you.
(John 16:22)

Chor
Ich will euch trösten,
wie einen seine Mutter tröstet.
(Jesaja 66, 13)

Chorus
As one whom his mother comforts,
so will I comfort you.
(Isaiah 66:13)

Sopran
Sehet mich an: Ich habe eine kleine Zeit
Mühe und Arbeit gehabt
und habe großen Trost gefunden.
(Jesus Sirach 51, 35)

Soprano
Ye see how for a little while
I labour and toil,
yet have I found much rest.
(Ecclesiasticus 51:27)

Chor
Ich will euch trösten,

Chorus
So will I comfort you.

VI. BARITON UND CHOR

VI. BARITONE AND CHORUS

Chor
Denn wir haben hie
keine bleibende Statt,
sondern die zukünftige suchen wir.
(Hebäer, 13, 14)

Chorus
For here have we
no continuing city,
but we seek one to come.
(Hebrews 13:14)

Bariton und Chor
Siehe, ich sage euch ein Geheimnis:
Wir werden nicht alle entschlafen,
wir werden aber alle verwandelt werden;
und dasselbige plötzlich, in einem Augenblick,
zu der Zeit der letzten Posaune.

Bariton and Chorus
Behold, I shew you a mystery:
we shall not all sleep,
but we shall all be changed.
in a moment, in the twinkling of an eye,
at the last trump:

Chor
Denn es wird die Posaune schallen,
und die Toten werden auferstehen
unverweslich
und wir werden verwandelt werden.

Chorus
for the trumpet shall sound,
and the dead shall be raised
incorruptible,
and we shall be changed.

Bariton
Dann wird erfüllet werden das Wort,
das geschrieben steht:

Baritone
Then shall be brought to pass the saying
that is written,
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Chor
Der Tod ist verschlungen in den Sieg.
Tod, wo ist dein Stachel?
Hölle, wo ist dein Sieg?
(I Korinther 15, 51-52 und 54 -55)

Chorus
Death is swallowed up in victory.
O death, where is thy sting?
O grave, where is thy victory?
(Corinthians 15:51,52,54,55)

Herr, du bist würdig
zu nehmen Preis und Ehre
und Kraft,
denn du hast alle Dinge erschaffen,
und durch deinen Willen haben
sie das Wesen und sind geschaffen
(Offenbarung 4, 11)

Thou art worthy, O Lord,
to receive glory and honour
and power:
for thou hast created all things,
and for thy pleasure they are
and were created.
(Revelation 4:11)

VII. CHOR

VII. CHORUS

Selig sind die Toten,
die in dem Herrn sterben,
von nun an.
Ja der Geist spricht,
dass sie ruhen von ihrer Arbeit;
denn ihre Werke folgen ihnen nach.
(Offenbarung 14, 13)

Blessed are the dead
which die in the Lord
from henceforth:
Yea, saith the Spirit,
that they may rest from their labours;
and their works do follow them.
(Revelation 14:13)

Wednesday, 29 January 2014 | ORGAN RECITAL
Chapel, University of Pretoria | 8.00 p.m.
Thursday, 30 January 2014 | ORGAN RECITAL
St. George's Church, Johannesburg | 7.30 p.m.
Johann Kaspar Kerll (1627 – 1693)
Battaglia
Capriccio sopra il cucu
Johann Jakob Froberger (1616 – 1667)
Partita "Auff die Mayerin"
Wolfgang Amadeus Mozart (1756 – 1791)
Andante in F major K.616 (written for a small organ in the "Sleeping room of the Graces")

Friedrich Cerha (*1926)
Four Preludes (2012)
Anton Heiller (1923 – 1979)
Tanz-Toccata
Martin Haselböck (*1954)
Improvisations on love

Ernst Krenek (1900 – 1991)
The Four Winds Suite Op.221
Martin Haselböck, organ
PLEASE NOTE THAT THERE IS NO INTERVAL
Supported by the Austrian Embassy
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Johann Kaspar Kerll (1627-1693) was a prolific
17th-century German composer. Like most 17thcentury Germans he saturated his native style
with Italian pigments, being strongly affected by
the chromaticism of Girolamo Frescobaldi. The
Italianism of both Battaglia and the Cuckoo Caprice is evident in the driving rhythms. The illustrative element of both holds a much wider connection with contemporary works, such as those
by Heinrich Biber and, earlier, Monteverdi. Battaglia, which is constructed of short sections, opens
with a simulated trumpet ‘call to action’ that is
developed fugally. After a short ‘action’ section
the listener’s imagination can immediately grasp
what the trills and arpeggios convey as the two
sides of the battle square up against each other.
Nothing need be said about the charming ‘Cucu’
Caprice: the opening notes make this clear.
Johann Froberger (1616-1667) was one of the
most important German keyboard masters of the
17th century. Born in Stuttgart, he was appointed
to the Viennese court in 1637 where he stayed
for twenty years. Between 1637 and 1641 he travelled to Italy to study with Frescobaldi in Rome,
absorbing many Italian musical practices. In 1662
he visited London where he was robbed and
had to take on the menial task of organ blower

Mayerin was included in his second volume of toccatas, suites and other works published in 1649.
Regrettably, Mozart (1756-1791) composed
nothing specifically for the pipe organ, but he did
write three pieces, apparently reluctantly, for a mechanical organ in a clock in 1790-91. Surprisingly, two of these are large, experimental pieces,
transcending by far the circumstances and instrument for which they were intended. The
last of the pieces is the charming, smaller-scale
Andante in F major from 1791. In fact, it is not
known for certain that the work was composed
for the same clock-organ as its two larger companions. In style and character this Andante would
not sound out of place in The Magic Flute.
Ernst Krenek (1900-1991) composed his four-movement Suite “der vier Winde” in 1975. Born in Vienna, he made friends in the 1920s and 30s with
Alban Berg, Anton Webern and the philosopher
Theodor Adorno. His reputation reached its zenith
in 1927 with his jazz-inspired opera Jonny spielt
auf. In 1938, after Austria was annexed by the Nazis, Krenek emigrated to America where he taught
in a number of universities, eventually being
attracted to the warmth of the south-west. He
died in California. His style absorbed many 20thcentury developments, including dodecaphony
and electronics, alongside more popular trends.
Friedrich Cerha (born 1926) was born and educated in Vienna, where he subsequently taught. He
has been actively involved in a number of significant musical groups and projects, and his completion of Berg’s Lulu was first performed in 1979.

at Charles II’s marriage. His enthusiastic blowing
caused the organ to break down, which caused
the organist, Christopher Gibbons, to fumble. Froberger pushed Gibbons off the organ bench and
his playing was immediately recognized. Though
almost certainly apocryphal, this story does indicate Froberger’s extensive reputation that stretched beyond his own time to JS Bach’s, who
was an admirer of his music. His Partita auff die
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Anton Heiller (1923-1979) was a highly acclaimed Austrian organist and conductor. He was a
friend of the composer Paul Hindemith, and his
compositions and performances reflect the more
sober musical approach embodied by the great
composer. Typically, his jaunty Tanz-Toccata is full
of counterpoint, but also explores some of the
contrasting colours that a large organ can offer.
Throughout it maintains its relentless, sometimes
elusive, rhythmic drive. Bit by bit the music builds
to a terrific climax and ends with an abrupt bang.
Martin Haselböck, like Krenek, Cerha and Heiller,
was born in Vienna. His career has branched in
many directions. Full biography on page 61.

Friday, 31 January 2014 | CHOREOGRAPHY / LITERATURE CONCERT
Wits Spaceframe | 7.30 p.m.
“L‘amore è una guerra“
Texts by Pablo Neruda, Petrarch, Dante Alighieri, Umberto Saba and Richard Yates with music from
Maurice Ravel, Pietro Mascagni, Wolfgang Amadeus Mozart as well as works by Nebosja J. Zivkovic
bound together by a dance choreography
Claudia Fratini, narrator
Thabo Rapoo, dance
Magda de Vries, marimba
Magda de Vries: “Love has many faces. Of course
we all want it to be the perfect face of the perfect
lover. But sometimes it is a war. Sometimes the
love that ought to bind together is the very same
love that shatters apart. The shrapnel keeps us
going - the glimmers of hope for reconciliation.
And the shrapnel are those small things that hurt
so much, finally tearing us apart.
Yet, occasionally, amongst the chaos and destruction of war, we find a love so pure that it drowns
out the horror, allowing the purity of Love to be
victorious. 1914 was the start of World War I. So
many loves were lost and dreams shattered. In
1994 a new democracy was born in South Africa.
Were the battles won?”

Saturday, 1 February 2014 | PIANO RECITAL
Linder Auditorium | 8.00 p.m.
Wolfgang Amadeus Mozart (1756 – 1791)
Piano Sonata No. 9 in D major K.311
Allegro con spirito
Andante con espressione
Rondeau (allegro)
Alan Fletcher (*1956)
"Green" (first South African performance)

Robert Schumann (1810 – 1856)
Sonata No. 2 in G minor Op.22
So rasch wie möglich
Andantino. Getragen
Scherzo. Sehr rasch und markiert
Rondo. Presto

INTERVAL
Claude Debussy (1862 – 1918)
from Préludes, Book II
Général lavine – eccentric
Bruyères, Ondine
La terrasse des audiences du clair de lune
Feux d'artifice
Anton Nel, piano

Ludwig van Beethoven (1770 – 1827)
Sonata No. 21 in C major Op.53 ("Waldstein")
Allegro con brio
Introduzione: Adagio molto – attacca
Rondo. Allegretto moderato - Prestissimo

In collaboration with the Johannesburg Musical Society
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33

Wolfgang Amadeus Mozart (1756-1791) composed the D major Piano Sonata K.311 in Mannheim in late 1777. While much of the music shows
evidence of its being written for Mozart’s pupils,
it is full of gorgeous musical ideas and effervescence. The first movement has considerable
drive deriving from the almost continuous semiquavers that appear in each hand, sometimes
passing between them. Despite the extroversion
of the movement Mozart plays a surprise on his
audience by ending quietly. The slow movement
in G major is Mozart in his most lyrical vein. The
finale is a spirited, dancing Rondo in 6/8.
Robert Schumann (1810-1856) composed his
Piano Sonata in G minor between 1831 and
1838. His future wife, Clara, despite her technical virtuosity, advised him to replace the original
final movement with an easier one, and Schumann revised the other movements a good deal
as well. Schumann’s G minor Sonata is an extraordinary piece, not least because he attempts in
it a compromise between the sonata-design he
inherited from Beethoven and Schubert and his
own unique style found in his miniatures. There
is no programme behind the Sonata, but a good
deal of the music sounds as though there should
be, so graphic are the musical ideas. The work
opens, after a ‘call-to-arms’ chord, helter-skelter
with a repeated two-bar downward melodic phrase over left-hand semiquaver broken-chords. It’s
like a hound leaping from hell. All of a sudden
this rapid movement is interrupted with a hymnlike series of chords. These herald the second
main idea whose rhythmic energy and overall
shape recall the first idea, thus giving the movement a sense that everything grows from similar
roots. At the end of the movement – as though
its pace has not been hectic enough – Schumann
asks the pianist to play faster and faster in an accelerating dash for the finish. The second movement is short and in C major. Though ostensibly
contemplative there is an underlying anxiety in
the repeated, sometimes almost obsessive phrases. The following Scherzo is in a nervous triple
time with a very distinctive appoggiatura opening. Much of the movement begins its phrases
off the beat, adding to the unease. The Rondo,
though rapid, is less emotionally pursued and
has two slower sections that are distinctly more
relaxed. The movement ends with an energetic
flourish.
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Debussy composed his second book of Preludes quickly in the years just before World War I,
1912-13. Though he called them ‘Preludes’ they
are not a prelude to anything but short, characterful miniatures to which he rather coyly added
the titles as an appendix to each piece. There is

no evidence that the titles were afterthoughts,
only that Debussy was becoming uneasy about
pictorial descriptions of his highly original piano
music and did not want his music to be judged
by how well he had evoked each title. General
Lavine (6th prelude) is the most gently satirical
evocation of a retired military man. The humour
comes from his taking himself rather seriously.
He is portrayed in the rhythm of a contemporary
American dance, the Cake-Walk. Bruyères is the
5th prelude, which means ‘heathers’ or can refer
to a town in France, both being sufficiently indistinct to allow the prelude to be only about itself.
Debussy marks it ‘calme – doucement expressif’.
Ondine (8th prelude) is an evocation of the movement of a wood-nymph. Debussy conveys this
in the rapid arabesques that dance around the
chords and harmonies. The music never settles
for more than a few seconds, darting away as
though driven by the breeze. La terrasse des
audiences du clair de lune (7th prelude) is less a
picture of an audience than an evocation of the
subtle breezes and perfumes of a hot evening
enjoyed on the balcony of some grand home.
Its languorous slowness is only interrupted by a
slight acceleration in the middle. Feux d’artifice
(no 12, the last prelude) is an exercise in dazzling
piano pyrotechnics. The title means fireworks,
which exactly describes the mercurial quality
of this prelude with its swirls of cascading arabesques.

Beethoven completed his Sonata in C major, the
‘Waldstein’, in the summer of 1804. As with its
contemporary ‘Eroica’ Symphony, Beethoven was
keen to expand the boundaries of what a large
-scale work can encompass, in this case a piano sonata. The first movement opens with more
of a driving motif than a theme. What holds the
opening thirteen bars together is the descending
chromatic scale in the bass and the repeated
quavers. After the opening has been repeated
in an altered form the music arrives at E major
for a new chordal theme. E major appears to rule
supreme till Beethoven undermines its almost
flamboyant climax with a quiet return to C major.

Both the opening and the E major melody are
very simple, but Beethoven invents his themes
like a poet using an ‘everyday’ phrase. From them
he can derive ideas so expansive that simple
phrases turn into pregnant truths. The second
movement is a short ‘introduzione’ – an interlude – to the last movement. It gave Beethoven
the opportunity to write music that seems like
thoughtful improvisation, rather like a recitative
in an opera. The dazzling rondo-finale is one of
Beethoven’s most electric movements. Its ideas
are simple, but what Beethoven draws from them
is as exciting to hear as it is difficult to play.

Sunday, 2 February 2014 | ORCHESTRA FROM SCRATCH
Scott Gym, Wits Education Campus, St Andrews Road, Parktown
Rehearsal 11.00 a.m. - 2.00 p.m. and concert 3.00 p.m. - 4.30 p.m.
An orchestral experience for any and all musicians.
Works by Georges Bizet, John Philip Sousa,
Franz Lehár, Edward Elgar, Peter Tchaikovsky and
others.
Richard Cock (conductor)
Supported by Corobrik

Sunday, 2 February 2014 | SONG RECITAL
Northwards House | 6.00 p.m.
Franz Schubert (1797 – 1828)
Die schöne Müllerin D. 795
Josef Protschka, tenor
Florian Uhlig, piano
PLEASE NOTE THAT THERE IS NO INTERVAL
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Wilhelm Müller (1794-1827) published a set of
elegiac, ballad-like poems in 1821 entitled Gedichte aus den hinterlassenen Papieren eines
reisenden Waldhornisten (poems from the posthumous papers of a wandering hornplayer), from
which Schubert selected twenty poems for his
song-cycle Die schöne Müllerin, which he composed between October and November 1823
and published in 1824. The cycle became one
of his best-known works, if well-known is an adjective that can be applied to any of Schubert’s
compositions till many years after his death.

The Müller poems that Schubert selected tell
the story of a young journeyman who follows a
stream and finds his way to a mill-house where
the miller has a beautiful daughter (schöne Müllerin). He falls in love with her but she neither returns his love nor is available to him as she ranks
socially higher than he. This does not stop the
journeyman yearning for her. In the process his
‘Sehnsucht’ (yearning) becomes unbearable and
he drowns himself in the same brook that led him
to her. In the first poems the journey seems to
have some real, or imagined, success (the poems
are not explicit) in spending some time with his
idol, but she abandons him in favour of a more
socially acceptable young huntsman (no. 14),
exciting the journeyman’s ‘Eifersucht’ (jealousy),
anger (no 15), and eventual despair and death.
The story is familiar to everyone as one about the
pangs of youthful ardour, but the outcome seems
extreme. The journeyman’s suicide appears excessive, though at the time a good deal of literature dealt with just such extravagant ends, as
for instance Goethe’s hugely influential Sorrow
of Young Werther. Whether Schubert and Müller just followed a fashion or drew on their own
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experiences is not known, though it has been the
subject of a good deal of speculation. Whatever
the external circumstances, Schubert managed to
get inside the words and used simple-sounding
melodies to convey profound truths.
Schubert’s song cycle is not just a sequence of
vocal numbers. The songs are shared between
the singer and the pianist, each having the same
share in communicating the words. Often it is the
piano that reveals the ‘meaning’ of the words,
as though it were the inner psyche of the protagonist. Quite frequently Schubert uses a musical
simile for the words, such as in the first song
where the semiquavers suggest the wandering
journeyman. In the second song, the rippling
stream is reflected by the ‘rippling’ triplets. Later,
in “Der Neugierige” (“Curiosity”), Schubert starts
the song with a suggestion of enquiry, but on the
words “O Bächlein meiner Liebe”, when the journeyman talks to the stream, the piano breaks into
the same kind of flowing figuration that was heard
in the first songs. However, the stream does not
answer, so the music changes to a series of parallel
chords as the despairing journeyman says that
the words ‘yes’ and ‘no’ encompass his whole
world. Finally, in the last song, Schubert uses an
evocative horn-call as the stream seems to carry

the dead journeyman in its flow. The hunting
horn is a bitter reminder of the young huntsman,
the journeyman’s rival, who arrives in the cycle in
the turbulent “Der Jäger” (the Hunter, no. 14).
Schubert’s cycle is a moving portrayal of the inner
life of the journeyman, the protagonist. Sometimes he reflects on himself, sometimes he is seen
through the anthropomorphized stream. The listener can so empathize with the protagonist that
he journeys with him from hope to despair.

Monday, 3 February 2014 | PIANO RECITAL
Northwards House | 7.30 p.m.
Wolfgang Amadeus Mozart (1756 – 1791)
Piano Sonata No. 12 in F major K.332
Allegro
Adagio
Allegro assai
Piano Sonata No. 13 in B flat major K.333
Allegro
Andante catabile
Allegretto grazioso
INTERVAL
Richard Wagner (1813 – 1883),
arr. Franz Liszt (1811 – 1886)
Isoldes Liebestod

Franz Liszt
Sonata in B minor S.178

Jonathan Gilad, piano
Supported by the French Institute of South Africa (IFAS)
In Mozart’s day there were no piano recitals as we
know them today, so there was no demand for
sonatas to be composed for public performance.
Instead, piano concerti were what brought Mozart to the attention of Viennese audiences, and
his piano sonatas were mostly composed for
friends or pupils. It is almost certain the Sonatas K.332 and K.333 were composed in Vienna
in 1783. K.332 is a perfect teaching piece as the
student is required to master double thirds in the
right hand, duple rhythm against triple, as well
as differences in tone colour between the simple
opening, the second idea and the little turbulence starting in D minor that separates them. In
the slow movement, the student must master the
phrasing of an ornamented melody, more double thirds and some elaborate ornamentation.
Similar tests are presented in the last movement.
What is remarkable is that Mozart manages to
wrap all these technical tests into a sonata that is
charming, lyrical and sometimes gently moving.
K.333 needs much more deft and delicate fingerwork, and in the slow movement some sensitivity to Mozart’s journey away from E flat major to
some darker chromaticism. K.333 ends with one
of Mozart’s most charming rondos filled with scintillating melodies, cheeky off-beats and scampering scales.

Few composers in the history of music have
been as generous as Liszt was to his colleagues.
Though some have sniped at his arrangement of
operas, especially those of his early years, few
take account of how Liszt promoted the works he
arranged. Berlioz’s Fantastic Symphony is a good
example. It was Schumann’s praise for this work
that launched it in the German-speaking lands,
yet Schumann only knew it through Berlioz’s score
and Liszt’s transcription, there being no opportunity in Leipzig for Schumann to hear the work performed by an orchestra. Similarly, Liszt arranged
Wagner’s Liebestod from his Tristan und Isolde,
because this, too, was a work that was not so easy
to hear in the 19th century as few opera houses
felt able to stage it after its Munich premiere in
1865. Liszt published his piano arrangement of
the concluding Liebestod in 1867.
Liszt is sometimes thought of as just a brilliant
showman, a virtuoso and nothing more. But his
Sonata in B minor demonstrates just how wide of
the mark such a superficial judgements is. True,
this sonata is full of virtuoso passages, but it is also
one of the most ingeniously constructed works of
the whole 19th century. It was composed while
Liszt was working in Weimar between 1852-3. It
had been inspired by Robert Schumann dedicating
www.join-mozart-festival.org
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his Fantasy in C to him, and by their joint efforts to
raise money for the Beethoven memorial in Bonn.
As an homage to Beethoven, Liszt decided to
compose a large sonata, but not to structure it in
the conventional, classical way. Instead, he wrote
a thirty-minute single movement. Liszt makes the
sonata appear to grow from the gradual development and transformation of a small collection of

melodic fragments. For the listener, Liszt’s B minor
Sonata is a complex but magnificent journey. It
took some time before even musical connoisseurs
appreciated and enjoyed it. Brahms is supposed
to have fallen asleep while listening to it, though
Hans von Bülow claimed its success derived from
his performance in 1857. Nobody doubted the
ingenuity of the work, though some thought Liszt
had gone too far. Some commentators, following
Liszt’s well-known penchant for making his music illustrate non-musical ideas, have suggested
that the work was supposed to illustrate Goethe’s
Faust with its diabolical fugue, tension-filled menace and apparently amorous slow section. Yet there is no evidence for this, neither in Liszt’s writings
nor elsewhere. The English musicologist David
Brown suggested that there is a hidden cypher in
the opening scales connected to Liszt’s Hungarian
name, Ferenc. But all this, however fascinating, is
just speculation. The work needs to be no more
than one of the most inventive and daring 19thcentury works.

Tuesday, 4 February 2014 | SYMPHONY CONCERT
Linder Auditorium | 7.30 p.m.
Wolfgang Amadeus Mozart (1756 – 1791)
Overture to The Marriage of Figaro
Piano Concerto No. 21 in C major K.467
Allegro maestoso
Andante
Allegro vivace assai
INTERVAL
Piano Concerto No. 24 in C minor K.491
Allegro
Larghetto
Allegretto
Symphony No. 35 in D K.385 (“Haffner Symphony”)
Allegro con spirito
Andante
Menuetto
Presto
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Anton Nel, piano
Johannesburg Festival Orchestra
Richard Cock, conductor
Supported by the Johannesburg Festival Orchestra and Paul Rodgers
When Mozart left Salzburg for Vienna in 1781 he
did not entirely leave his native city. In 1782 he
composed a serenade to celebrate the ennoblement of Siegmund Haffner on 29 July 1782 in
Salzburg. The Haffner family were part of the Salzburg aristocracy and supporters of Mozart, father
and son. For Siegmund’s sister’s wedding Mozart
had already composed a serenade (the Haffner
Serenade), and it was another serenade that
Mozart intended for Siegmund’s elevation. Mozart wrote the work in haste as he was frantically
busy. After the ennoblement, on re-looking at it,
he saw how good it was and re-fashioned it as a
symphony, enriching the scoring. The result was
first performed on 23 March 1783. What remains
is one of Mozart’s most joyous symphonies. The
first movement opens with a theme that recalls
the magnificent aria, “O, wie will ich triumphieren”, which Mozart wrote at the same time for
Osmin in Die Entführung with its wide leaps and
dotted rhythms. The slow movement (Andante in
G major) starts with a simple melody that develops into a highly decorated lyrical extravaganza.
The Minuet contrasts its ebullient opening section with a most graceful trio. The finale is marked
presto and Mozart, in a letter to his father, said it
should be played as fast as possible. What delights as much as anything in this movement are
Mozart’s flamboyant forte passages that seem undermined by sudden interpolations of piano, and
his use of telling silences and rests.
When Mozart arrived in Vienna in 1781 he had
to earn a living, which he did not least by composing piano concerti. These proved particularly
popular partly because, as Mozart wrote to his
father, Vienna was “piano-mad”. Between 1782
and 1786 Mozart composed fifteen piano concerti, well over half his total piano concerto output.
Very often, Mozart made the piano seem like a
principal character in a dramatic scene, giving his
concerti much less the heroic character than later
composers did and more that of a protagonist in
an opera. As far as the interplay between solo
piano and orchestra is concerned, one of Mozart’s
most telling devices is to plunge the music into

the minor key, darkening the mood, ready for
it to re-emerge in the major for yet more sunlit
charm. There is a notable example of this in the
first movement of K.467 before the arrival of the
piano’s new melody. The outstandingly beautiful
slow movement with its wonderful melody and
accompanying counter-rhythm may not have
been intended by Mozart to illustrate anything,
but its use in the love-film Elvira Madigan never
seems to run against the spirit of the music.

Mozart’s C minor Piano Concerto K.491 shows
Mozart breaking new ground. For the most part
his earlier concerti avoided the kinds of passionate aesthetic common in tragic operas. There
were shades in the sunlight, but no abandonment
except in the equally unexpected D minor Piano
Concerto K.466. But even that concerto did not
go as far emotionally and structurally as the C minor Concerto. Mozart opens with a commanding
theme in unison for the opening orchestral tutti.
After the grimness of this movement, the slow
movement is tranquil and pensive. The music
proceeds in E flat major as an elegant dialogue
between the piano and the orchestra. The finale
is a set of variations. The audience must have
been very surprised by this concerto which broke
the bounds of convention.
Mozart always wanted to be commissioned to
write an opera seria for Vienna, especially after
the magnificent Idomeneo he had composed for
www.join-mozart-festival.org
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Munich in 1781. Increasingly, he mixed styles in
his operas to give depth and definition to his characters. In The Marriage of Figaro, the sparkling
comedy based on Beaumarchais’s political satire,
Mozart made the Count and Countess opera seria
characters within a comic framework. It is one of
Mozart’s works that has never fallen into neglect
since it was first performed in 1786. From the moment the sparkling overture began the audience
had been so captivated that Emperor Joseph II
had to issue a decree that no numbers were to be
encored. This should have been the beginning of
the burgeoning of Mozart’s career.

Wednesday, 5 February 2014 | CHAMBER MUSIC CONCERT
Northwards House | 7.30 p.m.
Erich Korngold (1897 – 1957)
Much Ado about Nothing Suite Op.11
Bridal Morning
Dogberry and Verges
Intermezzo
Masquerade (Hornpipe)

César Franck (1822 – 1890)
Sonata for violin and piano in A major
Allegretto ben moderato
Allegro
Ben moderato: Recitative-Fantasia
Allegretto poco mosso

INTERVAL
Richard Strauss (1864 – 1949)
Sonata for violin and piano in E flat major Op.18
Allegro, ma non troppo
Improvisation; Andante cantabile
Finale: Andante - Allegro

Pablo de Sarasate (1844 – 1908)
Carmen Fantasy Op.25
Allegro moderato
Moderato
Lento assai
Allegro moderato
Moderato

Hyeyoon Park, violin
Florian Uhlig, piano
Someone once speculated who was the most
prodigious of musical history’s child prodigies.
In some respects this is a rather pointless question though the reasons for the choices given
can be interesting. Mozart’s earliest music is astonishing for being composed at all, but little
of it breaks out of the relatively simple musical
language of the mid-18th century. Mendelssohn
arrived at his distinctive musical language early
on and lavished it on a wide range of musical
genres. But arguably, the most prodigious was
Erich Korngold (1897-1957) who managed at an
amazingly young age to carve out his own ‘take’
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on the contemporary, complex chromaticism of
the late 19th and early 20th centuries. His brilliant ear and mind seemed to assimilate from finde-siècle Vienna every nuance of the complex
modern music he heard. He was helped to familiarize himself with this music through his father
who was an eminent music critic, enabling his
son to meet the leading composers working in
the Austrian capital at the time and to study their
music. One might think Korngold’s originality
would be swamped by such encounters, but it
was not as the suite he arranged for violin and
piano from his incidental music for Shakespeare’s

Much Ado about Nothing shows. Korngold had
composed the incidental music for a performance of the Shakespeare play in the Burgtheater in Vienna in 1920. At the same time he made a
suite of five movements for larger orchestra, after
which he arranged four of the movements for
violin and piano. The gorgeously tender picture of
the bride in her bridal chamber is full of Viennese
operetta-style tunes and emotions. In complete
contrast is the witty evocation of the policeman
Dogberry and his ‘side-kick’ Verges, full of grotesqueness and pomposity. The Intermezzo “In
the Garden” takes us back to the amorous world
of the bridal chamber of the first movement. The

back themes from the first two movements. The
finale is one of the most spectacular of Franck’s
syntheses of various influences. Alongside the
late 19th-century harmonic vocabulary is the
stern counterpoint of Bach (and others) so much
revered by the late 19th-century French composers eager to distance themselves from contemporary German trends such as the contemporary
Strauss Sonata. Much of the time the piano and
the violin follow each other in canon, while sometimes interpolating this contrapuntal love-fest
with quotations from earlier movements. No wonder Ysaÿe adored this wedding-gift and for the
next forty years promoted it all over the world.

last movement is a masquerade and recalls Fritz
Kreisler’s brilliant pastiches of 18th-century music.
All four movements are full of dexterity and wit.

Richard Strauss (1864-1949) is most famous for
his operas, symphonic poems and concerti, but
he composed a surprising amount of chamber
music when he was young. His Sonata in E flat for
violin and piano was written between 1887 and
1888 while he was courting his future wife Pauline de Ahna. Perhaps his youthful ardour coloured
this monumental half-hour sonata. The first movement opens in Strauss’s most heroic vein with
the piano part having more than a hint of horn
music as in the almost contemporary Don Juan.
One particular element is important: the triplet
figure which occurs many times throughout the
movement in different guises as a binding thread.
This movement is like a kind of Siegfried journey
that begins brilliantly extrovertly but encounters many transformations in the course of the

César Franck’s (1822-1890) Violin Sonata was
composed in 1886, thus making it an almost exact
contemporary of Richard Strauss’s Violin Sonata.
It was written as a wedding present for the Belgian violinist Eugène Ysaÿe, and Franck presented
him with the work on his wedding day, 26 September 1886. It was performed for the first time
later that year in Brussels and has remained one
of the most played violin sonatas in the repertoire. The first movement is passionate and chromatic. It opens with a sequence of anticipatory
ninths in the piano over which the violin presents
its quietly lyrical melody. The second movement
is a violent Allegro in D minor, the violin entering
off the beat to add to the sense of anxiety and
forward motion. The slow movement is a sort of
organized improvisation, pensive and passionate
with violin cadenzas interrupting the musing
piano. Later in the movement, the music brings

voyage. One striking feature is how much of the
material is presented jointly and successively by
both violin and piano. The slow movement, in A
flat major, is an Andante and cast in three parts.
It opens with the violin playing a very Straussian
www.join-mozart-festival.org
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lyrical melody surrounded by richly scored piano
chords. After a pause another equally lyrical idea
appears which in turn leads to the middle section that begins in C sharp minor. Over passionate repeated piano chords the temperature of
the movement rises and reaches a climax before
dissolving into some of Strauss’s most meltingly
delicate music. For the finale Strauss returned to
his heroic vein, which appears after a short, slow
introduction in the piano. The finale is a diffuse
movement crammed with ideas. Sometimes it is
almost as though Strauss lost control of his fertile
imagination and couldn’t say no to any brilliant
transformation of the opening idea or beautiful
texture. The journey might be long, but there
isn’t a note in it that is not entrancing.

Pablo Sarasate (1844-1908) was much better
known in his own day than he is now, where he is
mostly remembered by violinists. He was a violin
prodigy from Pamplona in Spain and emerged at
a time when France was becoming very interested in its southern neighbour, its culture, life and
music. The Carmen story is a good example of a
French composer and novelist (Prosper Mérimée)
being interested in Spanish stories and music.
Sarasate wrote his Carmen Fantasy in 1886, a
good indication of how this opera that had so poor
a start in life in Paris in 1875 had in the next ten
years gained enormous popularity. Sarasate selected several of the best-known themes, mostly
those with a Spanish inflection, and wove them together into a dazzling array of violin pyrotechnics.

Thursday, 6 February 2014 | CHAMBER MUSIC CONCERT
Northwards House | 7.30 p.m.
Robert Schumann (1810 – 1856)
Adagio and Allegro for cello and piano in A flat major Op. 70
Ludwig van Beethoven (1770 – 1827)
Seven Variations on "Bei Männern, welche Liebe fühlen" from Mozart's opera "The Magic Flute"
WoO 46
Thema: Andante
Variation I
Variation II
Variation III
Variation IV
Variation V: Si prenda il tempo un poco piu vivace
Variation VI: Adagio
Variation VII: Allegro, ma non troppo
Richard Wagner (1813 – 1883)
“Song to the Evening Star" (from the opera "Tannhäuser")
"Dreams" (from "Wesendonck" songs)
"Isoldes Liebestod" (from the opera "Tristan und Isolde")
Nadia Boulanger (1887 – 1979)
Trois Pièces pour violoncelle et piano
No.1 Modéré
No.2 Sans vitesse et a l’aise
No.3 Vite et nerveusement rhythmé
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INTERVAL
Frédéric Chopin (1810 – 1849)
Cello Sonata in G minor Op.65
Allegro moderato
Scherzo
Largo
Finale. Allegro
Peter Bruns, cello
Annegret Kuttner, piano
Supported by the French Institute of South Africa (IFAS)
Robert Schumann (1810-1856) composed his
Adagio and Allegro in 1849, a year when he was
in good health and spirits. He produced music
with greater ease and speed than at almost any
other time in his life. He himself referred to this
period as "my most fruitful year". The outcome
were some thirty works. The Adagio and Allegro
is a work of optimism and good cheer. Schumann
had originally considered titling the piece "Romance and Allegro". The two contrasting movements achieve a particularly satisfying formal balance. Originally composed for horn and piano,
upon publication of the score Schumann allowed
that the solo part could also be performed on
violin, viola or cello.
Ludwig van Beethoven (1770-1827) composed
his Seven Variations in 1801, publishing them
the following year. They are dedicated to Count
Browne, an Irishman in the Russian army, who was
an enthusiastic, eccentric early Beethoven supporter. Dedications in Beethoven’s day were not
usually so much for friendship as for money, the
dedicatee obtaining exclusive rights to a work for
a given period. Beethoven chose the charming
duet between Pamina and Papageno from the
first act of Mozart’s Die Zauberflöte. The piano
presents the theme first before handing it over
to the cello, completely in the spirit of the duet
about love on which the variations are based. The
atmosphere of pleasant exchanges is maintained
in the first three variations, though the piano is
more apparent than the cello. The mood darkens
in the fourth variation when the key changes to E
flat minor and the piano introduces some more
chromatic touches. Variation five picks up the
tempo, making this variation scherzo-like. Variation 6 is an Adagio and can be seen as the slow

movement. The seventh variation and coda take
Mozart’s original theme and re-cast it as a skipping Allegro. Beethoven captures Mozart’s original charm and plays with it masterfully.
Richard Wagner (1813-1883) strove to integrate
words, music and scenery into a single Gesamtkunstwerk, so it is ironic that extracts from his
operas and music-dramas are as common on
the concert platform as in the opera house. The
Irish critic Bernard Shaw described these extracts
as “bleeding chunks”, but Wagner gave a kind
of authority to them as he himself conducted a
number in concerts. All of the three heard arranged tonight are for cello and piano and are about
love. Wagner’s first version of Tannhäuser dates

from 1845, though he famously revised it for a
performance in Paris in 1861. Tannhäuser is a medieval Minnesänger (an aristocratic minstrel) who
wins the love of Elizabeth, a Landgrave’s daughter, through his prize-winning singing. But before
this he has been seduced by Venus, a knight-hunting vamp who represents carnal lust, thus making
www.join-mozart-festival.org
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the opera a contest between pure and corrupt
love and between church and secular desire.
Venus casts a seemingly unbreakable spell over
Tannhäuser, though he tries to shake it off partly
through the love of Elizabeth and partly through
a fruitless journey to Rome. Meanwhile Elizabeth
is loved ‘purely’ by another knight, Wolfram, a
close companion of the Landgrave. It is Wolfram
in Act 3 who sings “O du, mein holder Abendstern”, a prayer to the evening star. Wagner’s Tristan (1859) is about the illicit love between Isolde,
an Irish princess destined for marriage to the Cornish King Mark, and Tristan, Mark’s knight, who
is sent to accompany the Princess to the King.
They have already had an affair before they meet
again on the ship that is taking Isolde to Cornwall. Isolde prepares to kill Tristan, but her fatal
poison is replaced by a love potion. These are
just stage-tricks to articulate the unconscious true
love that remained between them. Hopelessly in
love, the couple meet in secret in Cornwall but
are discovered and, in the skirmish that ensues,
Tristan is wounded. In the last act, Tristan yearns
for Isolde in Brittany, but when she arrives he
dies. Later Isolde also dies over Tristan’s body in
the so-called Liebestod – love’s death. The work
is a complicated story about the tussle between
true and forced love and love that is illicit or permitted. It is also about how much control one
can have, or should have, over the power of the
unconscious mind. When Wagner composed Tristan, he was in exile in Switzerland, supported by a
rich businessman, Otto Wesendonck. Wagner fell
in love with Wesendonck’s wife, Mathilde, and his
illicit love-affair found parallels in Tristan. While
composing Tristan, Wagner wrote five songs
(1857/58) that anticipate some of the more radical developments of the opera. They were dedicated to Frau Wesendonck.
Nadia Boulanger (1887-1979) was a French pianist, organist and composer but most famously a
teacher. She was the sister of Lili, one of the most
promising French composers of her generation.
Nadia dedicated herself almost obsessively to
music education and performance. She composed her Three Pieces for cello and piano in 1914.
The first piece is in E flat minor, Modéré. At first,
the passionate cello melody floats over an oscillating, calm piano part. But the mood darkens as
the music moves away from E flat to a range of
distant keys and the piano acquires some almost
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aggressive semi-quavers. Finally, the opening
mood is restored. The second piece is in A minor
and opens in a rather dreamy way. The final piece,
in C sharp minor, is quite different in mood. It
seems much closer to the style of Stravinsky’s Petrouchka with its driving rhythms and sometimes
non-diatonic harmony. This was the kind of music
Boulanger supported and to which she turned as
the basis of much of her composition teaching.
Frédéric François Chopin (1810-1849) was born
in Warsaw, which after 1814 came under Russian
rule. Chopin spent most of his life in exile in Paris
where he almost completely gave up his career as
a virtuoso pianist performing in public, preferring
to play in private gatherings in salons. He composed his Sonata for cello and piano, one of the
few of his works ostensibly cast in a traditional
form, in 1846. It was dedicated to the celebrated French cellist and composer Auguste-Joseph
Franchomme (1808-1884) who, like Chopin, had
settled in Paris. Much of the first movement’s material grows from the opening idea first heard in
the piano and then the cello. The concept of using
the material so much may have been suggested to
Chopin through his study of Liszt and Schumann,
both of whom were keen to imbue their apparently rhapsodic music with such thematic concentration. The second movement is a deft Mendelssohnlike scherzo with a cantabile central section. The
slow movement (Largo) shows Chopin at his most
lyrical and alluring. The cello opens with a singing
theme over a gently swaying accompaniment. The
finale is more aggressive and extrovert. It begins
with a long cadence into G minor (the tonic key of
the whole sonata). From the cello entry onwards
the meditative mood of the slow movement is
transformed into a mélange of notes, rhythms and
textures, all of which gather momentum and volume in the exhilarating dash for the final bars.

Friday, 7 February 2014 | SOUND INSTALLATION CONCERT AND PANEL DISCUSSION
Goethe Institut Auditorium | 6.30 p.m.
The installation is on display from 7 February – 14 March 2014
Waldo Alexander, violin
Nandipha Mntambo, artist
Clare Loveday, composer & workshop leader
FREE ADMISSION
As part of the 2014 Johannesburg International
Mozart Festival, composer Clare Loveday and
fine artist Nandipha Mntambo will present an
interdisciplinary collaboration, consisting of an
installation in the gallery of the Goethe-Institut,
as well as musical performances within the installation. The work considers shifting and distorting memories, most obviously experienced in
the dark difficulties of love, thus resonating with
the Mozart Festival's theme of “Un’ aura amorosa - love’s delights and dilemmas”. Both the installation and the composition work with cyclical
elements: by reflecting back on past heartaches,
disappointments and traumas, and acting on

memories that are distorted in new contexts, we
are held within our own spiral of memory and
action. In this way, Loveday and Mntambo are
aiming to present a work that considers shifting
perceptions within a cyclical framework.
On opening night, violinist Waldo Alexander will
perform the musical component of the work,
after which the public will be invited to join the
artist and the composer for a panel discussion.
The musical performance will be repeated on
opening night after the panel discussion, and
thereafter at times to be confirmed.

Friday, 7 February 2014 | CHAMBER ORCHESTRA CONCERT
The Edge, St Mary‘s School, Waverley | 7.30 p.m.
Jean Philippe Rameau (1683 – 1764)
Overture to Castor and Pollux
Ludwig van Beethoven (1770 – 1827)
Romance for violin and orchestra in F major Op.50 (Soloist: Thokozani Radebe)
Nigel Hess (*1953), arr. Michael Pilkington
Theme from Ladies in Lavender (Soloist: Kabelo Monnathebe)
Ermanno Wolf-Ferrari
Intermezzo from Dr. Cupid
INTERVAL
Johann Sebastian Bach (1685 - 1750)
Concerto for two violins in D minor BWV 1043 (Soloists: Mzwandile Twala, Khotso Langa (I) Cecelia
Manyama, Keabetswe Goodman (II), Kabelo Monnathebe, Thokozani Radebe (III)
Max Bruch (1838 – 1920)
Romance for viola and orchestra Op.85 (Soloist: Tiisetso Mashishi)
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Francis Lai (1932), arr. Timothy Kraemer
Theme from Love Story
Various Love songs (Vocals: Mathapelo Matabane & Cecelia Manyama)
Jean-Philippe Rameau (1683-1764) and Johann
Sebastian Bach (1685-1750) were two of the leading figures of European music of the first half of
the 18th century. Both were renowned keyboard
players and, in their different ways, theorists. Rameau was most famous for his Traité de l’Harmonie
(1722), with some of whose ideas Bach disagreed.
Famous as a musical thinker, it was a surprise that
Rameau, sometime organist of Dijon Cathedral,
should have arrived in Paris and started composing operas for his patron Alexandre de la Riche
de La Poupelinière. He wrote his tragedy Castor
et Pollux in 1737. Its overture, like most of the
great 17th-century composer Lully’s, begins with
an angular, relatively slow opening that gives way
to a vigorous fugal section. Rameau differed from
Lully in his harmonic vocabulary and structure, so
the fugal section is longer than most of the 17thcentury master’s. However, its contrapuntal style
breathes French in every bar.
Ludwig van Beethoven (1770-1827) was born in
Bonn in Germany’s Rhineland area but spent most
of his life in Vienna. He composed his Romance in
F (the first of two to be composed but the second
to be published) around 1798, during the years
when he was trying to establish his reputation in
the Austrian capital and “succeed Mozart”, to put
it in the words of his friends. Beethoven’s Romance
(an unusual title) is one of the composer’s most famous miniatures. It resembles the slow movement
of a concerto. The violin starts, accompanied by
strings, with a long, elegant melody. This melody
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returns in the middle and at the end of the short
composition. In between, the mood, the keys and
the virtuosity in the violin part intensify.
Nigel Hess (born in 1953) is a prolific English filmcomposer who has composed music for movies
and television, as well as for the theatre, notably
the Royal Shakespeare Company in Stratford for
which he wrote twenty scores. His music for Ladies in Lavender (2004) is arguably his best-known

film score and was nominated for a number of
awards. Hess is not only a film-composer, but he
has also written music for military band and symphonic works for the concert hall.
Ermanno Wolf-Ferrari (born Wolf, 1876-1948) was
an Italian composer of operas, orchestral and
chamber music. He began and ended his professional life in Venice but travelled extensively. After
studying in his native Rome he travelled to Munich to further his studies with Josef Rheinberger.
Up until World War I, he divided his time between
Germany and Italy and was subsequently much affected when he found the two countries at war. In
his day, even today, he is best known for his comic
operas, such as Il segreto di Susanna (1909). The
Intermezzo heard tonight comes from the opera
L’amore medico which was first performed in
Dresden on 23 December 1913. The Intermezzo
appears between acts 1 and 2, forming an overture to the latter. It is a bewitchingly seductive
piece, featuring a cello soloist as its protagonist.

Bach’s Concerto for two violins and strings is contemporary with the Rameau heard in the first part
but differs from it in its blending Italian and native
German styles. The Concerto was quite likely
composed for local professionals or even senior
students to play at the various university concerts
that took place and in which Bach was heavily
involved. Somewhere in the background of this
concerto is Vivaldi’s style. But Bach’s Concerto is
much more than that. It is suffused with counterpoint and in the slow movement, the spellbinding,
lyrical interplay between the two soloists lifts the
work beyond its possible inspirations. Right from
the start Bach’s mark is on the work with the descending chromatic scale embedded in the opening idea. Also apparent is the rich counterpoint
based on a rapidly moving, also chromatically inflected bass. The slow movement is a meditative
pastorale (12/8), in which the soloists play throughout over a quietly lilting string accompaniment.
The finale opens briskly with a short burst of canonic imitation between the soloists, as though
each was chasing the other away from the contempla-tive slow movement. The movement is
packed with violin virtuoso elements, such as double-stopping, rapid triplets, leaps and arpeggios.

All are driven to the conclusion when all but the
bass join in a rapid unison dash for the finish.
Max Christian Friedrich Bruch (1838-1920) is regrettably remembered for only a few works: his
First Violin Concerto and the concertante Kol
Nidrei. But this small repertoire goes nowhere
near a reasonable representation of a very fine
and significant composer. Born in Rhineland Cologne in the early part of the 19th century, he died
in Berlin after World War I, yet his music never
abandoned the rich romantic vein he adopted as
a young composer. One feature of Bruch’s ‘wellcrafted’ music was his natural, fecund gift of melody. This is immediately obvious in his Romanze
for viola and strings from the moment the viola
enters after two bars of orchestral introduction.
Love Story was a multi-award winning film from
1970, thought by some to be one of the most
romantic ever to have emerged from Hollywood.
Its musical score was written by the French-born
composer Francis Lai (born in 1932). He won a
Golden Globe Award for the Best Original Score
for his music for Love Story.

Saturday, 8 February 2014 | SONG RECITAL / FINAL CONCERT VOCAL MASTERCLASS
Northwards House | 7.30 p.m.
The programme will be announced at the concert
Young singers from Professor Josef Protschka‘s masterclass

Saturday, 8 February 2014 | CHOREOGRAPHY CONCERT
Villa Arcadia | 7.30 p.m.
Transforming emotions - an intimate story on the volatility of
feelings and their moving metamorphoses in music and dance
Free improvised music, works by Gabriel Fauré, Pablo Casals,
Friedrich Gulda and others
Erich Oskar Huetter, (cello)
Tanja (Tanima) Schmid, (dance)
Supported by the Austrian Embassy and in collaboration with
MIAGI
www.join-mozart-festival.org
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Sunday, 9 February 2014 | FINAL CONCERT
The Edge, St. Mary‘s School, Waverley | 3.00 p.m.
Clare Loveday (*1967)
Ribbons
Johann Nepomuk Hummel (1778 – 1837)
Piano Septet in D minor Op.74
Allegro con spirito
Menuetto o Scherzo: Allegro
Allegro con variazioni
Finale: Vivace
INTERVAL
Francis Poulenc (1899 – 1963)
Sextet for piano and wind quintet FP.100
Allegro vivace
Divertissement
Finale

Clare Loveday
Piano Concerto ”Three Portraits of Intimacy“
(world premiere, JIMF-SAMRO commission)

Florian Uhlig, piano
Members of the Johannesburg Festival Orchestra
Supported by the French Institute of South Africa (IFAS) and by SAMRO
Clare Loveday on Ribbons:
”From my studio window, located high on a
ridge near the centre of Johannesburg, I have
views stretching across the city and the vast blue
sky above. In and out of the frame of my window birds fly in endless patterns, like the rushing,
fluttering and undulating movement of ribbons in
the wind. This work seeks to capture their constant and unpredictable motion.”
Johann Nepomuk Hummel (1778-1837) was one
of the most renowned pianists and composers of
his day. He was a pupil of Mozart’s from the age
of seven and a friend of Haydn’s whom he succeeded as Kapellmeister to the Esterhazy family.
He was a close companion of Beethoven and, in
1827, was one of the pall bearers at his funeral.
In 1819, he was appointed Kapellmeister to the
court of Weimar where he became a close confidante of the poet Goethe. He knew Liszt just as
he knew and strongly influenced Chopin. Apart
from being a composer he was one of the most
famous piano-virtuosi of his day and toured all
over Europe. As a musician and composer he represents an important link between the late 18thcentury world of Mozart, Haydn and Beethoven
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and the early 19th-century world of Chopin and
Liszt. Hummel’s Septet Op.74 first appeared in
1816 scored for piano and wind instruments. The
year 1816 is significant as the fashion for ‘militarizing’ chamber music was in full swing, as almost
every note of Hummel’s highly dramatic Septet
shows. The piano dominates the other instruments in all the movements, not least the first
where, after the march-like opening, it explodes
into almost continuous virtuoso scales, arpeggios
and runs. Sometimes the dazzling fireworks of the
piano part are merely punctuated by the other
instruments. The scherzo that follows is no less
turbulent and, again, is led off by the piano. The
slow movement in F major is a set of four variations on an initial theme. The third variation starts
in A flat major but quickly darkens the mood of
the movement by moving to F minor. Much of the
decorative piano-writing seems to have left its
impression on the set of variations in Schubert’s
Trout Quintet. The finale is as boisterous as the
first movement, filled as ever with astonishing
piano pyrotechnics and dramatic gestures. This is
truly a work born of the twenty years of Europe’s
Napoleonic conflict.

Francis Poulenc (1899-1963) composed his Sextuor pour piano, flûte, hautbois, clarinette, bassoon et cor between 1932 and 1939. It is a good
example of Poulenc’s moving away from the miniatures of his early years towards writing largerscale works. Even so, the Sextet lasts only around
twenty minutes. Typically of Poulenc, it blends, or
juxtaposes, acerbic wit with movingly lyrical passages. The first movement (Allegro vivace) begins
with an abrupt, short-winded dialogue between
all the instruments. Immediately, the mood changes with the flute introducing a more lyrical idea;
but this does not last long and the opening belligerence returns. Later on, however, the bassoon
holds a note that ushers in – almost out of nowhere – a complete change of mood. Suddenly the
music is bathed in glorious melodies, introduced
by the piano. One by one the instruments take
up this new mood which intensifies gradually. The
atmosphere does not last, and the opening music
returns to conclude the movement. The second
movement (Divertissement) is one of Poulenc’s
loving recollections of France’s elegant 17th and
18th centuries: paintings by Claude, Fragonard
and Boucher are brought before the mind’s eye
before the music changes direction into a diversionary, comic 20th-century bustle. The nostalgic

mood of the opening seems lost until, bit by bit,
the instruments fondly bring it back. The finale
resembles the first movement in its juxtaposition
of humorous promenade music, almost over-thetop climaxes and occasional excursions into shortlived lyricism. Poulenc never misses an opportunity
to place notes in extreme registers, almost as
though they are poking fun to avoid the music
ever becoming pretentious. This is music that hides its seriousness behind a laughing mask.

Clare Loveday on her Piano Concerto ”Three Portraits of Intimacy“:

Extending on the theme of the 2014 Mozart Festival, "Un' aura amorosa", this concerto explores
themes of intimacy. It was inspired by some photographs by Juan Orrantia, a Columbian photographer working and living in South Africa, taken
"as a way of documenting the intimate spaces
and moments of life in the aftermath of terror in
Colombia.". Two photographs were particularly
evocative: the first features a young couple in a
close and loving embrace; the second, a close up
of the woman's face, revealing a black eye. I was
startled by the intimacy captured in these photographs, intimacies of closeness and violence,
and the silence that sounds through the images.
This concerto features three musical portraits of
intimacy, each exploring a particular theme. The
first portrait looks at the interwoven, playful intimacy of relationships, a fun-loving and delighting
exchange, expressed through a back and forth
exchange and textural (textual) weaving between
the piano and ensemble. The second portrait
seeks to evoke the haunting loneliness that can
exist even within close relationships. Here the
orchestra and piano work very closely together,
seeking to create a sense of loneliness that is in
itself a form of intimacy. The third portrait is an
aggressive expression of violence, both visible
and invisible.
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BIOGRAPHIES
SOLOISTS

WALDO ALEXANDER, VIOLIN
Waldo Alexander has enjoyed a versatile and exciting career, both
in the classical and contemporary fields of music.
In 2002 he became a founding member of the Sontonga Quartet, which toured extensively throughout Southern Africa, North
America, Europe, Asia and Australia, until the end of 2006. Aside
from performing in most European capitals, the critically acclaimed
string quartet gave concerts in venues ranging from the Bandshell in Central Park, the Lincoln Centre and Brooklyn Gardens in
New York, to the Victoria Theatre in Singapore and the National
Gallery of Victoria in Melbourne. The Sontonga Quartet received
coaching from the St. Lawrence String Quartet and Henk Guittart
(Schoenberg Quartet), and had masterclasses with composers Osvaldo Golijov and Terry Riley. The quartet collaborated with many
prominent South African artists including William Kentridge and
the Handspring Puppet Co., and composers Kevin Volans, Philip
Miller and Paul Hanmer. They gave numerous premières as well as
performances of works by African and South African composers,
aiming to perform and expose their music to as broad an audience
as possible, locally as well as abroad. These endeavours saw the
Sontonga Quartet appearing in many unconventional venues, from
factories and caves, to schools in underdeveloped regions, as well
as townships. Waldo continues to work closely with both local and
international composers, musicians, dancers and artists. Recent
highlights include the world premiere of violin:piano, a piece specially composed for Waldo by Kevin Volans, at the 2012 Ultraschall
Festival in Berlin, collaborations with the internationally acclaimed
sound artist Francisco Lopez, and numerous European tours with
William Kentridge’s most recent theatre production, Refuse the
Hour.
Waldo also extends his activities towards other musical genres,
from jazz, pop and rock ’n’ roll, to punk, trance and hip hop. These
explorations have lead to a number of collaborations with many of
South Africa’s prominent artists and bands, including Jonny Clegg,
Karen Zoid, Ramblin’ Bones, and Vicky Sampson. Furthermore, he
works closely with many emerging artists as a consultant and arranger. As a session musician, Waldo has participated in numerous
projects, with the likes of award-winning recording engineers Peter
Pearlson and JB Arthur, and features as a soloist on soundtracks
to films such as the Bang Bang Club, Black Butterflies, and Zama
Zama. Over the past year, Waldo has also been working closely
with music producer Matthew Fink and independent record label
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Just Music, contributing to the debut albums of emerging artists
such as Tailor, Nakhane Toure and Matthew Mole.
Waldo holds a BMus degree from the University of Cape Town, and
his teachers have included Nicolette and Professor Alan Solomon,
Professor Jürgen Schwietering and Professor Jack de Wet. He has
received masterclasses from Wolfram Christ (former principal violist of the Berlin Philharmonic), violinists Philippe Graffin, Ivry Gitlis,
and jazz maestro Tim Kliphuis.
Waldo plays a fine Italian violin, which is on generous loan from the
Lindbergh Arts Foundation in Cape Town.
Waldo is endorsed by Sennheiser South Africa.

PETER BRUNS, CELLO
“This is one of the best CD recordings of the year – perhaps of the
decade … Here we encounter the closest we have witnessed … to
a new Casals …” “Early Music Review” on the CD recording of J. S.
Bach’s 6 Suites for Solo Cello
“Peter Bruns does what he does best on his Tononi cello from 1730:
he declaims, just like Pablo Casals, who also used to own the instrument. Peter Bruns once confirmed the closeness to Casals, saying: ‘I also try to speak with the instrument.’” Maja Ellmenreich in
Deutschlandradio Cologne, 2006
The cellist Peter Bruns has established an excellent reputation in
the international music world as one of Germany’s leading cellists.
Born in Berlin, he studied with Professor Peter Vogler at Berlin’s
“Hanns Eisler” School of Music. Peter Bruns has performed as a
soloist and chamber musician in renowned concert halls throughout Europe, America and Asia, including in the Berliner Philharmonie, the Carnegie Hall in New York, the Wigmore Hall in London, in concert halls in Tokyo and Hong Kong, in the Semperoper
Dresden, in the Leipzig Gewandhaus as well as at the most important festivals including the Kuhmo, Bergen, Berlin and Dresden
music festivals, the Budapest Spring Festival and Gidon Kremer’s
Lockenhaus festival.
The artist has also performed as a soloist with many major orchestras, and has toured with the Staatskapelle Dresden as well as with
the RAI, MDR and Berlin symphony orchestras. He has collaborated with conductors such as Giuseppe Sinopoli, Eliahu Inbal, Gianandrea Noseda, Christoph Prick, Marc Albrecht and Bruno Weil.
His fascination with the language of music and the instrumentation
of the various stylistic periods has led to close collaboration with
renowned orchestras in this field, in particular with the Akademie
für Alte Musik Berlin, with whom Peter Bruns has played for CD
www.join-mozart-festival.org
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productions, concerts and festivals (Bergen, Brügge, Berlin, Regensburg, Köthen).
From 1993 to 2000, Peter Bruns was the Artistic Director of the
Schloss Moritzburg Chamber Music Festival. From 1998 to 2005,
he was Professor for Cello at the Dresden School of Music and,
since 2005, has held the same position at the School of Music in Leipzig. Since September 2006 Peter Bruns has also been
Principal Guest Conductor of the Mendelssohn Kammerorchester
Leipzig, with whom he has been performing his own concert series
at the Gewandhaus Leipzig.
Peter Bruns has recorded a series of awarding winning CDs including Brahms’ Cello Sonatas, Bach’s Six Suites for Cello Solo,
the works of Gabriel Fauré, Ernest Bloch and Robert Schumann,
a recording of a Carl Philipp Emanuel Bach concert which won
the Cannes Classical Award for “Best CD of the Year”, Antonin
Dvorak’s works for cello and orchestra with the Staatskapelle Dresden and his highly acclaimed recording of Haydn’s Cello Concertos
with the Mendelssohn Kammerorchester Leipzig. A recently issued
CD is devoted to the works of Charles Koechlin.
Peter Bruns plays on a cello from Carlo Tononi, Venice 1730, which
was once owned by the legendary Spanish cellist Pablo Casals.
www.peterbruns.de

RICHARD COCK, CONDUCTOR
Since returning to South Africa Richard Cock has been an SABC
producer, Director of Music at St. Mary’s Cathedral, Director of the
Chanticleer Singers and the Symphony Choir of Johannesburg,
and a conductor of note.
Having gained experience as Personnel Manager of the NSO in
the eighties, Richard Cock became Artistic Director of that Orchestra from 1991 to 1999. Before this he had been Director of the
Transvaal Chamber Orchestra from 1987 to 1991 and this orchestra
ceased to operate when he became Artistic Director in 1991.
During that time the symphony concerts grew in popularity and
scope and Richard managed to take the orchestra out of the concert hall to varied venues, from Cape Town to Cairo. They truly became the National Symphony Orchestra performing both in small
towns and large cities throughout South Africa and its neighbouring territories, as well as making a memorable tour to Cairo.
He continues this work throughout South Africa – in particular with
the Johannesburg Festival Orchestra, and, with his irrepressible
and ebullient nature, to bring music to tens of thousands of people
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and to make converts to the cause of orchestral and choral music in
particular, and of “music”, in its broadest sense, in general.
Richard is equally at home making music with children in a classroom, with leading soloists of the day in the concert hall, with
choirs in churches, or with the orchestra in tulip fields. Amongst
others he has worked with Julian Lloyd-Webber, Lynn Harrell, Joshua Bell, Lesley Garrett and Patricio Buanne. He has also worked
closely with Luciano Pavarotti and the Three Tenors on their South
African Tour.
www.richardck.co.za

MAGDA DE VRIES, MARIMBA
“… the evocative slow movement was a virtuoso exercise in tonal
restraint …” LONDON EVENING STANDARD
Magdalena de Vries started percussion at the age of 15, and within
a few years won a number of South African music prizes and national scholarships.
She holds performer’s licentiate diplomas (with distinction) from
both the Associated Board of the Royal Schools of Music and the
University of South Africa, a BMus from UNISA as well as a postgraduate diploma (cum laude) from the Tokyo College of Music
in Japan where she studied as the first foreign student under Professor Atsushi Sugahara. While in Japan, she performed both as
soloist and chamber musician.
She moved to the UK in 2000 and her work included a UK-France
concert tour with Ensemble Bash; CD recordings with Errollyn Wallen and Continuum Ensemble; workshops run by Ensemble Bash,
Sinfonia 21, spnm; performing with a variety of contemporary music groups including Premiere Crew, Modern Band and ESO at
various venues, including Australia House (London), Purcell Room
(London South Bank Centre), King’s College (Cambridge), Huddersfield Contemporary Music Festival and Linbury Studio Theatre
(Royal Opera Covent Garden). In May 2001 she won first prize in
the Performing Australian Music Competition in London and was
subsequently featured as guest soloist on BBC3 In Tune.
In January 2003 she opened the series Music Oz: The Australia
you’ve never heard before, at St John’s Smith Square in London,
and appeared on invitation of the Australian High Commissioner
as guest artist at the Australia Day celebrations in London.
In 2003 she formed Duo FourIVTwo with South Africa’s foremost
vibraphonist, Frank Mallows. The duo has performed with great
success at the Grahamstown National Arts Festival, the Baxter
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Concert Hall (Cape Town), the Aardklop Festival (Potchefstroom),
Northwards House (Johannesburg), Baroque in the Bush (Kruger
National Park), the Franschoek Festival as well as the ZK Matthews
Auditorium. They strive to promote South African music by regularly commissioning pieces from South African composers, living
both in South Africa and abroad.
Magdalena has performed a large number of world premiéres including works by Errollyn Wallen, Peter Klatzow, Robert Fokkens, Paul
Hanmer, Clare Loveday, Alexander Johnson and Hendrik Hofmeyr.
In January 2005 she performed the South African premiére of Ney
Rosauro’s Concerto for Marimba and Strings with the CPO, and
was subsequently featured as soloist with the ECPO, JFO, COSA
and the JPO. In September 2010 Magda performed the South African premiere of La Folia, Karl Jenkins’ marimba concerto.
As orchestral percussionist, Magdalena has worked with the
Yomiuri Nippon Symphony Orchestra (Tokyo), attended the 2000
Festival de Musica de Canarias as member of the former Cape
Town Philharmonic Orchestra, and currently regularly works with all
major South African orchestras.
As recording artist, she is featured on CDs by Claire Johnston,
Denzil Weale, Hannelie Rupert, Ockie Vermeulen, Duo FourIVTwo
and Acoustic Moodz.
As adjudicator, she is chairman of the Stellenbosch National Ensemble Competition, and has been on the panel of the Performing
Australian Music International Competition in London, as well as
the ATKV Muziq. As educator, she lectures marimba at Beaulieu
Preparatory School and percussion at the Universities of Pretoria
and Witwatersrand and is the percussion instructor for the MIAGI
Youth Orchestra. She has also set all the percussion syllabi for the
UNISA Directorate of Music practical examinations.
MarimBaroque, her first solo album, was released in November 2013.

CLAUDIA FRATINI, NARRATOR
Claudia C. J. Fratini was born in South Africa. She is a graduate
of the University of Pretoria where she received her BA degree
majoring in English, French and Psychology. In 1998 she obtained
an Honours degree in English and in 2003 she completed her Masters. From 1997 to 1998 she taught English both at the University
of Pretoria as well as at private schools in Pretoria. From 1999 she
was involved in the field of cultural promotion and development
through the Italian Institute of Culture in Pretoria, Cultural Office
of the Italian Ministry of Foreign Affairs. She is currently a lecturer
at the University of South Africa in the Department of Classics and
World Languages.
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CHRISTOPH GENZ, TENOR
The Erfurt-born tenor Christoph Genz received his first musical training as a member of the St. Thomas Boys’ Choir in Leipzig. He
continued his studies in musicology at King’s College, Cambridge,
where he was also a member of King’s College Choir. He studied
voice under Hans-Joachim Beyer at the Hochschule für Musik und
Theater in Leipzig and with Elisabeth Schwarzkopf.
He won first prize at the International Singing Competition in
Grimsby, England, and the first prize at the International J. S. Bach
Competition in Leipzig.
Christoph Genz has been engaged for concerts, recitals and opera productions in Europe, Asia and the USA, collaborating with
such distinguished conductors as Herbert Blomstedt, Giuseppe
Sinopoli, Riccardo Chailly, Sir Simon Rattle, Kurt Masur, Nicolaus
Harnoncourt, Sir John Eliot Gardiner, Sir Roger Norrington, Ton
Koopmann, Ingo Metzmacher, Marek Janowski, Markus Stenz, Ludwig Güttler, Daniel Harding, Ivor Bolton, Frans Bruggen, Marcus
Creed, Thomas Hengelbrock, Helmut Rilling, Jesus Lopez-Coboz,
Sigiswald Kuijken, Michail Jurowski, Peter Schreier, Masaaki Suzuki
and Kent Nagano.
His discography contains more than 50 CD and DVD recordings of
operas, oratorios, songs and arias. He has given recitals at the Alte
Oper Frankfurt, the Louvre in Paris, the Wigmore Hall in London,
the Amsterdam Concertgebouw, Schubertiade Hohenems / Feldkirch, Verbier, Davos, Lucerne, Schleswig-Holstein Musikfestival
and the Sviatoslav-Richter-Festival Moscow.
Christoph Genz was a member of the ensemble of the Basel
Theater during the 1997/98 season. Guest engagements followed,
among them Opera de Nancy (Ferrando in Così fan tutte), Theatre
des Champs-Elysee, Paris (Tamino in Die Zauberflöte), Opera de
Lausanne, Teatro alla Scala (under Giuseppe Sinopoli), Semperoper Dresden (Ferrando, Belmonte), La Coruña (Tamino), and the
opera houses in Leipzig, Cologne and Wiesbaden.
Between 2001/02 and 2004/05 he was an ensemble member of
the Hamburg State Opera where he appeared in numerous lyric
tenor roles.
Recent highlights were a tour with Bach’s St. John’s Passion under
Sigiswald Kuijken, Bach cantatas together with the Bach Collegium
Japan under Masaaki Suzuki, St. John’s Passion in Montreal under
Kent Nagano, Mozart’s Zaide in Los Angeles, a staged production
of Händel’s Acis and Galatea, staged performances of Schubert
songs in Stuttgart, recitals in Barcelona and Paris, as well as the
return to the Hamburg State Opera with Bach’s Christmas Oratorio
in a production for ballet by John Neumeier. He also toured with
the Thomanerchor Leipzig and the Gewandhaus Orchestra to South
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Korea, Japan and England (St. Matthew Passion), with La Petite
Bande / Sigiswald Kuijken (St. Matthew Passion) and appeared in
an opera production at the Schwetzingen Festival, as well as concerts and recitals at the Musikverein Vienna, the Leipzig Gewandhaus and in Cologne, Paris and Amsterdam.
www.christophgenz.com

JONATHAN GILAD, PIANO
The French-Israeli pianist Jonathan Gilad has already captured the
attention of the music world. In 1989, at age 8, he entered the
Conservatory in his native Marseilles and, three years later, was
awarded gold medals in both piano and chamber music studies.
His other honours have included prizes from the Paris Mozart
Competition (1991), the Geneva “Premio Mozart” Competition for
Young Artists (1992) and the Salzburg Mozarteum (1992).
Jonathan Gilad’s American debut took place on short notice in
October 1996 when he replaced Maurizio Pollini in recital at Orchestra Hall in Chicago, upon the recommendation of Daniel Barenboim. The success of that engagement resulted in an invitation
for him to play the Chopin Piano Concerto Nº 1 with the Chicago
Symphony conducted by Donald Runnicles at the 1997 Ravinia
Festival. Also during the summer 1997, Jonathan Gilad made his
Minnesota Orchestra debut at its Summerfest, where he returned
in 1998. His other American engagements have included concerts
in March 1998 with the Baltimore Symphony conducted by Yuri
Temirkanov. He went on to join Maestro Temirkanov and the St.
Petersburg Philharmonic for a series of concerts on the orchestra’s
United States tour, highlighted by his debut at Carnegie Hall in
October 1998. The following month he was the soloist for two programs with the Boston Symphony Orchestra under Seiji Ozawa, at
the Kennedy Center in Washington DC and the New Jersey Performing Arts Center. Jonathan Gilad made his Aspen Music Festival
debut in 2005 where he has been invited on a regular basis since
then, for concerts as soloist with orchestra, as well as for recitals or
chamber music performances.
Jonathan Gilad made his Berlin recital debut in January 1998 as
a replacement for Daniel Barenboim. He later joined the Chicago
Symphony Orchestra under Daniel Barenboim’s direction for a concert in Berlin, playing the Schumann Piano Concerto. He has been
invited to play with the Chicago Symphony Orchestra during the
season 2003/04 with Pinchas Zukerman as conductor.
He gives chamber music concerts with the violinists Viviane Hagner,
Julia Fischer or Nikolaj Znaider and the cellist Daniel Müller-Schott.
Jonathan Gilad has already performed at some of Europe’s most
58

important festivals, including those of Kuhmo, Turku, Ruhr, Mecklenburg-Vorpommern, La Roque d’Anthéron, Rheingau Festival
and Verbier. His orchestral engagements have included concerts
with the Boston Symphony Orchestra and Seiji Ozawa, the Baltimore Orchestra and Yuri Temirkanov, the Minnesota Orchestra and
Eiji Oue, the St. Petersburg Philharmonic Orchestra and Yuri Temirkanov, the Orchestre de Paris and Franz Brüggen, the Monte Carlo
Philharmonic Orchestra under Jerzy Semkow, the Warsaw National
Philharmonic Orchestra on tour with Kazimierz Kord, the Lausanne
Chamber Orchestra led by Michael Stern and later by Okko Kamu,
the Camerata Academica of Salzburg under Sandor Vegh as well
as with the Bonn Philharmonic Orchestra, the Zurich Chamber Orchestra, the Ulster Orchestra and the Ensemble Orchestral de Paris.
Among the other major cities where he gives regularly recitals are
Paris, Milano, Roma, Geneva, Zurich, Berlin, Munich, Amsterdam.
His recital debut in Great Britain was for the BBC World Service in
a programme broadcast live worldwide.
He played his first concerts in South America, in Sao Paulo, in
March 2002 with the Orquestra Sinfônica do Estado de São Paulo
and John Neschling.
Jonathan Gilad began his piano studies at age 4 and since 1991
has been a student of Dmitri Bashkirov, first in Colmar and later
in Madrid. He has also taken classes during the summer at the
Salzburg Mozarteum and at the International Piano Foundation in
Cadenabbia (Italy).
He made his first compact disc recording for EMI in October 1997
(released in November 1998). He has recorded a Beethoven recital for Lyrinx released in September 2003, followed by a Mozart
recital recorded in May 2004, and a Russian music programme in
2005. His recording of Mendelssohn Trios for Pentatone Classics in
2006 with Julia Fischer and Daniel Müller-Schott was selected as
a Gramophone “Editor’s choice” and won a Diapason d’Or award,
as did his recording of Mendelssohn Cello Sonatas for Orfeo in
2010 with Daniel Müller-Schott.
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PAUL HANMER, PIANO
Just a few days ago, on 5 January 2014, Paul Hanmer’s latest work
received its world premiere in Switzerland: a concerto for bassethorn and orchestra, commissioned by the Stiftung Künstlerhaus
Boswil and performed by Robert Pickup and the Jugend-Sinfonieorcheter Aargau under the baton of Hugo Bollschweiler.
Born in Cape Town in 1961, Paul Hanmer began classical piano
and theory lessons in 1970. After two years at the University of
Cape Town studying for a BMus degree, Paul Hanmer left to work
with guitarist Paul Petersen. In 1987 he moved to Johannesburg
where he was influenced by bands such as Sakhile and Bayete.
In Johannesburg Paul Hanmer formed “Unofficial Language” with
Ian Herman (percussion and drums) and Peter Sklair (electric bass).
The trio recorded ”primal steps” in 1994, featuring Sklair’s song
“Tender Mercies”, and a second album, “move moves” in 1996.
Paul Hanmer has recorded with Tananas, Miriam Makeba, Ray Phiri,
McCoy Mrubata and Pops Mohamed and formed part of Tony
Cox’s “Cool Friction Band” in 1996. In 1999 he performed and
recorded with Sheer All Stars and produced Gloria Bosman’s debut
album “Tranquillity”.
Sheer Sound released Paul Hanmer’s first album as a leader, Trains
to Taung, in 1997. The album features Denis Lalouette, Jethro Shasha, Louis Mhlanga, Basi Mahlasela, Neil Ettridge and Andre Abrahamse. Since then he has recorded five more albums, Window
to Elsewhere (1998), Playola (2000), Naivasha (2002), Water and
Lights (2005) and Accused Nº 1: Nelson Mandela (2006). A duo
album featuring Hanmer with McCoy Mrubata entitled “The Boswil
Concert” was released in June 2011.
Paul Hanmer has written a string quartet for the Sontonga Quartet
and a clarinet quintet for Robert Pickup, principal clarinetist with
the Zurich Opera. In addition he has composed a suite of duets
for double bass and cello for Leon Bosch of the Academy of St.
Martin in the Fields, completed three pieces for two tubas and accompanying instruments for Anne Jelle Visser of the Zurich Opera
and Sérgio Carolino, principal tuba with the Oporto National Orchestra, and written two duets for violin and harp commissioned
by Marc Uys.
He is currently finishing a commission motivated by Leon Bosch
– a “Trout”-format quintet (violin, viola, violoncello, contrabass &
piano) for the Stellenbosch International Chamber Music Festival
in July 2014.
Paul Hanmer was the 2012 Johannesburg International Mozart
Festival Composer-in-Residence.
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MARTIN HASELBÖCK, ORGAN
Martin Haselböck has distinguished himself in many ways on the
international music stage. Equally at home with period- and modern-instrument ensembles, he has earned an outstanding reputation as a solo organist, an orchestral and opera conductor and
composer. Haselböck’s main focus lies in works of the Baroque and
Classical periods.
As a solo organist, he has performed under the direction of conductors Abbado, Maazel, Muti, and Stein, has won numerous competitions and has made more than fifty solo recordings. Additionally, he has conducted over 60 recordings, with repertoire ranging
from Baroque to 20th Century vocal and instrumental works. This
prodigious output has earned him the Deutsche Schallplatten Critics’ Prize as well as the Hungarian Liszt Prize.
While in his official role as Court Organist for Vienna, where he was
responsible for an extensive repertoire of classical church music,
Haselböck began an intense commitment to conducting, which
led to his founding the now-famous Vienna Akademie Ensemble in
1985. With this period instrument orchestra, Haselböck established
a year-round cycle of concerts for the Gesellschaft der Musikfreunde in the Great Hall of the Vienna Musikverein.
Haselböck frequently guest conducts major orchestras including
the Vienna Symphony, St. Paul Chamber Orchestra, Deutsches
Symphonie Orchester Berlin, Dresden Philharmonic, Hamburg
Symphony, Flemish National Philharmonic, Radio Orchestra Hilversum, the Toronto Symphony and the National Philharmonics
of Hungary, Czech Republic, Slovakia, and Slovenia. In the United
States, he has conducted the Pittsburgh Symphony, Philadelphia
Orchestra, San Francisco Symphony, the Detroit Symphony and
the Los Angeles Philharmonic. He has also been a guest with his
Vienna Akademie as Artist-In-Residence with numerous festivals including those of the Cologne Philharmonic, Suntory Hall in Tokyo,
and MozartFest in Würzburg.
As an opera conductor, he made his debut with the Handel Festival
in Göttingen. He regularly appears at the Zürich Opera and he
conducted new productions of Mozart operas at the Theatre im
Pfalzbau Ludwigshafen, using historic instruments for the first time
in Germany’s modern history. In 2000/01 he created new productions of Händel’s “Acis and Galatea,” Gassmann’s “La Contessina,”
and Haydn’s “Die Feuersbrunst” with his Vienna Akademie, following in 2002 with productions at the Festival in Schwetzingen
(Benda’s “Il buon marito”) and Salzburg (Händel’s “Radamisto”).
In 2004, he led productions of Händel’s “Il trionfo del tempo”
(Salzburg Festival), Mozart’s “Il re pastore” (Klangbogen Wien),
and Händel’s “Radamisto” (touring to Spain, Istanbul, Venice, Israel, and the Concertgebouw in Amsterdam). He also conducted the
U.S. premiere of Porpora’s “Il Gedeone” in a concert version with
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Musica Angelica in Los Angeles. When not conducting, Haselböck
is busy unearthing long lost vocal/instrumental works in the dusty
archives of Kiev and Vienna, finding unpublished gems by Biber,
Porpora, Fux, Muffat, and the Bach family, which he transcribes
and resurrects in historical re-creations for his Vienna Akademie
Ensemble and festivals around the world.
www.haselboeck.org

CORNELIA HERRMANN, PIANO
“She is unusually musical and sensitive – qualities that are rather
rare in our musical times.” Andràs Schiff
Born into a family of musicians in Salzburg, Cornelia Herrmann
studied with Imre Rohmann in Salzburg, Noel Flores in Vienna
and Ferenc Rados in Budapest, and drew further inspiration from
Alexander Lonquich, Murray Perahia, András Schiff and recently
Alfred Brendel.
In 1996 she was the youngest finalist and winner of the International J. S. Bach Competition in Leipzig, and in 1999 gained a special
award at the International Mozart Competition in Salzburg. In 2002
she gave her début at the Salzburg Festival.
Further engagements have taken Cornelia Herrmann to venues including the Zurich Tonhalle, Victoria Hall in Geneva, KKL Lucerne,
Liederhalle Stuttgart, Gewandhaus Leipzig, City Hall Heidelberg,
Large Festival Hall in Salzburg, Brucknerhaus in Linz, Auditorio Nacional Madrid, Museum of Art in Tel Aviv, Aksanat Istanbul, Sala
Sao Paulo, Museo Nacional de Arte Mexiko City, Suntory Hall in
Tokyo, Vienna Musikverein and Vienna Konzerthaus.
Cornelia Herrmann has performed with the Linz Bruckner Orchestra, Camerata Salzburg, Mozarteum Orchestra Salzburg, Israel
Chamber Orchestra, New Japan Philharmonic Orchestra, NHK
Symphony Orchestra, MDR Symphony Orchestra, Philharmonie
Cosmopolitaine, Tokyo Metropolitan Orchestra, Staatskapelle Halle, Vienna Chamber Orchestra and Vienna Chamber Philharmonic,
under distinguished conductors such as Christian Arming, James
Judd, Manfred Honeck, Michiyoshi Inoue, Sir Neville Marriner, Sir
Roger Norrington, Stefan Sanderling, Hubert Soudant, Claudius
Traunfellner, Milan Turkovic, Pinchas Steinberg and Marcello Viotti.
Cornelia Herrmann is also a sought-after chamber musician. Her
partners are Christian Altenburger, Franz Bartolomey, Mirijam
Contzen, Patrick Demenga, Christoph Genz, Michel Lethiec, Marko Ylönen, Gewandhaus Quartet Leipzig. In 2010/11 Cornelia
Herrmann played a Recital Tour troughout Japan and also worked
together with the Gewandhaus Quartet Leipzig. She appeared
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a. o. at Palau de la Musica Barcelona, at Vienna Konzerthaus and
at Music Festivals such as Loisiarte, Schwäbischer Frühling, Schloss
Cappenberg, Grafenegg. In 2011/12 she performed amongst
others with the Württembergische Philharmonie Reutlingen under
Ola Rudner, the Florida Orchestra under Stefan Sanderling and the
Pacific Music Festival Orchestra under Fabio Luisi.
In December 2012 her new recording with J.S. Bach’s French Suites
was released. In 2013 Cornelia Herrmann played concerts a. o. in
Johannesburg, Cape Town, Nagoya, Tokyo, Washington, Toledo,
Annapolis, Hongkong, Montreal and Vienna.
www.corneliaherrmann.com

ERICH OSKAR HUETTER, CELLO
Born in 1973, Erich Oskar Huetter studied with Hildgund Posch at
the University of Music in Graz and Reinhard Latzko at the Musikakademie in Basel where in 1999 he gained the soloist’s diploma
and teacher’s diploma (both with highest distinction).
He then went on to study with the exceptional cellists Janos Starker
at Indiana University and Ralph Kirshbaum at the Royal Northern
College of Music in Manchester and got further artistic stimulation
through Misha Maisky at the Accademia Chigiana Siena.
While still a student, Erich won numerous prizes at international
competitions.
He performed as a soloist under important conductors such as
Daniel Barenboim. As a soloist, Erich Oskar Huetter performed in
major concert halls, including Musikverein and Konzerthaus (Vienna), Mozarteum (Salzburg), Brucknerhaus (Linz), Beethoven House
(Bonn), Royal Castle (Warsaw), Lisinski Hall (Zagreb), Kennedy
Center and Library of Congress (Washington), UN-Headquarters
and Austrian Culture Forum (New York City), Vaticano (Rom), Imola (Emilia Romagna Festival), Jin Mao Concert Hall and Shanghai
Conservatory (Shanghai), Casino (Basel), Bukarest (Sonoro Festival),
Stefaniensaal (Graz), Jerusalem Music Center, Philharmonie (Berlin),
Glocke (Bremen), Valencia (Philharmonic Hall), National Conservatory Singapore and Schleswig Holstein Musik Festival.
He is regularly giving masterclasses at various universities, as well
as at the International Summer Academy Stift Admont (www.kammermusik.co.at).
Erich Oskar Huetter is a member of the Hyperion Ensemble, a classical string sextet, and the TrioVanBeethoven Vienna. In recitals he
is performing with the known pianist Paul Gulda.
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Erich Oskar Huetter is founder and artistic director of the renowned “Styrian Chamber Music Festival” and the festival “Sounding
Jerusalem” in the Old City of Jerusalem. “Sounding Jerusalem”
presents a European chamber music festival, as well as an intercultural platform for young musicians from Palestine, Israel and Europe. (www.soundingjerusalem.com)
Numerous appearances on radio and television as well as CD recordings made him known to a wider public.
www.erichoskarhuetter.com

ANNEGRET KUTTNER, PIANO
“Annegret Kuttner’s playing is characterised by considerable professionalism and perfection, by her contagious electrifying joy in
performing music and by the great stylistic sureness of her interpretation.” Sächsische Zeitung
“Kuttner’s light-fingered playing was impressive for its airy clarity.”
Irish Times
Pianist Annegret Kuttner impresses the audience with the naturalness of her interpretation and the lightness and clarity of her
playing.
After successfully participating in the Robert Schumann Piano
Competition in Zwickau, Annegret has performed already at the
age of 16 as a soloist in concerts in Germany and other European
countries, including with the European Union Youth Orchestra.
She completed her piano studies at the Dresden Academy of Music with Professor Peter Rösel, and received further musical impetus from masterclasses with Karl-Heinz Kämmerling, Pavel Gililov
and Amadeus Webersinke.
Annegret augmented her training with postgraduate studies on piano accompaniment (as a répétiteur) with Professor Monika Raithel
as well as studying harpsichord with the internationally renowned
expert on early music, Professor Ludger Remy.
Annegret Kuttner now teaches at the Academy of Music and
Theatre, Leipzig. In addition to her teaching post, the highly
sought-after pianist regularly performs as a soloist and chamber
musician in diverse musical and cultural centres in Germany and
abroad. Concert tours have taken her to the Czech Republic, Poland, Switzerland, Turkey, Latvia, Ireland, South Africa and the USA.
In New York she performed Beethoven’s complete works for cello
and piano together with cellist Peter Bruns. This concert was extremely well received by the public and press alike.
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Annegret Kuttner has released a number of internationally acclaimed CD recordings, including works for cello and piano by Louis
Vierne and Charles-Marie Widor as well as by Robert Schumann
and Robert Volkmann with Peter Bruns (cello).
www.annegretkuttner.de

NJABULO MADLALA, BARITONE
South African Njabulo Madlala is a much sought-after baritone. A
prizewinner at international competitions, such as the 2010 Kathleen Ferrier Competition and the 2012 Royal Overseas League
Competition, and holder of many coveted scholarships, Njabulo
studied on the Postgraduate opera course at the Guildhall School
of Music and Drama in London under Robert Dean and at the
Cardiff International Academy of Voice.
At the Guildhall, Njabulo Madlala sang Le Calender in La rencontre Imprévue and The King in The King Goes Forth to France.
Since graduating, his engagements elsewhere have included Don
Fernando (Fidelio), Bello (La Fanciulla del West) and Schaunard
(La Bohème) for Opera Holland Park, Moralès (Carmen) for Dorset
Opera, Peachum (The Threepenny Opera) at the Hawaii Performing Arts Festival, Rangwan (Koanga) at Sadler’s Wells Theatre, Fisherman (Bird of Night) for ROH2, Don Giulio (L’ajo nell’imbarazzo)
at the Barga International Festival, Porgy (Porgy and Bess) at the
Cheltenham Festival and Mel (The Knot Garden) at the Montepulciano Festival.
With Sarah Walker he has made a special study of recital repertoire, appearing as part of the Oxford Lieder Festival as well as
at the Wigmore Hall and participating in the Steans Young Artists
Programme at Chicago’s Ravinia Festival. Concert highlights have
included J. S. Bach “Ich habe genug” with the Ten Tors Orchestra,
Mahler’s “Lieder eines fahrenden Gesellen” for the London Philharmonic Orchestra’s Foyles First series, conducted by Vladimir
Jurowski. With the KwaZulu-Natal Philharmonic Orchestra he has
appeared under Arjan Tien and Richard Cock. He has also sung at
recitals with Christopher Duigan in Cape Town and Durban, James
Baillieu at the Lake District Music Festival, with Simon Lepper at
the Buxton Festival and with Roger Vignoles at the Lugo and Cambridge Festivals. His broadcasts include In Tune for BBC Radio 3.
Engagements have included the Opera Highlights tour for Scottish
Opera, Scarpia (Tosca) for Grange Park Opera “Rising Stars”, Master of the Thames Boat (Heart of Darkness) for ROH2, Beethoven’s
Choral Symphony with the Royal Philharmonic Orchestra, Messiah
with the Philharmonia Orchestra and Elijah at the Snape Maltings.
He sang The Kammersinger Intermezzo at the 2012 Buxton Festival, where he also gave a recital. He performed a recital with Llyr
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Williams at the 2012 Gower Festival and appeared in Gathering
Wave at the 2012 Three Choirs Festival. Njabulo sang the title roles
in Don Giovanni for Mid Wales Opera and Aeneas and Dido at the
Wimbledon Festival. Other performances so far include Mozart’s
Requiem with the English Chamber Orchestra, an appearance at
the KwaZulu-Natal Philharmonic Orchestra’s Music Revival Gala,
concerts with the London Mozart Players and the Royal Philharmonic Orchestra. Concert highlights in 2013 included performances of
Belshazzar’s Feast with the Philharmonia at the 2013 Three Choirs
Festival in Gloucester, with the Royal Philharmonic Orchestra at the
Royal Festival Hall, the role of Escamillo (Carmen) for Winslow Hall
Opera and a recital with Julius Drake at the 2013 Mananan Festival.
www.njabulomadlala.com

HLENGIWE MKHWANAZI, SOPRANO
Hlengiwe is a young singer from KwaZulu-Natal. She obtained her
Diploma in Opera music in 2010 and her Post-graduate Diploma
in Music performance in 2012. She is currently a freelancing artist
residing in Cape Town.
Hlengiwe participated in masterclasses with Fiorenza Cosotto and
Jaume Aragall in Vienna. She won prizes at several singing competitions, including the Second Prize at the SAMRO International
singing Scholarship, First prize at the Muzicanto Singing competition in South Africa 2012 and Second Prize at the Hans Gabour
Belvedere International Singing Competition 2012, where she was
also awarded the Media Jury Prize and Audience Prize.
In 2013 Hlengiwe appeared as Consuelo at the Théâtre du Châtelet in John Adams’s I was looking at the ceiling and then I saw the
sky. Other opera roles include Adina in Donizetti’s L’elisir d’amore,
Madama Cortese in Il viaggio a Reims by Rossini, Konstanze in
Mozart’s Die Entführung aus dem Serail, Fiordiligi in Cosi fan tutte
and Susanna in Le nozze di Figaro. She also appeared as Anne
Truelove in Stravinsky’s The Rakes Progress, Antonia in The Tales
of Hoffmann by Offenbach and Daria in Donizetti’s Viva la Mama.
Besides opera roles, Hlengiwe’s repertoire also includes Lieder
and oratorios, such as Händel’s The Messiah, Haydn’s Creation and
Mozart’s Coronation Mass.
Hlengiwe will be spending the 2014/15 season at Chicago Opera’s
Ryan Opera Centre.
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NANDIPHA MNTAMBO, FINE ARTS
Nandipha Mntambo is a fine artist based in Johannesburg. Mntambo’s signature material is the cowhide. Across cultures and beliefsystems a relationship to the cow is universal, however different
this relationship may be. Mntambo’s focus is on the female body,
often using her own, and she creates “empty” yet very corporeal
sculptures where the shape of the female body collides with the
lumpy and coarse cowhide and disrupts conventional perceptions
of attraction and repulsion. A key concept in this most recent body
of work is that of the doppelganger or the sensation of having a
glimpse of oneself in peripheral vision, in a position where it could
not possibly be a reflection. This recognition of the dark double is
an extension of Mntambo’s earlier photographic works Narcissus
and The Rape of Europa in which the artist herself enacted both
protagonists, whilst maintaining a clear acknowledgement of the
self. The battle of the male and female energy continues the be a
thread that is explored within Mntambo’s process and this body of
work is informed by the artist’s interest in the mythology of Zeus
and his relationship and marriage to Hera – wife and sister and his
equal in power. The recognition of the self in the other as well as
the challenge that it presents is at the centre of the fluctuations
and conflicts of their relationship.
At the core of the artist’s œuvre are the binaries of love/hate, attraction/repulsion and safety/danger, and Mntambo’s work simultaneously embraces, explores, destabilizes and challenges these
dichotomies.
Nandipha Mntambo was born 1982 in Swaziland and currently lives and works in Johannesburg. She received her MFA from
Michaelis School of Fine Art, University of Cape Town in 2007 and
was awarded the prestigious Standard Bank Young Artist Award
for Visual Art (South Africa) in 2011. She has been included in the
17th Biennale of Sydney in 2010, DAK’ART 2010, 9th Biennal of
Contemporary Art (Dakar, Senegal) in 2010, and Bamako Encounters, African Photography Biennial (Bamako, Mali) in 2009. Major
international group exhibitions include venues such as Kiasma Museum of Contemporary Art (Helsinki, Finland, 2011), the Spelman
College Museum of Fine Art (Atlanta, USA, 2009) and The San
Diego Museum of Art (San Diego, USA, 2008). Solo exhibitions
include Oliewenhuis Art Museum (Bloemfontein, South Africa) in
2012, Nelson Mandela Metropolitan Art Museum (Port Elizabeth,
South Africa) in 2011, and the North-West University Art Gallery
(Potchefstroom, South Africa) in 2011. In 2013 she was also showing in on Female Power: Matriarchy, Spirituality and Utopia at the
Arnhem Museum in the Netherlands.
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CARLO MOMBELLI, MUSICIAN
South African bassist/composer Carlo Mombelli started his professional playing career in the band of one of South Africa’s most
important jazz guitarists, the late Johnny Fourie. In 1985 Carlo
started the group “Abstractions”, developing and performing his
original compositions at weekly gigs in downtown Johannesburg
clubs like Jameson’s and Kippies, as well as a weekly midnight solo
bass set at the Black Sun in Berea. His band Abstractions recorded
for Shifty records.
Carlo has since recorded and performed at many festivals around
the world, including the Rome International Villa Celimontana Jazz
Festival, the Stockholm Jazz Festival, the Moers and the “Leipziger Jazztage” festivals in Germany, as well as the Paris Banlieues
Bleues festival, with Egberto Gismonti, Lee Konitz, Mick Goodrick,
Charlie Mariano, and the “Ethel String Quartet”, amongst others.
Back home he can be heard as a bassist on many South African
recordings with Tony Cox, Johnny Fourie, Tlale Makhene, Zim
Ngqawana, Marcus Wyatt, Simphiwe Dana, Sibongile Khumalo
and Miriam Makeba, to name but a few. Besides the many ballets
that have been choreographed to his music, he has also recorded
several CDs and DVDs of his own works and has been nominated
three times for a SAMA (South African Music Awards).
He has given composition and performance workshops around the
world, from the Munich Richard Strauss Conservatory to the “Berklee College of Music” in Boston, USA. Carlo’s book “Mombelli’s
Intergalactic Bass Program – Volume 1” 2011, is published by Real
African Publishers, Johannesburg.
Carlo currently teaches jazz studies and composition at The University of the Witwatersrand (Wits) Johannesburg, where he received
his doctorate in composition (DMus) in 2009.
www.carlomombelli.com

MCCOY MRUBATA, SAXOPHONE
Saxophonist, flute player, band leader and composer McCoy Mrubata grew up with the sounds of African music: the soulful hymns
of the Zion Church, the chants and rhythms of traditional healers and the brassy jive of the Merry Macs band who rehearsed
opposite his home. In 1989 he formed Brotherhood, which also
included guitarist Jimmy Dludlu, pianist Nhlanhla Magagula and
Lucas Khumalo. In 1990 the band won the Gilbey’s Music For Africa
prize. In addition, McCoy has collaborated with a dazzling array of
South African jazz players, and with overseas artists such as Airto
Moreira and Flora Purim.
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ROSEMARY NALDEN, CONDUCTOR
Rosemary Nalden, founder of Buskaid and Director of the Buskaid
Music School in Soweto, was born in England and educated in
New Zealand, where she graduated Bachelor of Arts in Languages,
before studying viola and singing at the Royal College of Music
in London.
Rosemary freelanced in London for over 30 years as a leading member of most of the “early instrument” ensembles and orchestras.
She has played and recorded extensively under such conductors
as Sir John Eliot Gardiner, Sir Roger Norrington, Sir Simon Rattle,
Christopher Hogwood, Franz Brüggen and Gustav Leonhardt.
Teaching has played an important role in Rosemary’s professional life and she employs a highly specialised teaching approach,
pioneered by the late Paul Rolland and developed by her close
friend Sheila Nelson, the distinguished British string pedagogue.
Her combined interest in performance practice and teaching has
placed her in a unique position to develop the innate musicianship
and stylistic flair of her young African students.
As Buskaid’s chief fundraiser, Rosemary has been responsible for
generating several million Rands for the Buskaid Trust over the last
fifteen years.
In 2002 she was awarded an MBE in the Golden Jubilee Queen’s
Birthday Honours List, in recognition of her work with Buskaid. In
2003 she received a Distinguished Alumni Award from her former
university, The University of Auckland, New Zealand.
In May 2013 Rosemary was one of only five musicians worldwide
to be awarded Honorary Membership of the Royal Philharmonic
Society, an extremely rare honour which has been bestowed on
just 134 musicians in the 200-year history of this illustrious British
organisation.

ANTON NEL, PIANO
Anton Nel, winner of the first prize in the 1987 Naumburg International Piano Competition at Carnegie Hall enjoys a remarkable and
multifaceted career that has taken him to North and South America, Europe, Asia, and South Africa. Following an auspicious debut
at the age of twelve with Beethoven’s C Major Concerto after only
two years of study, the Johannesburg native captured first prizes
in all the major South African competitions while still in his teens,
toured his native country extensively and became a well-known
radio and television personality.

www.join-mozart-festival.org

69

A student of Derek Ochse and later Adolph Hallis, he made his
European debut in France in 1982, and in the same year graduated
with highest distinction from the University of the Witwatersrand in
Johannesburg. He came to the United States in 1983, attending
the University of Cincinnati, where he pursued his Masters and
Doctor of Musical Arts degrees under Bela Siki and Frank Weinstock. During this three-year period he was a prizewinner at the
1984 Leeds International Piano Competition in England and won
several first prizes at the Joanna Hodges International Piano Competition in Palm Desert in 1986.
Highlights of Anton Nel’s nearly four decades of concertizing include performances with the Cleveland Orchestra, the symphonies
of Chicago, San Francisco, Dallas, Seattle, Detroit, and London,
among many others. (He has an active repertoire of more than 100
works for piano and orchestra.) As recitalist he has appeared at
Carnegie Hall and Lincoln Center in New York, Davies Hall in San
Francisco, and the Library of Congress in Washington, DC. Internationally he has performed recitals in major concert halls in Canada,
England (Queen Elizabeth and Wigmore Halls in London), France,
Holland (Concertgebouw in Amsterdam), Japan (Suntory Hall in
Tokyo), Korea, and South Africa.
A favourite at summer festivals he has performed at Lincoln
Center’s Mostly Mozart Festival, as well as at the music festivals of
Aspen and Ravinia (where he is on the artist-faculties), Vancouver,
Cartagena, and Stellenbosch, among many others. With acclaimed
violinist Sarah Chang he completed a highly successful tour of Japan as well as appearing at a special benefit concert for Live Music
Now in London, hosted by HRH the Prince of Wales.
Also a gifted and dedicated teacher he was appointed to the faculty of the University of Texas at Austin in his early twenties, followed
by professorships at the Eastman School of Music and the University of Michigan, where he was chairman of the piano department.
In September 2000, he rejoined the faculty of the University of
Texas at Austin, where he now holds the Joe R. and Teresa Lozano
Long Endowed Chair in Piano and heads the Division of Keyboard
Studies. He continues to teach master classes worldwide.
His recordings include four solo CDs, several chamber music discs
(including the complete Beethoven Piano and Cello Sonatas and
Variations, and the Brahms Sonatas with Bion Tsang), and works for
piano and orchestra by Franck, Faure, and Saint-Saens.
Anton Nel is a Steinway artist.
www.antonnel.com
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HYEYOON PARK, VIOLIN
“You have winners, and you have future stars. Hyeyoon Park is
among the latter, the discovery of this year’s competition.” Münchner Merkur
At the age of 21, Hyeyoon Park has emerged as one of the most
promising violinists of her generation. She received the prestigious
London Music Masters Award 2012–2015, the London BorlettiBuitoni Trust Award 2011 and she has also won the 1st Prize of the
58th ARD International Music Competition 2009 in Munich, alongside two special prizes. At only 17 years old, she was the youngest
ever winner in the history of the competition.
Park has performed with orchestras such as Bavarian Radio Symphony Orchestra, Deutsche Symphonie-Orchester Berlin, hr Sinfonieorchester Frankfurt, NDR Sinfonieorchester Hamburg, SWR
Radio-Sinfonieorchester Stuttgart, Wiener Kammerorchester, Royal Liverpool Philharmonic, Orchestre National de Lille and Orchestra of the Mariinsky-Theatre St. Petersburg. She is becoming
a regular in Japan, where she has worked with NHK Symphony
Orchestra and Hiroshima Symphony. Conductors she works with
include Jean-Claude Casadesus, Thierry Fischer, Jose Luis Gomez,
Sir Roger Norrington, Stefan Solyom, Otto Tausk and Jean Marie
Zeitouni.
Highlights in the 2013/14 season include a reinvitation to perform
Mozart violin concerto No.4 with Montreal Symphony Orchestra and Kent Nagano, as well as, her debut with Yomiuri Nippon
Symphony Orchestra and Kristjan Järvi, performing the Korngold
concerto. Other orchestral performances include the Britten violin
concerto with Philharmonisches Staatsorchester Mainz. Following
recitals at the Wigmore Hall and Tonhalle Zürich last season, she is
going on a recital tour in Germany and the UK with Florian Uhlig,
culminating at the Hong Kong Arts Festival.
At the invitation of Mitsuko Uchida, Hyeyoon Park gave her debut at the prestigious Marlboro Festival in summer 2013, and has
subsequently been re-invited. She appears regularly at international festivals including Schleswig-Holstein, Rheingau, Festspiele
Mecklenburg-Vorpommern, Musical Olympus and Les Violons de
la Paix. She has performed with Gidon Kremer, András Schiff, Yuri
Bashmet, Lars Vogt, Daniel Hope, Alban Gerhardt, Antje Weithaas
and Jan Vogler.
Park’s exceptional talent has been rewarded with an impressive
number of international prizes: at the age of six, she was awarded
the Grand Prize at the Hankookilbo Competition in Korea. She won
the 1st prize at the International Louis Spohr Competition in Weimar in 2007 and she received the Prinz-von-Hessen-Preis of the
Kronberg Academy in 2009.
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Born in Seoul, Hyeyoon Park started playing the violin at the age
of four and entered the Pre-College of Korean National University
of Arts two years later. With only 11 she moved to the USA to study
with Piotr Milewski in Cincinnati, before she continued her studies
with Antje Weithaas at the Hochschule für Musik Hanns Eisler Berlin in 2006. In 2010 she picked up her studies with Christian Tetzlaff
at the Kronberg Academy, which are funded by the Nikolas Gruber Stipendium. She has taken masterclasses with Gidon Kremer,
Ivry Gitlis, Zakhar Bron and Thomas Brandis. Hyeyoon Park plays
the Lorenzo Storioni violin (Cremona, 1781) on kind loan from the
Deutsche Stiftung Musikleben.

JOSEF PROTSCHKA, TENOR
The German tenor Josef Protschka is looking back at a highly successful career: for nearly forty years he has regularly appeared in
the most important opera houses in Europe and America, in major
festivals and media events.
Born in Prague, he grew up in Düsseldorf. He studied classical philology, philosophy and German literature in Bonn and Tübingen,
worked as a journalist in Germany and Austria and as the managing director of the foundation Cusanuswerk, before he dedicated
himself exclusively to his singing career. Starting in Gießen and
Saarbrücken, Protschka first gained an international reputation as
a Mozart tenor, before changing to the dramatic repertoire (Don
José, Hans, Tom Rakewell, Hermann, Eric etc.).
Important debuts followed very quickly at the Vienna State Opera, Salzburg Festival, Scala di Milano, Semperoper Dresden, State
Opera Hamburg, Opera Zürich, Covent Garden London (Florestan), Teatre de la Monnaie Brüssel (Lohengrin), Bregenz Festival
(Hoffmann), Wiener Festwochen (Fierrabras), Maggio Musicale Firenze et. al.
He has worked with some of the world’s leading stage directors
and conductors. There are over fifty recordings to his name, most
of them highly praised by international critics alike.
Protschka is giving master classes all over Europe and Asia. Since
the mid-nineties Protschka has been professor for singing and interpretation in Copenhagen (DKDM) and Cologne / Aachen (Hochschule für Musik und Theater Köln), where he acted as Principal
between 2002 and 2009. He is now also running the SVI (Studio
for Vocal Interpretation) in Pulheim near Cologne.
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THABO RAPOO, DANCE
Born in Ga-Rankuwa, North-West of Pretoria, Thabo Rapoo’s dancing career began in 1987 with a Pantsula group called aMajita,
incorporating acting with a variation of dance forms. In 1998, he
joined Tlokwe Sehume’s band, Medu, where he learnt to play
drums and percussion. In 2002 the band was nominated in three
categories at the South African Music Awards.
In the same year he was awarded a scholarship to the Johannesburg Dance Foundation where he completed a three-year diploma
in dance, covering a wide range of styles. He was taught by the
likes of Graham Davies and Eugene Berry. Thabo choreographed
a solo for his graduation, which he also performed at the Arts Alive
Festival in 2001.
Thabo’s professional dance career began in 2002 when he entered two works in the FNB Vita Dance Umbrella. He subsequently
performed his solo, Umdudo, at the FNB Vita Dance and at the
Grahamstown National Art Festival in April 2002. He was thereafter
invited to join Moving into Dance Mophatong (MIDM) as an aspirant in the same year.
He currently performs as a freelance dancer, teacher and choreographer. Thabo is an Afro-fusion and contemporary dance teacher
to both the company and the Further Education and Training (FET)
students at MIDM where he also lectures anatomy and principles
of body conditioning.

TANJA “TANIMA” SCHMIDT, DANCE
Born in Graz, Austria, Tanja “Tanima” Schmid received her first ballet lessons at the age of 5. Classically trained under the direction
of Diana Ungureanu, Tanima graduated from the academies of the
renowned Graz Opera and State Opera Ballet Vienna. During those years she appeared in numerous productions and performances,
such as The Nutcracker and The Magic Flute.
Exploring new ways of physical expression, Tanima became involved in contemporary dance, dance theatre, modern dance (after
Martha Graham) and pole art. Tanima is not only an active dancer,
but also a teacher. She recently set out as a pedagogue for free
improvisation, dance theatre and classical ballet.
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REINER SCHNEIDER-WATERBERG, BARITONE
Reiner was born in Namibia, attended the local Deutsche Schule
Otjiwarongo and then Michaelhouse, where he obtained the best
matric results in Natal. He then studied at Stellenbosch University
where he completed three degrees cum laude and received the
faculty medal. He also sang in the University Choir. He was subsequently awarded a scholarship to Cambridge to study International
Relations. There he sang in the Trinity College Choir and established himself as a counter-tenor soloist. He finally left his academic
pursuits behind to study singing at the Mozarteum in Salzburg and
the Schola Cantorum Basiliensis in Basel, Switzerland. It was here
that he started to retrain the baritone range of his voice. As a soloist he has worked with numerous formations. Recitals of song
and melodrama remain a particular priority. In 2003 he joined the
vocal ensemble Singer Pur, Germany’s leading vocal ensemble that
has performed in over 40 countries and in recent years has won the
prestigious ECHO Klassik prize three times.

FLORIAN UHLIG, PIANO
Florian Uhlig is “one of the most individual and imaginative young
pianists of our time” (Musical Opinion). He is renowned for his
creative resourcefulness and his wide-ranging repertoire from Bach
to contemporary composers, which he combines in inventive and
original programmes. Constantly searching to explore the possibilities of musical expression, Uhlig is also dedicated to composition,
improvisation, musicological research and projects with literature.
Born in Düsseldorf, Florian Uhlig gave his first solo recital at the
age of twelve. He studied with Peter Feuchtwanger and continued
his studies at the Royal College of Music and at the Royal Academy of Music in London. The pianist has won numerous international prizes, including the European Cultural Prize, conferred by
the Fondation Européenne de la Culture, the Stephen Arlen Memorial Award, bestowed by the English National Opera, and the
Queen Elizabeth Rose Bowl. The Munich Tageszeitung awarded
him, three times consecutively, the critics’ prize for outstanding
contributions to the arts.
Florian Uhlig made his orchestral debut at the Barbican in London
in 1997. Since then he has performed extensively in major venues
in Amsterdam, Beijing, Berlin, Brussels, Cape Town, Caracas, Cologne, Dresden, Hong Kong, Istanbul, Johannesburg, London, Luxembourg, Munich, New York, Paris, Prague, Reykjavik, Salzburg,
Seoul, Venice, Vienna and Washington. Festival invitations include Beethovenfest Bonn, Hong Kong Arts Festival, Ludwigsburger
Schlossfestspiele, MDR-Musiksommer, Mecklenburg-Vorpommern
Festival, Menuhin Festival Gstaad, France Musiques Paris, Schleswig-Holstein, Schwetzinger Festspiele and Festwochen Vienna.
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Florian Uhlig has appeared with orchestras such as the BBC Symphony Orchestra, Beijing Symphony Orchestra, Deutsche Radio
Philharmonie, Dresden Philharmonic, Munich Symphony, Polish
Radio Symphony Orchestra, Stuttgart Philharmonic, Bayrischer
Rundfunk Chamber Orchestra, Stuttgart Chamber Orchestra and
Vienna Chamber Orchestra.
Engagements also included performances of Krzysztof Penderecki’s
Piano Concerto with the Iceland Symphony Orchestra and the Simon Bolivar Youth Orchestra of Venezuela under the baton of the
composer.
In addition to his work as a soloist, Florian Uhlig is a much soughtafter chamber musician and lied pianist. He was the last partner of
the legendary baritone Hermann Prey and has collaborated with
Mirijam Contzen, Alban Gerhardt, Dietrich Henschel, Alina Ibragimova, Hyeyoon Park, Josef Protschka, Julian Steckel and Sir Willard White, the Consortium Classicum, the Philharmonia Quartet
Berlin, the Nomos and Minguet Quartets, as well as with actors
Helmut Berger, Cornelia Froboess and Gudrun Landgrebe.
Florian Uhlig has recorded for EMI and Hänssler Classic (complete
works for piano and orchestra by Dmitri Shostakovich and Robert
Schumann; currently complete works for piano solo by Robert
Schumann and Maurice Ravel). He has given masterclasses and
lectures at the Royal College of Music, London, the Kwangju Art
University, South Korea, the Conservatoire de Neuchâtel, Switzerland, and the Universities of Aberdeen, Bath, Cape Town, Hong
Kong and Johannesburg. He has recently been appointed Professor of Piano at the Musikhochschule in Dresden.
www.florian-uhlig.com
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ENSEMBLES

BUSKAID SOWETO STRING ENSEMBLE
The Buskaid Academy of String Teaching and Performance was
established by Rosemary Nalden in January 1997 in response to
requests from the local community in Diepkloof Soweto. Initially
the Academy consisted of fifteen members of another Diepkloof
Project which the Buskaid Trust had been funding, and a few new
beginners. Since then it has more than quadrupled in size and currently comprises approximately 115 students ranging in age from
four to thirty-two, all of whom are drawn from the less privileged
local community.
In the sixteen years of its existence, the Buskaid Music Academy
has produced a string ensemble with a formidable reputation for
high standards of performance and a sophisticated grasp of musical style. As a result, the Ensemble has toured internationally
twenty-one times, performing with huge success in the UK, France,
the USA, Ireland, Holland, Germany, New Zealand, Botswana, Syria
and Colombia and as guest artists at the City of London, Cheltenham and New Haven international festivals, at the Cité de la
Musique, Paris, and at the 2007 BBC Promenade Concerts. Two
years later the Ensemble was voted one of the world’s ten most
inspirational orchestras by the UK’s Gramophone Magazine.
The Ensemble has played five times under the baton of Sir John
Eliot Gardiner, and in collaboration with such distinguished artists
as Bernarda Fink and Steven Isserlis. It has performed several times
in the presence of former President Nelson Mandela, for Her Majesty Queen Elizabeth II, HRH Prince Charles and other members
of the British Royal family, as well as for many distinguished foreign
dignitaries, including the First Lady of the United States of America, Mrs Michelle Obama.
Seven of its members have studied at UK Colleges of Music, funded by Buskaid: in June 2013, Tiisetso Mashishi and Kabelo Monnathebe successfully graduated with BMus degrees from the Royal
Academy of Music, London.
To date the young musicians have, through their performances,
generated well over R2.5 million for the Buskaid Trust.
www.buskaid.org.za
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CHANTICLEER SINGERS
The Chanticleer Singers were formed in 1980 by Richard Cock and
are regarded as South Africa’s leading chamber choir. Over the years their reputation and renown have grown as they have become
known through radio and television broadcasts as well as public
performances.
Though based in Johannesburg, the choir has appeared at other
venues throughout South Africa, including the Grahamstown National Festival of the Arts, the Cape Town International Organ Festival, the Knysna Nederberg Arts Festival, the Sowetan’s “Nation
Building” Massed Choir Festival, Durban, Pietermaritzburg, Bloemfontein, Kimberley, Pietersburg, Upington and many smaller
towns, as well as in Botswana, Swaziland, the United Kingdom, Namibia, the USA and Israel. Their tour of the UK was the subject of
an hour-long TV-documentary, “Lands End and Beyond”.
Their repertoire is wide and extremely varied and includes both
serious and light music ranging from Renaissance to contemporary. Although generally concentrating on “a capella” music, the
choir has also appeared with the National Symphony Orchestra,
the Transvaal Chamber Orchestra, the CAPAB Orchestra and the
Johannesburg Festival Orchestra. A number of South African composers have written works specifically for them and for their 10th
anniversary they commissioned works from leading South African
composers. In 1989 they gave the first-ever live TV music broadcast in South Africa: Monteverdi’s Vespers of 1610, performed on
Good Friday. Before and since then, they have been involved in
many other TV productions and more recently in a programme for
Radio Netherland and with the French Choir Musicatreize when
they performed a 40-part motet by Thomas Tallis.
Since then they have had a number of very successful concerts,
including Duruflé’s Requiem, Rossini’s Petite Messe Solennelle as
part of the Rossini Festival as well as Messiah to a packed house
at the Linder Auditorium, all of which were recorded for broadcast
on SAfm. Recently they have worked with leading SA saxophonist
Shannon Mowday.
For nearly 30 years the Chanticleer Singers have delighted audiences throughout Southern Africa and further afield with their varied
and unusual programmes. The Chanticleer Singers pride themselves on the quality of their work and on their commitment to the
music scene in South Africa.
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JOBURG BALLET
Established in July 2012, Joburg Ballet is the country’s largest and
most prestigious professional ballet company.
Joburg Ballet is a non-profit, Section 21 Company, proudly resident at the Joburg Theatre. The company consists of permanent
and ad-hoc dancers skilled in both classical ballet and contemporary dance.
An extensive repertoire includes works by Petipa, Ivanov, Bovim,
Maqoma, Paeper, Balanchine, Saint-Léon, Wubbe and others. An
active performance schedule is maintained with two major seasons
at the Joburg Theatre as well as promotional events, corporate
entertainment, local and international tours.
In addition to the professional company the Joburg Ballet runs a
Cuban School, an extra-curricular Ballet Academy for high school
students and a Graduate (apprenticeship) Programme. The Joburg
Ballet is particularly proud of its Development Programme: over
300 dancers are being taught afternoon ballet class in Soweto, Tshwane, Braamfontein, Alexandra, Sophiatown, Mamelodi, Eersterus,
Katlehong and Melville. Learners age from five to sixteen learn
movement, body, spatial and language skills through their regular
ballet training. Joburg Ballet aims to select talented learners for
further training at the Academy and finally, for employment with
the Company. The learners are encouraged to develop a new South African dance identity incorporating the ballet technique and
their own movement vocabulary. Learners receive free transport to
and from classes and rehearsal. The dancers from the Development
Programme regularly participate in the professional Company’s
major productions, annual Cecchetti examinations, eisteddfods
and fundraising performances. The year culminates in the annual
end-of-year concert where learners perform for teachers, parents,
friends and members of the media.
www.samzansiballet.com
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JOHANNESBURG FESTIVAL ORCHESTRA
The Johannesburg Festival Orchestra made its debut in concert
with Julian Lloyd-Webber at the Johannesburg Civic Theatre in
1998. The musicians were all key members of the National Symphony Orchestra, the State Theatre Orchestra and the National
Chamber Orchestra, all of which had been recently disbanded.
This orchestra is unique in the South African context because of its
versatility. In any given week, the musicians can be called upon to
play school concerts in Soweto, while at the same time rehearsing
for big outdoor pops concerts and preparing for overseas artists
such as Joshua Bell and Lynn Harrell.
The management and the musicians are totally committed to bringing music to as wide an audience as possible. They believe sincerely that the youth in South Africa will be the audiences and
performers of the future, and are doing as much as they can to
educate and touch the lives of as many South Africans as possible
through live performances, television and radio. Some prominent
overseas artists accompanied by the JFO to date include Julian
Lloyd-Webber, the late Luciano Pavarotti, Lord Yehudi Menuhin,
Joshua Bell, Lynn Harrell and Pinchas Zukerman.
Local TV broadcasts include Starlight Classics (winner of a Raptor
Award in 2002 and a SAFTA award 2007), Woza Xmas, Sewende
Laan Ball, and the Nation Building Massed Choir Festival. Annual
concerts include the 702 Zoo concert (16th year), Last Night of
the Proms (12th year) and outreach concerts in Eldorado Park (9th
year). They are also the Orchestra-in-Residence at the Johannesburg Civic Theatre and have performed shows such as Rock Legends, Rat Pack and The Merry Widow and Thoroughly Modern
Millie. They have made the trip to Gaborone, in Botswana, to play
at the Maitisong Festival for 12 years.
They have recorded two Starlight Classics CDs and the recent Bala
Brothers CD.
In recent years, the JFO accompanied the South African Ballet
Theatre in Swan Lake, The Nutcracker, La Traviata, Giselle and
Romeo and Juliet, and most recently played for the William Kentridge production of Mozart’s Magic Flute to excellent reviews. The
JFO was proud to be the Orchestra-in-Residence for the 2005 to
2007 National Arts Festival in Grahamstown.
The Johannesburg Festival Orchestra is an active partner in the
Johannesburg International Mozart Festival.
www.jfo.co.za
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LE CONCERT IMPROMPTU
Considered by the Washington Times as “the finest French woodwind quintet”, the Concert Impromptu is a regular guest on Radio
France, Arte and France Television, as well as the Norddeutscher
Rundfunk (North German Radio) and Swiss Radio Romande.
“Le Concert Impromptu surprises audiences with its humour and its
willingness to experiment; it impresses with its infinite poetry, its
intelligent staging and choreography, always focusing on the creation of a complete work of art. Le Concert Impromptu and is one of
the greatest and most seductively original chamber music groups
that I know. It deserves to be continually rediscovered.”
Miriam Schreinzer, Jeunesses Musicales Austria
Representatives of the internationally recognized French school
of woodwinds, the musicians of Le Concert Impromptu excel in
the interpretation of French repertoire. The quintet has recorded
five CDs, classical and contemporary, which attest to its dedication
to French music (François René Gebauer / Quintets Nºs 2 and 3,
Disques Pierre Verany; Casino Belle Epoque / French Masters of
the 19th Century, Disques Pierre Verany; Philippe Leroux / Souffles
(Whispers), Disques Concord; Bernard de Vienne / Les Identités
remarquables (Remarkable Identities), Disques Coriolan / MFA;
Musiques Françaises, Disques Coriolan).
As ambassador of the French tradition, Le Concert Impromptu performs at renowned European concert series and music festivals.
The group also tours throughout the international French community (French Institutes, French Cultural Centres, the Alliance Française with the support of France Cultures).
Established in 1991, the Concert Impromptu is devoted to wind
quintet repertoire. Though proficient in the classics, the ensemble
is also active on the contemporary scene. Their career in France
plays out on the stages of National theatres and operas.
Their international career has led them to perform throughout the
world. In Germany, most notably, the group played for the Niedersächsische Music Day, the Schleswig-Holstein Music Festival and,
in 2010, at the prestigious Rheingau Music Festival. In Austria, it
toured with the Jeunesses musicales to Mozart Hall in Vienna and
to the Über Grenzen Festival.
Yves Charpentier, flute & artistic director
Jean-Christophe Murer, clarinet
Violaine Dufes, oboe
Susanne Schmid, French horn
Guillermo Salcedo, bassoon
www.le-concert-impromptu.com
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REDFERN-PAUNA FOUR HANDS PIANO DUO
The Redfern-Pauna duo has been described by Paul Badura-Skoda
as “a piano duo of first class”.
Their performances during 2013 of Stravinsky’s The Rite of Spring,
to mark the work’s centenary, have been met with great critical
acclaim. Their performances of original masterworks for four hands
have taken them across the globe.
Prestigious performances by each of the musicians include the Purcell Room and St John’s Smith Square, London; Zaagreb City Hall,
Croatia; Piazza Georg Enescu, Bucharest; Salzburg Grosse Saal;
Jerusalem Theatre, Jerusalem; Konzertgebouw Amsterdam, and
Carnegie Hall, New York.
In 2012 they had their debut at St Martin-in-the-Fields, London, for
the Beethoven Society of Europe, performing works by Schubert,
Beethoven and Ravel, to great critical reception.
Their combined list of prizes includes First prize at the Grieg Competition in Oslo; First prize at the Liszt Competition, Weimar; First
prize at the IBLA Grand Prize in Sicily, the top prize at the Valentino
Bucchi in Rome; EPTA overall winner, and the Mozarteum Prize in
Salzburg.
Laura performed with orchestras including the Deutsche Kammerakademie Neuss am Rhein; Cape Town Philharmonic; KZNPO; and
the International Mahler Orchestra.
They have appeared at festivals such as the 50th Anniversary
Liszt Festival, Weimar; Piano Fortissimo Festival in Croatia; the
Manchester Keyboard Festival, and the UNISA Concert Series.

www.join-mozart-festival.org
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SYMPHONY CHOIR OF JOHANNESBURG
The Symphony Choir of Johannesburg was established by Edgar
Cree as the SABC Choral Society in 1947. Since 1980, the choir has
grown and evolved under the leadership of Richard Cock, and has
become the leading choir of its kind in South Africa. Its concerts
are regularly broadcast nationwide on SAFM.
The choir’s repertoire is varied and wide: including most of the major well-known oratorios, Mendelssohn’s Elijah, Haydn’s Creation
and Nelson Mass, Vivaldi’s Gloria and the Requiems of Brahms,
Mozart, Verdi, Fauré and Duruflé – to name a few. Carl Orff’s
Carmina Burana has been performed on a number of occasions –
the last performance incorporated dance with SA Mzansi Ballet at
the Mandela Theatre. Handel’s Messiah is traditionally performed
every other year on Good Friday, alternating with one of Bach’s
Passions: St Matthew or St John. They have also sung many less
performed works such as Poulenc’s Gloria, Rossini’s Stabat Mater and Hiawatha’s Wedding Feast by Coleridge-Taylor. The Symphony Choir of Johannesburg has presented a number of compilation concerts such as The World of Opera with distinguished
soloists like Sibongile Khumalo and Pretty Yende, or Coronation
Music, which included Handel’s Zadok the Priest and Parry’s I was
Glad.
Over the years, the Symphony Choir of Johannesburg has been
conducted by many distinguished international conductors, among
them Sir David Willcocks, one of the leading choral exponents in
the world, who conducted the choir on two occasions. Well-known
composer John Rutter also directed the choir in a performance
of his Sanctus and Requiem – and his Feel the Spirit on a second
visit. David Fanshawe directed the choir in the first performance in
South Africa of his African Sanctus. Simon Preston also appeared
as guest conductor, as did the Israeli conductor Elli Jaffe, under
whom the choir performed Bloch’s Sacred Service in Hebrew.
The choir was part of the massed choir at the Inauguration of President Mandela in 1994, and also participated in the opening ceremony of the World Summit of Sustainable Development. Symphony
Choir of Johannesburg also took part in the 3 Tenor’s open-air concert at the Union Buildings, as well as in the two concerts with the
late Luciano Pavarotti.
There is a lighter side to the Choir as the choir has given concerts
of Broadway music and concert versions of all the best-loved Gilbert and Sullivan operettas. Symphony Choir of Johannesburg performs annually in the Last Night of the Proms and celebrates the
Festive Season with two family concerts accompanied by orchestra
singing all the best loved carols and other Christmas music.
www.symchoirjhb.org.za
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For all your airport / game lodge
transfer requirements, as well as tours
in and around Johannesburg,
contact Alan Bilbrough
T: +27 (0)83 602 0399
alan@africanjourneys.co.za
www.africanjourneys.co.za

www.join-mozart-festival.org
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TICKETS
BOOK AT COMPUTICKET
T: +27 (0)861 915 8000 OR www.computicket.com
Linder Auditorium (except for 1 February 2014)
Category 1 = R240
Category 2 = R210
Category 3 = R190
1 February 2014 (Anton Nel Piano Recital)
Category 1 (Block A) = R170
Category 2 (Block B) = R145
R25 for scholars and for students aged 23 and under (with a valid student card)
The Edge, St. Mary‘s School
all tickets = R130
BOOK AT JIMF OFFICE
T: +27 (0)11 447 9264 OR rcock@iafrica.com
Northwards House
Sunday concert = R210 (includes light supper and wine) other days = R150
Villa Arcadia and Wits Spaceframe
all tickets = R150
St. George‘s (Organ Recital)
all tickets = R175 (includes snacks and wine)
Orchestra from Scratch
participants fee = R50
BOOK AT THE BIOSCOPE
info@thebioscope.co.za
Cinema Improvisando (29 & 31 January 2014)
ORGAN RECITAL AT THE CHAPEL, University of Pretoria
all tickets = R80
R60 (concessions for pensioners and students)
Tickets will be available at the door
CONCESSIONS:
10% reduction for seniors (65+) and students applies to pre-concert
bookings for all concerts
Bona fide students: Unsold tickets on the night of concerts at all venues = R30.
Bring your student card
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VENUES
Goethe Institut
119 Jan Smuts Ave, Parkwood, Johannesburg
T: +27 (0)11 442 3232
Linder Auditorium
Wits Education Campus, 27 St Andrews Road, Parktown, Johannesburg
T: +27 (0)11 717 3223
Musaion Concert Hall
University of Pretoria, Hatfield Campus, Pretoria
T: +27 (0)12 420 2033

Northwards House
21 Rockridge Road, Parktown, Johannesburg
T: +27 (0)11 726 1870
Scott Gym
Wits Education Campus, 27 St Andrews Road, Parktown, Johannesburg
T: +27 (0)11 717 3223
St. George‘s Church
7 Sherborne Road, Parktown, Johannesburg
T: +27 (0)11 4821606
The Bioscope
Ground Floor, Main Street Life, 286 Fox Street, Johannesburg
T: +27 (0)10 007 0119, info@bioscope.co.za
The Edge, St Mary‘s School, Waverley
55 Athol Street, Waverley, Johannesburg
T: +27 (0)11 531 1800
University Chapel
University of Pretoria, Hatfield Campus, Pretoria
T: +27 (0)12 420 3747
Villa Arcadia
Hollard Campus, 22 Oxford Road, Parktown, Johannesburg
T: +27 (0)11 482 3349
Wits Spaceframe
Wits Education Campus, 27 St Andrews Road, Parktown, Johannesburg
T: +27 (0)11 717 3223
www.join-mozart-festival.org
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